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NEW YORK MOVES 
10 CREATE MUSIC 
CENTER AS CITY’S 
PEACE MEMORIAL 


Project Indorsed by Mayor 
Hylan Takes Definite Shape 
as Legislature Sanctions Ac- 
quirement of Site—Cham- 
berlain Berolzheimer and 
Joseph Haag Submit Report 
—Plan for Municipal Tem- 
ple of Music, Drama and 
Arts Favored—Mayor Holds 
Public Hearing on. Project 
— Forcible Addresses in 
Support Made by Otto H. 
Kahn, John C. Freund, Dr. 
Noble, Leonard Liebling and 
Others 


HE most important, far-reaching 
di movement, not only for the rec- 
ognition of the value of music and 
the arts in a community but of the 
responsibility and duty of a munici- 
pality in the matter, has just been 
started in the city of New York un- 
der the auspices of Mayor Hylan, 
who has sponsored the People’s Con- 
certs and who made a notable de- 
parture, during his first term of 
office, by appointing Hon. Philip 
Berolzheimer Assistant Park Com- 
missioner, without salary, to look 
after music for the people in the 
parks, which had notable results. 
Mr. Berolzheimer later became the 
City Chamberlain and has been in- 
defatigable in furthering the cause 
of free music for the people. 

For some time past, Mr. Berolzheimer 
had been formulating a plan to estab- 
lish a municipal music center in New 
York, where promising young men and 
women could get a musical education 
without the necessity of going abroad. 
With this plan, other notable features 
were connected to make it New York’s 
“Peace Memorial.” 

Before he went to Palm Beach for 
-_ brief vacation, Mayor Hylan asked 
a City Chamberlain and Joseph Haag, 
ie secretary of the Board of Estimate 
and Apportionment to investigate the 


ns further and make a report. In 
pursuance of this scheme, Mr. Berolz- 
‘elmer called on the editor of MUSICAL 
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AMER cA and others of his advisory com- music, drama and other arts.” provisions of the bill and for paying 

mittee to submit suggestions. The re- The bill states that the site shall be 

“uit of this was that an official communi-_ selected by the Mayor of the city of [Continued on page 2) 

— was sent to the Mayor by Mr. , iieemnenean , ————————— 

-<Toizheimer and Mr. Haag on the sub- /|[ ‘ 

“ct of erecting a structure in the city ; 
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MYRA HESS 


Gifted British Pianist, Who, on Her First Visit to America This Year, Won Immediate 


Success and Recognition as an Artist of High Attainments. 


She Will Extend the Field 


of Her Activities in This Country Next Season (See Page 40) 





volves the expenditure of $20,000,000. 

The proposition, however, to make the 
erection of a peace memorial an oppor- 
tunity to build a municipal temple of 
music, drama and the arts, has unques- 
tionably been most generally favored by 
the music world and all those interested 
in the cultural influences. 

Definite steps have already been taken 
in the matter and a bill was passed by 
the legislature in March to authorize 
and empower the city of New York “to 
acquire a site for a building to be used 
for the advancement of education in 


New York, subject to the approval of 
the Board of Estimate and Apportion- 
ment. The Board of Estimate and Ap- 
portionment is authorized to make and 
enter into a contract with persons or 
corporations to construct and maintain 
without cost, however, to the city of 
New York, a building or buildings for 
the purposes aforesaid on the said site 
when acquired. The act stipulates that 
the building shall be devoted exclusively 
to the advancement of education in mu- 
sic, drama and the arts. 

For the purpose of carrying out the 
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HERTZ HANDS IN 
RESIGNATION OF 
SAN FRANCISCO 
SYMPHONY POST 


Orchestra’s Financial Trouble 
Assigned as Cause, but Defi- 
cit Has Been Made Up, and 
He Is Willing to Stay—In- 
trigue and Lack of Support 
Said to Have Been Under- 
lying Factors in Resignation 
—Amount Required to Meet 
Shortage Over-Subscribed 
at Concert, as Climax of 
Demonstration in Favor of 
Conductor 


By Telegraph to Musical America 
AN FRANCISCO, April 3.—AI- 
fred Hertz, conductor of the San 
Francisco Symphony since 1915, has 
announced his resignation, to take ef- 
fect at the end of the present season. 
The statement of John D. McKee, 
that the San Francisco Musical Asso- 
ciation, of which he is president, was 
unable to tender Mr. Hertz a renewal 
oytract owing to the financial 
Qshortage Gijder which the orchestra is 
Cho a remarkable scene at 
! the ertioniWriday afternoon, when, 
. i dons i appeal for monetary 
for the organization, the 
$10,000 which was still neces- 
sary to meet the deficit, was oversub- 
scribed. This may affect the decision 
of Mr. Hertz. He is willing to stay, 
but whether he will do so or not is not 
yet definitely known. 


It is said, however, that there are 
underlying causes which have led to the 
step taken by Mr. Hertz, which was an- 
nounced on March 29. It is asserted 
that intrigue and lack of support on the 
part of a considerable faction of wealthy 
patrons who were supporters of the for- 
mer conductor, Henry Hadley, and have 
never become reconciled to the appoint- 
ment of Mr. Hertz, have been contrib- 
uting factors. Some of Mr. Hertz’s op- 
ponents, moreover, say that he failed 
to give Americans adequate opportuni- 
ties with the orchestra. 

Mr. McKee, in his announcement that 
the association was unable to renew the 
contract, stated that it regarded Mr. 
Hertz as one of the best conductors in 
the world, and attributed the present 
high rank of the Symphony to his efforts. 

Five applications for the post of con- 
ductor were received by the manager of 
the Symphony, A. W. Widenham, almost 
before the announcement of the resigna- 
tion was made. Polacco, Rachmaninoff, 
Weingartner and Oberhoffer are men- 
tioned as possible successors, but appar- 
ently there is no foundation for these 
reports. 

Mr. Hertz received an ovation at the 
Symphony concert on Friday afternoon. 
The stage was banked with so many 
flowers at the close of the first number, 





Mmesista 
aa ' ¢ 





[Continued on page 2] 
1906, at the 















































|. 
fi ch 


Dries ik dh POPs 
te Re Ee ee 


_— 
ets BERS. 


se 





Tae 





40 
¥ 
» eee 





oe 


— ose 


1 Oe eee ee eR 
— * 2 


egy 


ee 


MUSICAL 


AMERICA 


April 8, | 29 





Great Project for Music Center 


Favored as N. 


Y. Peace Memorial 
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the expenses of the closing of the site, 
the comptroller of the city is authorized 
by the said board to issue and sell the 
incorporated stock of the City of New 
York to such an amount as may be neces- 
sary and at such a rate of interest as 
may be fixed by the comptroller. 

This means that the proposal has al- 
ready secured legislative approval to 
the extent of securing a site. It has 
bee.. stated that the site favored is one 
facing Central Park on Fifty-ninth St. 

The report of the City Chamberlain 
and of Mr. Haag states that nowhere 
in this country so far does there appear 
to be a concerted effort to establish a 
center of music. In the judgment of 
Mr. Berolzheimer and Mr. Haag, there 
should also be included in the center, 
provision for education in and the pro- 
duction of the classic drama. The build- 
ing should contain an auditorium for 
the production of opera, another for 
concerts, another for classic drama and 
comedy and small auditoriums for 
chamber music and the intimate theater, 
practice rooms for vocal and instru- 
mental work, and rooms to accommodate 
a conservatory of music. The report 
further states that the City of New York 
could well afford to contribute the site. 
The endowments that have already been 
made and may be made could well fur- 
nish the buildings and its income could 
provide for its maintenance. 

On Tuesday, April 4, the Mayor held 
a public hearing in the Board of Es- 
timate chamber of the City Hall to con- 
side the bill passed by the legislature. 


The hearing was opened with a read- 
ing of the bill. The Mayor thereupon 
asked all those who were opposed to it to 
raise their hands, requesting that they 
be counted. Chamberlain Berolzheimer 
himself reported, “I can’t find any.” 


Stirring addresses were made in sup- 
port of the measure by Mr. Berolzheimer, 
Mr. Haag, Otto H. Kahn, chairman of 
the board of directors of the Metropoli- 
tan Opera Company; John C. Freund, 
editor of MusicAL AMERICA; Dr. Eugene 
A. Noble, executive secretary of the 
Juilliard Foundation; Leonard Liebling, 
editor of the Musical Courier; Isabel 
Lowden, chairman of the Music Week 
committee; Edwin Franko Goldman, con- 
ductor; Joseph B. Hennessy, Park Com- 
missioner of the Bronx; Dr. George H. 
Gartlan, Director of Music, New York 
Department of Education; T. Walter 
Krebs, executive secretary of the music 
committee of the American Red Cross; 
Leja de Torrinoff, singer, and John J. 
Glynn, representing the New York Piano 
Merchants’ Association. 

Several hundreds of congratulatory 
messages were received by mail and tele- 
graph. Letters commending the measure 
were received from David _ Belasco, 
George Gordon Battle, Dr. William C. 
Carl, Felix M. Warburg, and Mrs. Wil- 
liam Rogers Chapman. Several mes- 
sages were read at the hearing. Among 
those present were Milton Aborn, Mrs. 
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Hundred Iowa Towns Vote for 
Band Tax 


HARLES CITY, IOWA, March 

81.— About 100 Iowa towns, 
ranging in population from 200 to 
36,000, at the spring elections last 
week took advantage of the new 
Band Law, to vote for a tax levy 
for the support of a municipal 
band. The law, fathered by Major 
George W. Landers, director of the 
municipal band at Clarinda, and 
passed at the last meeting of the 
legislature, provides that towns or 
cities under 40,000 population, may 
levy a tax not to exceed two mills 
on the dollar, for the support of a 
band. Among the towns which 
voted to support bands by a high 
majority were Clarion, Havelock, 
Forest City, Leland, Nashua, Bris- 
coe, Council Bluffs, Keokuk, Cory- 
don, Iowa Falls, Gowrie, Dyersville, 
Laurens, Allison, Northwood, Vil- 
lisca and others. The smallest town 
voting for the tax was Leland, 
which has a population of 180, and 
where the vote was 20 to 4 for the 
band, while Council Bluffs, with a 
population between 35,0C0 and 40,- 
000, was the largest city. 

BELLE CALDWELL. 











Sada Cowan, Gino Baldini of the Aeolian 
Company; Gustave Becker, Mrs. Daniel 
Guggenheim, Mrs. Alexander, Sol Bloom, 
Mrs. Berolzheimer, Gustave Behning and 
others. 

At the conclusion of the hearing, in 
which no dissenting voice was heard 


against the worthiness and practicability 
of the plan, Mayor Hylan again asked 
whether anyone opposed it. Receiving 
no reply, Mr. Hylan announced his ap- 
proval of the measure, and advocated the 
immediate formation of an executive 
committee. He gave assurance of his 
co-operation. A great wave of applause 
greeted his announcement. The hearing 
occupied only a little more than an hour, 
and sentiment on the question was unani- 
mous. A complete report of the meeting 
will be published in the next issue of 
MUSICAL AMERICA. 





St. Louis Symphony Appeals to Citizens 
to Make Up Part of $105,000 Deficit 


HUNUTSUSEOUANNONUAEESENENSOQAANAQOOOA UATE NEPEONEEOOONAANALAN UTA ETTNAPEATOOAN ATTESTED 


T. LOUIS, April 1—The Board of 
Managers of the St. Louis Sym- 
phony has issued a public appeal to citi- 
zens to make up the deficit of the or- 
chestra which amounts to $105,000. Of 
this amount $90,000 has already been 
subscribed, leaving about $15,000 to be 
raised. The officers and members of the 
Board of Management have this year 
contributed $22,315 after paying for 
their tickets like other subscribers. 
The guarantee fund which has been 
raised is for a period of three years, and 


this year the cost of the orchestra has 
been infinitely greater than in former 
years, due to the increase in wages, etc. 

The orchestra is now on a tour which 


is taking it through Missouri, Texas, 
Louisiana, Mississippi, Tennessee, Iowa 
and Illinois, with a schedule of about 
fifty concerts. 

Mr. Ganz and the orchestra have given 
a memorable series of concerts in Kan- 
sas City and have been re-engaged for 
three pairs there next season. 

The present appeal is signed by John 
Fowler as president and other members 
of the board. It is not thought that 
there will be any difficulty in raising 
the desired amount as the enthusiasm 
at the end of the season was the greatest 
ever accorded the orchestra and Mr. 
Ganz, and his men left in great spirits 
and with determination to show the ex- 
cellent worth of the organization in the 
various cities of the South and South- 
west. H. W. Cort. 





Hertz Resigns Post as Conductor of 
San Francisco Symphony, But May Stay 
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Beethoven’s Fifth Symphony, that the 
orchestra was half concealed. 

The excitement increased when Kath- 
erine Roberts, unknown and_unan- 
nounced, took the stage, and in an im- 
promptu speech, urged the audience to 
make up the deficit, which was stated 
to be the cause of the resignation of 
Mr. Hertz. 


Elias Hecht, president of the Chamber 
Music Society, also delivered an address 
supporting Mr. Hertz, and denouncing 
the musical intrigues which, he said, had 
led to the present difficulty. 


Joseph Schwarz, baritone of the Chi- 
cago Opera Association, subscribed $200, 
and this was followed by subscriptions 
from Giorgio Polacco and fifty others. 

Mr. Hertz took up his baton, and the 
Symphony began Strauss’ “Don Juan,” 
and played this work with inspiring 
effect. By the time the last strains of 
the music were heard, the $10,000 re- 
quired to make up the deficit had been 
over-subscribed. Excitement, thus keyed 
to a high pitch, lasted during a thrilling 
performance of the final number, the 
““Mastersingers” Prelude, and there was 





another great demonstration for the 
conductor at the close of the concert. 
CHARLES A. QUITZOW. 





Mr. Hertz has been conductor of the 
San Francisco Symphony since 1915. 
Having resigned in the previous season 
from the Metropolitan Opera Company, 
after thirteen years of service there, he 
was on the Pacific Coast conducting per- 
formances of the Hooker-Parker prize 
opera, “Fairyland,” when the appoint- 
ment for the San Francisco forces was 
tendered to him and he accepted it. At 
that time, the choi¢e of conductors lay 
between Mr. Hertz and the reappoint- 
ment of Henry Hadley, who had been 
conductor of the orchestra since its in- 
ception in 1909. Although the popu- 
larity of the orchestra has increased, the 
finances of the association have never, 
it is said, been entirely satisfactory. 
Shortly after his appointment, Mr. Hertz 
experienced difficulties with his musi- 
cians, who threatened to found a rival 
organization; this was averted, how- 
ever. 

During his leadership, Mr. Hertz has 
been enthusiastic in his search for new 
material, and many premiéres both of 
American and European works have fig- 
ured on the programs. 





Berlin Staatsoper Orchestra Reported 
Coming to America 


A projected American concert tour for 
the orchestra of the Staatsoper of Berlin, 
an organization said to be second only 
to the Vienna Philharmonic in Europe, 
has been the subject of rumor in Berlin, 
according to a copyright dispatch to the 
New York Herald, The tour is proposed 
in the interest of German charities, and 
it is said that a definite proposal for a 
short itinerary next season has been 
taken to America by Irving Crane of 
New York. No conductor is mentioned 
in the dispatch, but Leo Blech has been 
one of the most prominent conductors of 
the organization, and Wilhelm Furt- 
wangler, recently appointed successor to 
Nikisch as leader of the Berlin Phil- 
harmonic and the Leipzig Gewandhaus 
Orchestra, has also conducted a special 
series of concerts. 





Art Collection of Emmy Destinn Sold at 
Auction 


A valuable collection of curios and 
objets d’art owned by Emmy Destinn 
and formerly used in furnishing her New 
York residence, were sold at auction on 
April 1 in a New York auction room at 
the order of the soprano, who is now at 
her home in Prague, Czecho-Slovakia. 
The collection included antique French, 
Italian, Spanish and Flemish furniture, 
bronzes, statuary and paintings, several 
rare vases and two valuable Flemish 
tapestries. 


Dame Clara Butt Entertained at 
Reception 


Many persons of prominence were 


guests of Clara Novello Davies, vocal _ 


teacher, at a supper and dance, at her 
studio in honor of Dame Clara Butt and 


her husband, the baritone, Kennerley 
Rumford, on the evening of April 2. 
The contralto came directly from the 
Metropolitan Opera House, where she 
had been singing in the Sunday evening 
concert. Among the musicians present 
were Frances Alda, Andres de Segurola, 
Walter Damrosch, Mr. and Mrs. Paul 
Althouse, Marie Novello, Lawrence 
Leonard, Paul Reimers, Mrs. Frederick 
S. Coolidge and Alma Clayburgh. Lionel 
Powell, the London impresario, was 
also present. 





Music Bureau Head Indicted in 





Washington 
WASHINGTON, D. C., April 5.—M. F. 
Kline, who recently established the 


Chambers Music Bureau in this city 


with a fine suite of offices in one of the 
large office buildings, has been indicted 
by the District of Columbia grand jury 
on charges of forgery and uttering. The 
particular charge on which Kline was 
tried was a transaction in connection 
with the booking of the Fokine troupe 
of Russian dancers for a Washington 
engagement. A. T. MARKs. 


EXODUS OF ARTISTS 
TO EUROPE BEG Ns 


Jeritza, Eames, de Gog 
and Flonzaley Qua) ¢ 
Among Voyagers of We 


The approaching end of the ope: . 4), 
concert season was signalized duri: | ;}, 
week by the departure of a doz: jp. 
table musicians for summer e) 
ments or vacation tours in foreign , .);, 
On the liner Olympic sailed Marie |\.yj. 
za, soprano, of the Metropolitan © \).,, 
Company; Emilio de Gogorza, ba: tone. 
and his wife, Emma Eames, an )) 
Miles Farrow, organist of the Cathidra) 
of St. John the Divine in New York (ity 
Mme. Jeritza, accompanied by her hys. 
band, Baron Popper, is returniny }, 
Vienna, where she will sing at the 
Operntheater in several productions 


under the baton of Richard Strauss. S}y, 
will rejoin the Metropolitan Company jy 
the fall. Mr. de Gogorza and Mme 
Eames will visit France and England 
on a pleasure tour, varied by concert 
performances by Mr. de Gogorza. 

Mrs. Josef Stransky sailed on the 
same liner to join her husband, the cop. 
ductor of the New York Philharmonic. 
in Central Europe, where he wil! make 
a summer tour as guest conductor with 
several large orchestras. 

Clara Butt, contralto; Kennerley 
Rumford, baritone, and the members of 
the Flonzaley Quartet, Adolfo Betti, 
Iwan d’Archambeau, Louis Bailly and 
Alfred Pochon, were included in the pas. 
senger list of the Mauretania, sailing 
for Europe on April 4. Mme. Butt and 
Mr. Rumford returned to England after 
a tour of the world. The Flonzaleys, 
after an all-season American tour, whic 
included twenty-six states and seven (a- 
nadian cities and totalled ninety-two 
concerts, are now scheduled for a tour 
which will take them to London, Paris, 
Brussels, Antwerp and Madrid, after 
which they will spend several weeks 
resting in Switzerland. 

Yvette Guilbert, diseuse, sailed on the 
French liner Lorraine to spend the sum- 
mer in France. She will return to the 
United States in the early fall. 

Bound for the Orient, where he will 
give several recitals, Efrem Zimbalist, 
violinist, sailed on April 1 from Seattle 
aboard the liner Keystone State. He 
be return to the United States in the 
all. 

The only arrival of the week was 
Charles Gottheld, who came from Ev- 
rope on the Lapland to act as accom- 
panist for Geraldine Farrar during her 
approaching concert tour. He returned 
from a recital tour which _ included 
France, Belgium, Germany and _ the 
Scandinavian countries. 
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Good Jazz Better Than Bad 
Ballads, Engel Tells 


Supervisors 


ASHVILLE, TENN., April 1 

—Jazz has no parallel in mu 
sical history, declared Carl] Enge!, 
head of the Music Division, Library 
of Congress, in an address entitled 
“Jazz in the Proper Light,” | 
livered before the Music Super- 
visors in conference recently. “Th 
future of jazz,” said Mr. Enge\, 
“may be good or bad. There exists 
such a thing as good jazz, and good 
jazz is better than bad ballads ©! 
bad playing of Beethoven. It takes 
a certain amount of talent and u! 
usual courage to write good ja72 
for its harmonic device has a 
all its own—popular audiences 
cided that it was blue; and so there 
has developed from the earlier ' 
a new type of music. Jazz e 
rhythm plus blues plus syncopa 
plus orchestral polyphony, an: 
sults in chaos in order. It ha 
parallel in musical history.” © 
Engel declared that the peop! 
a single age cannot always 
judgment successfully upon 
development of musical forn 
some forms now thought c 
were held in poor repute at 
time of their inception. Th: 
ture was illustrated with re 
me Some of the superv: 
did not, apparently, agree wit 
of Mr. Engel’s statements. 


H. G 
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—_ an earlier production, but the troublous most important music centers of the 
“lara Butt Favors Classic Songs, times of the past seven or eight years’ world. ‘ 
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Clara Butt, English Contralto, Who Completed a Concert Tour of the World by Singing 
in New York 


T is the old composers. whose works 
are best and it is the classics to 
which we must always return in search 
of the finest music, according to Clara 
3utt, the English contralto, who sang 
in New York recently after a tour which 


circled more than half the globe. She 
was supported by her husband, Ken- 
nerly Rumford, baritone. 

“After all,’ she said, “no one has 





Artone Quartet Brings 
Its Initial Season to 
Its C limax t in Detroit 
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Three Members of the Artone Quartet with 


Their Manager, Evelyn Hopper. From 
Left to Right: Francis Moore, Miss 
Hopper, Dicie Howell and Walter 


Greene 


_.the Artone Quartet brought its in- 

‘ season to a notable climax when it 
ar ed with the Detroit Symphony in 
Vir. uth Symphony of Beethoven, on 
‘rch 50. Dicie Howell, soprano; Mabel 
se, contralto; James Price, tenor, 
‘ Waiter Greene, baritone, with Fran- 
M re as their director-accompanist, 
‘e their collective bow on Nov. 3 in a 
n a subscription series at Colum- 
versity. This appearance re- 

a re-engagement for April 6 
irely different program. Early 
‘son they were also heard in the 
der the auspices of the Brook- 
“nstitute of Arts and Sciences and 
. red concert at Asbury Park, 


” ey will give a song-cycle and 
‘1 us numbers, on April 28, at 
| in St. Joseph, Mo. Several 
we irtet’s members will be héard 
hess poria, Kan., festival, on May 3 
Now ning of the summer session of 


University, they will give a 


gram. The quartet will open 
tionn) .. Season on Oct. 3 at the Na- 
falo rican Music Festival at Buf- 


added much to music since Bach. It is 

Bach and the classical composers who 
created magnificent musical structures 
that have never been surpassed. I suppose 
we'll always go back in the end to Bach 
and to Beethoven. What more beautiful 
and finer music could we ask than they 
gave us?” 

Dame Butt is conservative, but not an 
out-and-out Tory in her musical belief 
and tastes. Although she does not be- 
lieve very deeply in the music of the 
modernists, she does believe that some 
good will come of it. The modernist 
movement, not alone in music, but in 
painting and writing, as well, she holds, 
is an expression hysterical, having its 
roots in the troublous and unbalanced 
times the world has experienced in the 
past decade. 

“But these diversions happen regu- 
larly in all the arts,” she continued. 
“There will be a return to the normal 
and time will eliminate the music that 
is not worthy to endure.” 

The singer expressed great interest 
in the operatic doings in England, where 
the activity of individuals interested in 
opera has brought about the organiza- 
tion of the British National Opera Com- 
pany, a co-operative group of singers, 
musicians and scenic designers. Dame 
Butt, although best known as a concert 
singer, has appeared in Gluck’s “Orfeo.” 

“It seems to me,” she said, “that the 
touring opera company is one of the 
greatest of influences for the spread of 
good music, and some plan must be 
evolved whereby touring companies can 
be put upon a paying basis, or at least 
a basis which will permit opera without 
financial loss. The most practicable 
plan is perhaps a difficult one and one 
which would require several years to 
develop, but at the same time it is sound 
and workable. It could be arranged 
eventually. That plan would create in 
each city visited singing choruses and 
bodies of trained orchestral musicians 
who could be used for the performances 
of opera. Orchestra and chorus at pres- 
ent involve an enormous outlay, not 
alone in direct salaries, but in traveling 
expenses.” 

The plan suggested by Dame Butt 
has been undertaken quite recently in 
England by the Carl Rosa Opera Com- 
pany, which, according to a directors’ 
statement, has encountered grave finan- 
cial difficulties on account of increased 
traveling expenses. One touring com- 
pany is now in Manchester, where a 
local chorus and orchestra is joined with 
a fine singing cast in an opera season 
of several weeks. 

It is the hope of Dame Butt that an 
opportufiity will arise during the com- 
ing season of producing in London a 
new opera by Franco Leoni, whose 
“T,’Oracolo” has become a fixture in the 
répertoire of the Metropolitan Opera 
Company here. The work bears the 
name of “Countess Kathleen” and has 
an English libretto written by William 
Butler Yeats. 

“Tt was written by Mr. Leoni for Mr. 
Rumford and myself,” Dame Butt ex- 
plained, “and I am eager to see it pro- 
duced. It would undoubtedly have had 





prevented it. Mr. Leoni wrote the opera 
in 1914. As the name implies, it is an 
Irish story of a wonderful and beautiful 
countess who sold her soul in order to 
spare the people of her domain suffer- 
ing and hunger. Her lover, suspicious 
and jealous, misunderstands her act, 
goes mad and*denounces her. In the 
end the Countess Kathleen dies, too, and 
the opera closes with a chorus of angels, 
the burden of whose song is that God 
counts the motive and not the deed. 
The music is exceptionally beautiful and 
the libretto excellently adapted to the 
operatic. stage.” 

The contralto was enthusiastic about 
Australia and New Zealand, where she 
and Mr. Rumford sang during the early 
season. Sydney, she declared was the 
music center of the eastern hemisphere 
and was rapidly becoming one of the 


“T am particularly interested in the 
Sydney Conservatory,” said the con- 
tralto, “because Roland Foster, who was 
business manager of the tour Mr. Rum- 
ford and I made in Australia seven 
years ago, remained there at that time 
and has become one of the leading fig- 
ures in the musical life of the continent 
and of the Conservatory. Henri Ver- 
brugghen has been doing remarkable 
things with the New South Wales State 
Orchestra.” 

From Sydney, Dame Butt and her 
party crossed the Pacific to Vancouver 
and there boarded a special car, on 
which she lived during her tour of sev- 
eral weeks in Canada. The artists 
sailed for London on April 4 with the 
prospect of six months of rest in sight. 
They will — the summer at their 
place in Sussex 





Children an Inspiration to Career 
of Woman Artist, Believes Samaroff 
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ONIA, the infant daughter of Leopéld 
Stokowski and Mrs. Stokowski, who 
is Olga Samaroff in professional life, is 
not to be brought up as a musical 
prodigy, nor is she to interfere with the 
career of her mother. It is the belief of 
Mme. Samaroff that the continuance cf 
her career is not alone important to her- 
self but important as well to the whole 
of the country in that she may continue 
to be one of the serious artists who are 
promoting good music at a time when it 
is making rapid advances throughout the 
United States. 

“Of what do you want me to talk?” 
asked Mme. Samaroff in an interview 
shortly after her return from London, 
where her daughter was born, two days 
before Christmas. “If you permit me to 
do the talking, I will talk of nothing but 
the baby. She has made a great differ- 
ence to me, more than I had ever im- 
agined. Being a mother is a great thing. 
It’s as though I’d never lived fully before. 
It should make me a better artist. 

“We’re not going to bring up Sonia as 
a musician unless she shows talent that 
warrants it. She is the child of mu- 
sicians to be sure, but there is no rule 
which proves that she will likewise have 
musical talent. On the contrary there 
have been many proofs of an opposite 
possibility. If the baby develops strongly 
marked musical talents she shall have 
the opportunity of training them, but I 
think it more likely that she will take up 
some other calling—become a bacteriolo- 
gist, for instance. Neither Mr. Stokow- 
ski nor I believe in infant prodigies. 

“It would be wrong, I am sure, to give 
up my career. It would mean stifling 
something which is very much a part of 
me. It would be doing a violence to that 
something, you understand, and unfair to 
me as well as my child. And there is 
another reason too. At the present time 
it is vitally important that every serious 
artist should contribute everything pos- 
sible to the musical life and development 
of the country. Never before has there 
been such a tendency in the country at 
large toward a greater knowledge and 
appreciation of music. The bit I can 
do toward encouraging this movement 
and keeping it alive is decidedly worth 
doing. So next season I intend to go on 
with my concert work, better able than 
ever before, I believe, to do fine work.” 

Except for the past few weeks, Mme. 
Samaroff spent the entire past season 
abroad, principally in the British Isles, 
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Samaroff, Pianist 
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where she attended many concerts. 

“It was the first time I have been to 
Europe as an on-looker,” she said. “I 
never before had time to settle back as a 
spectator and regard the doings of the 
musical world. Always before I was in 
the musical world, the world of artists, 
concerts and recitals. But this time the 
circumstances were different and my 
conclusion is that the center of the finest 
music in the world is here in New York. 
Things have changed in the last few 
years tremendously and I doubt whether 
as high a standard as that demanded in 
America exists anywhere else in the 
world. And I doubt as well whether the 
provincial cities and the more remote 
towns of Europe have as sound taste and 
as rigid standards of performance as 
the corresponding communities here. I 
cannot describe how vitally I am inter- 
ested in the musical development here. 
It is an amazing thing. I have become 
a convert to the player piano and the 
phonograph as a means of developing the 
country musically. They are all a part 
of the one great movement in which all 
of us must play our parts to the limit of 
our abilities. I am eager to work harder 
than ever.” 





BACH FESTIVAL SOLOISTS 





Dr. Wolle Announces Artists Engaged 
for Annual Spring Event 

BETHLEHEM, PA., April 3.—The solo- 
ists for the Bach Festival at Lehigh 
University on Friday and Saturday, 
May 26 and 27, have been announced by 
Dr. J. Fred Wolle, conductor of the Bach 
Choir. Nine well-known American artists 
will assist the choir. A large section 
of the Philadelphia Orchestra will again 
supply the instrumental accompani- 
ments, and for the “St. Matthew Pas- 
sion” music on the first day there will be 
a chorus of about fifty children. On the 
second day, the great Mass in B Minor 
will be sung, as it has been at all pre- 
vious festivals here. 

For the two Friday sessions, the solo- 
ists will be Mildred Faas of Phila- 
delphia, soprano; Mabel Beddoe of New 


York, cdntralto; Nicholas Douty of 
Philadelphia, tenor; Fred Patton of 
New York, baritone, and Charles T. Titi 
mann of Washington, D. C., bass. Mr. 
Douty has the unique distinction of 
having sung at all the previous festivals 
the Bethlehem chorus since it began its 
work in 1900. At the Friday sessions 
he will sing the difficult réle of the 
Evangelist. In 1908 he took this part 
on only a day’s notice and gave a no- 
table performance. All the other Friday 
soloists except Mr. Patton have been 
heard here at a number of former Fes- 
tivals. 


The artists for the Mass on May 27 
will be Emily Stokes Hagar of 
Philadelphia, saprano; Merle Aleock 


of New York, contralto; George Meader, 
tenor of the Metropolitan Opera Com- 
pany, and Henri Scott of Philadelphia, 


bass, who was heard here some ‘years 
ago. The indications are that there 
will be a capacity attendance at the 
Festival. 
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Salzedo Ensemble Plays Leader s Works 
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The Salzedo Harp Ensemble, Carlos Salzedo, Director—Mr. Salzedo Is Shown in the Center of the Picture—Seated Is Greta Torpadie, 
Soprano, Who Appeared with the Ensemble Last Month in New York 


HIS photograph was made after the 
concert on March 11 given by the 
Salzedo Harp Ensemble and Greta Tor- 
padie, soprano, in the series of concerts 


organized this winter by Mme. Poldow- 
ski at the Hotel Ambassador in New 
York. The occasion was a program of 
Mr. Salzedo’s compositions, and Miss 


Torpadie, who had sung his settings of 
three Sara Yarrow poems for voice, 
harps, oboe, horn and bassoon at the 
Pittsfield Festival of 1920, was chosen 
again to sing them at this concert. The 
poems, entitled “Ecstasy,” “Despair” and 
“Humility,” have been given settings of 
rare beauty by Mr. Salzedo, and Miss 
Torpadie sang them on this occasion 


with a full realization of color and mood, 
bringing to their interpretation a re- 
vealing art of the finest order. The 
admirable program of harp music pre- 
sented made manifest the gifts of the 
ladies of the ensemble, Marie Miller, 
Elise Sorelle, Edith Connor, Martha 
Gomph, Mildred Godfrey and Diana 
Hayes. 





Church Position Brings 
New York Recognition 
to Frank Cuthbert, Bass 
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Frank Cuthbert, Bass 


In succeeding Edgar Schofield as bass 
soloist at St. Bartholomew’s Church, 
Frank Cuthbert has assumed one of the 
most important of New York’s church 
positions. Spring engagements for this 
singer will take him to the festivals in 
Springfield, Mass.; Newark, N. J.; 
Lindsborg, Kan.; Keene, N. H., and 
Allentown, Pa., and will include appear- 
ances with the Waterbury, Conn., Choral 
Society; the Pittsburgh Mendelssohn 
Choir; the London, Ont., Choral Society 
and the Albany, N. Y., Monday Musical 
Club. He will have recitals at Montreal, 
Toronto, Cleveland, Gloversville, N. Y., 
and other towns. 





William E. Walter Appointed Manager 
of Detroit Symphony 


Detroit, April 3.— William E. Wal- 
ter, who for the past year has been sec- 
retary of the advisory board of the New 
York Philharmonic Society has been ap- 
pointed to succeed Robert De Bruce as 
manager and publicity director of the 


Detroit Symphony, it was announced 
during the week by the board of directors 
of that organization. Mr. Walter will 
assume his duties on May 1. Prior to 
his engagement by the New York Phil- 
harmonic, he was for thirteen years di- 
rector of publicity for the Boston Sym- 
phony and for the enterprises of Charles 
A. Ellis. He worked overseas in 1918 in 
the army welfare department, and the 
succeeding year went to Poland as 
American secretary to Paderewski. With 
the organization of the National Sym- 
phony, Mr. Walter was appointed pub- 
licity director, and when the organiza- 
tion passed out of existence succeeded to 
his post with the Philharmonic. 





Los Angeles Philharmonic Sues Elwyn 
Concert Bureau 


PORTLAND, ORE., March 31.—Suit was 
filed in Federal Court on March 23 for 
collection of $11,414, interest and costs 
declared to be still due from the Elwyn 
Concert Bureau, Inc., by the Philhar- 
monic Orchestra Association of Los 
Angeles. It is set forth that the plain- 
tiffs and defendants executed a contract 
in February, 1921, by virtue of which 
the orchestra organization was to sup- 
ply talent for a series of orchestra con- 
certs throughout the West, the Concert 
Bureau making all arrangements, such 
as advertising, booking, etc., and that 
the defendants represented that the 
plaintiff’s share for each week of the 
tour, which ran from April 28 to May 
25, would not fall below $8,000; and 
that the defendants have failed to pay 
the sums agreed upon, save in part. 

I. C 


David Cherniavsky Makes World Début 


VANCOUVER, B. C., April 1.—Mischel 
Cherniavsky, ’cellist of the Cherniavsky 
Trio, became the father of a boy on 
March 26. The child has been named 
David. Mrs. Cherniavsky was Mary 
Rogers of Vancouver, daughter of one 
of the lumber kings of the Northwest. 
Since arriving in America at the first of 
the year the Cherniavsky Trio has been 
appearing in a solidly booked tour of the 
West. 








Report Intention to Discontinue Concerts 
at Ocean Grove Auditorium 


ASBURY PaRK, N. J., April 2.— The 
series of concerts by noted artists which 
have been a feature of the summer sea- 
son at Ocean Grove, N. J., may not be 
resumed this season, according to a re- 
cent report of the Ocean Grove Camp 
Meeting Association. A statement at- 
tributed to James W. Marshall, a mem- 
ber of the program and devotional com- 
mittee, indicates that Bishop Joseph M. 
Berry and Dr. John Wilson, of Philadel- 
phia, have given the arrangement of the 
programs for the Tabernacle this year to 


a Philadelphia lecture bureau. Frank B. 
Smith, of the Ocean Grove Association, 
was quoted as saying that the artists for- 
merly engaged, and who have long been 
favorites here, were going to Europe and 
would not be available, but that other 
artists might sing. According to another 
report the concert artists’ places will be 
filled by speakers, including a number of 
prominent clergymen. 


Lancaster Organists Vote $500 for Mu- 
nicipal Organ 

LANCASTER, Pa., March 31.—At a re- 
cent meeting of the Organist Association 
the sum of $500 was pledged toward 
the purchase of a municipal organ, pro- 
vided $5,000 of the proposed $25,000 be 
assured by June 1, 1922. The members 
are actively engaged in soliciting funds 
for this worthy cause. 

A. IRVINE McHOose. 








Announce Examinations for Arkansas 
Teachers’ Asociation 


LITTLE Rock, ARK., March 30.—Mrs. 
Reah Jackson Irion of Dermott has an- 
nounced that the next examinations of 
teachers for membership in the Arkansas 
Teachers’ Association will be held in 
April. These examinations will be con- 
ducted at the following places by the 
vice-presidents of the districts named: 
Fort Smith, Mrs. Elizabeth Price Coffey; 
Little Rock, Mrs. Effie Cline Fones; Har- 
rison, Mrs. A. L. Kinney, at Green For- 
est; Pine Bluff, Mrs. R. J. Irion, at 
Dermott; Batesville, Mrs. Virgie Poyner, 
at Clarkesville; Forrest City, Mrs. G. H. 
Mathis, at Clarendon; Camden, Mrs. 
Harwood of Henderson-Brown, and L. H. 
Mitchell of Ouchita, at Arkadelphia. 
H. D. Tovey of Fayetteville is examiner 
for the National Board. 

Lucy F. Cory. 


Well-Known Artists Heard via Radio 


Among well-known artists heard re- 
cently by the radio telephone have been 
Ernestine Schumann Heink, who sang on 
March 25, from the Westinghouse sta- 
tion at Chicago; Rosa Ponselle, who was 
heard from Kansas City; Ossip Gabrilo- 
witsch in his réle of conductor of the 
Detroit Symphony, which organization 
has given several complete programs; 
the Zoellner Quartet, which played from 
the radio station of the St. Lonis Post- 
Dispatch on March 25, and Alma Gluck 
and Efrem Zimbalist, who were heard 
in a wireless joint-recital from the sta- 
tion of the Atlanta Star. A program of 
compositions by Frederick W. Vander- 
pool was given by Emily Beglin, soprano, 
accompanied by Mr. Vanderpool, at the 
Newark station of the Westinghouse 
Company on March 27. Martha Baird, 
pianist, and Joy Sweet, contralto, were 
heard from the same station in a recent 
program which included an operatic aria 
by the vocalist. 
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Siegfried Wagner to Visit Amer 
on Campaign for Bayreuth 


Siegfried Wagner contempl: 
a visit to the United States dur 
the coming Summer to er 
American financial aid for the ; 
jected resumption of the Bayre 
Festival in 1923, according to a 
.cent dispatch from Berlin. 
advices further state that the g) 
composer’s son is hopeful that 
revival of the series of perf. 


has been estimated that a fun: 
10,000,000 marks will be requi 
Of these, 3,000,000 were repo 
to have been donated last yea: 
friends of the Wagner family. 
fund, formally organized under 
auspices of the Wagner Societ: 
Leipzig, was aided by a numbe 
committees appointed in the pri: 
cipal cities and at the universi: 
of the country. Regarding 


attributed to Siegfried 
and last October published i: 
Christiania newspaper, gave 
total amount then available a 
only 800,000 marks. 
ner then stated that he would visi 


order to raise money. 
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Leginska to Return to Concert Field 


Next season is to mark the return of 
Ethel Leginska to the concert field, ; 
cording to a recent announcement. This 
year the pianist has appeared in Sonata 


programs with Hans Kindler, 


and in two-piano concerts with Leo On 


} jy 
1 


stein. On one occasion she assiste 


several numbers at the New York début 
recital of one of her pupils, but she has 


fry 


not been steadily playing in publi 
two seasons. 
most of her time to composing and te: 


ing. Engagements just booked for he 


include recital dates for Detroit 
Lansing, Mich., for early fall. 





Reception to Mr. and Mrs. Gigli 


A reception will be tendered to Benia 
mino Gigli, tenor of the Metropolitai 
Opera, and Mrs. Gigli, by Mr. and Mrs 
Gianni Viafora, at their residence 1 
Eighty-fifth Street, on Sunday afternoon, 


April 9. The Norfleet Trio will play. 
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ances next year will be realized. |; 


amount thus far raised there are 
conflicting reports, but a statement 
Wager er, 
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STATEMENT OF THE OWNERSHIP, MA 
REQUIRED BY TH 


AGEMENT, ETC., 
ACT OF CONGRESS OF AUG. 24 


Of MUSICAL AMERICA, published | 

at New York, N. Y., for April 1, 1922. 

State of New York, County of New Y ork, s 
Before me, a Notary Public in and 10! 


State and county aforesaid, personalls 


peared John C. Freund, ‘who, having be 
duly sworn according to law, deposes A 
says that he is the Editor of MUSICA» 


AMERICA, and that the following is, to ™ 
best of his knowledge and belief, a true state 
ment of the ownership and management 0 


the aforesaid publication for the dat 


in the above caption, required by the s ; 


Aug. 24, 1912, embodied in section 44 


tal Laws and Regulations, printed on tne re 


verse of this form, to wit: 


1. That the names and addresses + 


Publisher, The Music: 
America Co., 501 Fifth Avenue, New ‘0s 


publisher, editor, managing editor, 4 
ness manager are: 


City. ; 
leditor, John C. Freund, 501 Figfh 
New York City. Ft 
Managing Editor, Alfred Human, 
Avenue, New York City. ' 
Business Manager, Milton Weil 
Avenue, New York City. 


2. That the owners are (Give names 2! 


addresses of individual owners, Or, 


poration, give its name and the names ans 


addresses of stockholders owning | 
1 per cent or more of the total an 
stock): The Musical America Co., 


Avenue, New York City; John C. Freung 


Fifth Avenue, New York City; Mill 
501 Fufth Avenue, New York City 

8. That the known bondholders 
gees, and other security holders | 
holding 1 per cent or more of tota 
of bonds, mortgages, or other secu! 
John C. Freund, Milton Weil. 

4. That the two paragraphs n' 
giving the names of the owners. St 
and security holders, if any, contal! 
the list of stockholders and secur!! 
as they appear upon the books ol 
pany but also, in cases where the S! 
or security holder appears upon t! 
the company as trustee or in 
fiduciary relation, the name of t 
or corporation for whom _ such 
acting, is given: also that the said 
graphs contain statements embrac!! 
full knowledge and belief as to t 
stances and conditions under w! 
holders and security holders who 
pear upon the books of the compa! 
tees, hold stock and securities in 
other than that of a bona fide 0 
this affiant has no reason to belie’ 
other person, association, or corp’ 
any interest direct or indirect 
stock. bonds, or other securities ' 
stated by him. 
John C. Freuna 

Sworn to and subscribed befo! 
27th day of March, 1922. 

[Seal.] Margaret 

(My commission expires March 
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FLORIDA’S MUSIC 
CLUBS INCREASE 
FIVE TIMES IN 

TWO-YEAR PERIOD 


Figures at Convention of State 
Federation and South At- 
lantic District Show Re- 
markable Advance in Senior 
and Junior Sections—Dele- 
gates Urged to Support Na- 
tional Conservatory Bill— 
Mrs. John F. Lyons Declares 
That Federation Aims to 
Make America the World’s 
Music Cente r— Twelve- 
Year-Old Girl Carries Off 
Honors in Both Vocal Con- 


tests 


IAMI, FLA., April 1—Remark- 
M able growth in the number of 
music clubs in Florida was an- 
nounced at the convention of the 
Florida Federation and the District 
of the South Atlantic States, in ses- 
sion here on March 20, 21 and 22. 
Mrs. Iva Sproule Baker, of Miami, 
reported that in two years the list of 
clubs in the state had grown from 
eight to forty-four, and open discus- 
sion revealed that several others had 
made application for membership 
too late to be reported upon at the 
moment. The progress in junior 
work has been equally notable. 
There are now twenty-two junior 
clubs in the state, Florida’s list thus 
outnumbering Georgia’s by three. 
Another feature of the convention was 
a speech by Mrs. L. B. Safford of Miami, 
in which she asked the assistance of all 
the delegates in support of the bill of 
Senator Duncan Fletcher for the estab- 
lishment of a National Conservatory of 
Music, with branches in various cities. 
The growth recorded in Junior work, it 
was pointed out, was easily traceable to 
the fact that exactly the right person had 
been chdsen to head the work in the 
State. Margaret Haas of Jacksonville, 
State chairman, is one of those genial, 
energetic, enthusiastic people who carry 
the crowd with her. Mabel Snavely of the 
Virgil School of Music in Tampa reported 
as head of the educational work, that 
Fort Pierce had sent in an especially 
good account of itself, as the work there 
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Kisses from Official Heads Greet 
Mary Garden at Portland, Ore. 


ORTLAND, ORE., April 1.— 
Mary Garden and the other 
artists of the Chicago Opera As- 
sociation were enthusiastically 
greeted by Governor Olcott, Mayor 
Baker, and thousands of Portland- 
ers when they arrived on March 22 
at the Union Depot for their 
week’s opera season. As Miss 
Garden stepped from her private 
car, she was greeted by Mayor 
Baker, who planted an enthusias- 
tic kiss on her cheek, and this was 
lollowed by one given by Governor 
Olcott, on behalf of the people of 
Uregon. In the depot square Miss 
Garden was officially welcomed: 
“We consider this event as making 
history in the Northwest,” said 
Mayor Baker, who presented her 
with a giant floral replica of a key, 
Symbolic of the city’s welcome. 
This key is made of Oregon vio- 
‘ets, the sweetest flowers in the 
world, and is emblematic of our 
admiration, affection and _ love,” 
sald the Mayor. Miss Garden 
obbed as she endeavored to reply. 
failed in her effort to speak. 
‘Verybody cheered, for the dis- 
Piay of emotion was more eloquent 
the most stirring address. 
Frederick V. Holman extended a 
ve.come to Miss Garden on behalf 
i¢ Chamber of Commerce. 
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Photo by Mishkin 
Bertha Foster. Newly-Elected President of 


the Florida 
Clubs 


State Federation of Music 


along educational lines had had a marked 
influence in putting down jazz. Tampa 
was reported as being the first city to 
celebrate Music Day by a complete music 
program in all schools and colleges. 

Sarasota’s music supervisor was men- 
tioned as being resourceful enough to get 
her children together in the rural dis- 
tricts and teach them rhythm with a 
phonograph on a stump in the woods. 
Orlando, it was reported, had the best 
system of credits in the public schools 
for music study, and Jacksonville came 
into prominence with the announcement 
of a historical pageant to be given in 
Easter Week when more than 1,000 school 
children will sing in chorus. 

It was also announced that as a result 
of Mrs. Safford’s pioneering work, Miami 
has more clubs than any other city in 
Florida. . 

One of the most notable bodies repre- 
sented at the convention was the Cardinal 
Club of Miami. Mrs. Grace Porterfield 
Polk, its founder, was its spokesman and 
paid tribute to the president Mrs. Anna 
King, who is ninety-one years old. From 
five to eighteen members is the growth 
reported for this club, and the president 


[Continued on page 51] 








SPREADING BETTER MUSIC 
AMONG BERKELEY CHILDREN 


William Edwin Chamberlain Continues 
Concert Series Which Has Now 
Lasted Eleven Years 

BERKELEY, CAL., April 1.—William 
Edwin Chamberlain has announced his 
plans for this season’s series of Young 
People’s Concerts, which have been car- 
ried on so successfully in the city of 
Berkeley for eleven years. The San 
Francisco Symphony, under the leader- 
ship of Alfred Hertz, was scheduled for a 
concert on March 27, and the series will 
also include the Trio Moderne, April 6; 
San Francisco Music Society, May 5; 
and a joint recital on May 19 by artists 
whose names have not yet been an- 
nounced. 

The object which Mr. Chamberlain, as 
organizer and director of these concerts, 
has kept in view has been to stimulate 
young people to a more genuine interest 
in better music, and, by giving the pro- 
grams at the small cost of a fraction 
over eighteen cents per concert, to make 
it possible for them to hear the best in 
music, so that there may be a larger 
music-loving community in the future. 
The success which the enterprise has at- 
tained furnishes its lesson for other 
communities of the United States. 

The price of subscription to the series 
of four concerts is seventy-five cents to 
students and teachers alike. No stu- 
dent tickets are sold for single concerts, 
but parents who wish to accompany their 
children are allowed to purchase single 
tickets at fifty cents or, in the case of the 
San Francisco Symphony, $1. These 
concerts are carried on for an educa- 
tional purpose, and not as a commer- 
cial enterprise. Mr. Chamberlain states 
that the venture has been made possible 
by the generosity of the artists, the San 
Francisco Musical Association, the Uni- 
versity of California, the Board of Edu- 
cation, and the teachers of the Berkeley 
public schools. 





Wilson G. Smith, Composer-Critic, 
Aids Cleveland’s Musical Growth 
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Watches Progress of Ohio’s 
Big City During Twenty 
Years of Service on News- 
paper — Founder of Mu- 
sicians’ Club—Has Many 
Compositions to His Credit 


LEVELAND, OHIO, March 25.—For 
twenty years of the sixty-seven he 

has lived, Wilson George Smith has been 
the music critic of the Cleveland Press. 
So far as mechanical space permits, 


Smith says his copy is not cut. If space 
is “tight” some of his copy may be cut 
off at the bottom, but usually the Press 
prints every word he writes. This is a 
wise editorial policy, because every word 
he writes is read. It’s safe to say it’s 
read by everyone who follows things mu- 
sical in Cleveland. By visiting artists, 
too, for they often write him concerning 
his criticisms. 

To be a critic, this critic says, one must 
divorce himself absolutely from personal 
prejudices. If he can’t, the critic who 
attempts to write isn’t worth the words 
he uses. 

“There are standards which must be 
maintained,” says Mr. Smith, “and re- 
gardless of the artist the performance 
should be reported as it compares with 
these standards.” 

Wilson G. Smith believes in Cleveland 
as implicitly as Cleveland believes in 
him. In the forty years he has lived 
here he has seen vast changes take place 
—each change advancing the city in mu- 
sical channels. 

One of these was brought about by 
the birth of the Cleveland Orchestra, 
which he closely follows and champions. 

Teachers of music—voice, instrumental, 
choral, etc.—all go to Smith at some time 
or another for advice. Many of them call 
him Wilson. Most of those who know 
him thus intimately belong to the club he 
founded, the Musicians Club of Cleve- 
land. It has a membership of sixty. 

In the club are many composers. They 
entertain visiting artists occasionally. 

Smith is as much admired as a com- 
poser as he is as a critic. He has scores 
of compositions to his credit, songs and 
compositions for the piano and numerous 
other technical works. 

His “If I But Knew” is a widely known 
song. How he came to write it is inter- 
esting. He had carried the words of the 
song in his pocket a year. At the time he 
was organist in the Jewish Temple here, 
and while improvising on the piano at 
home, one morning, just before leaving 
for the Temple, the melody came to him. 
Before he left the house he wrote the 
piece which has now gone into many 
editions and into many lands. 

When Smith, as a boy, set out to study 
music he applied this axiom: You can’t 
cultivate culture by coercion; it must be 
done by entertainment. 

That’s why he says he is heart and 





Critic and 


Cleveland 
Composer 


Wilson G. Smith, 


soul in support of every movement to 
bring high class musical events within 
the reach of everyone. He lauds the talk- 
ing machine, and claims that without it 
we would not have made such great 
strides in spreading musical culture in 
this country. 

Smith isn’t a native Clevelander, al- 
though he was born in Elyria, eighteen 
miles from here. After studying with 
Otto Singer in Cincinnati, he went to 
Berlin and came under the tutelage of 
Xaver and Philipp Scharwenka, Moritz 
Moszkowski, Ferdinand Kiel and Franz 
Neumann. 

His characteristics are well known to 
Clevelanders. He is outspoken, but char- 
itable and human. 

He’ll discard a half-smoked and dead 
cigar if he spies his pipe lying tempt- 
ingly before him. And, if a drawer of 
his desk doesn’t happen to be open for 
use as a foot rest, he’ll swing his feet 
onto the top of the desk. His eyes liter- 
ally sparkle, too, when he’s told about 
someone’s perplexity over a word he has 
used in a criticism. 

He’s a little more than five feet tall. 

While abroad in 1880-82 he “covered” 
musical events for Music and Drama, the 
forerunner of MUSICAL AMERICA. That 
was the beginning of the development of 
his journalistic propensities. 

Returning to New York, he called on 
the editor of Music and Drama to inquire 
how his articles on musical events in Ber- 
lin had been received. The editor called 
a clerk, who had a sum of money ready 


for him. Smith was completely sur- 
prised. 


The editor was John C. Freund. 
me é. i 





Free Choral Training Offered at Metro- 
politan Chorus School 


A twelve-month free course in operatic 
choral singing is offered by the Metro- 
politan Opera Company, in its Chorus 
School, according to an announcement 
made by Giulio Gatti-Casazza on March 
29. Applicants for admission to the 
course, according to a recent statement 
by Edoardo Petri, director of the school, 
should be “young men or women with a 
normally good singing voice and per- 
sonal presence, plus a fair ability at 
reading music.” The Chorus School will 
be open all through the spring and sum- 
mer, and voice trials for appointment to 
the course are now in progress. Appli- 
cations should be made in writing to the 
director of the school. 





Opera Matinée to Aid Camp Fire Girls 


The Easter matinée of “Snegou- 
rotchka,” to be given at the Metropoli-; 
tan Opera House on April 20, will be a 
benefit for the Camp Fire Girls. Mrs. 
Warren G. Harding is to be one of the 
patronesses. This will be the first time 
that the President’s wife has lent her 
name to any function outside of Wash- 
ington. 





Goldman Band to Give Novelties 

Among the novelties which will be 
presented by the Goldman Band at its 
summer concerts at Columbia University 
are several compositions which have 


never before been played by such an 
ensemble. Percy Grainger will conduct 
two of his works on June 19. The 
twelve-week season will start on June 
12. This will be the fifth series to be 
given by the band at Columbia. 





Mary Ellis to Forsake Grand Opera for 
Dramatic Stage 


Mary Ellis, soprano of the Metropoli- 
tan, who has been heard as Siebel in 
“Faust,” Mytyl in “The Blue Bird,” and 
other réles, will leave the Metropolitan 
at the close of the present season and 
enter upon a career in the legitimate 
drama. Miss Ellis is said to have signed 
a three-year contract with Belasco, 
which will begin in the fall, but during 
the intervening months she will be a 
member of Stuart Walker’s répertoire 
company in Indianapolis. Miss Ellis, 
when questioned about her new venture, 
said that she had no statement to make 
and would do so only when her manager 
saw fit. 





Paderewski Recovering from Influenza 
Attack 
PAso ROBLES, CAL. April 1— 


Ignace Paderewski, who suffered a severe 
attack of influenza at his home near here 
recently, is now on the road to recovery, 
according to his physicians. It will be 
some time before the famous pianist 
will be restored to perfect health, it is 
announced. 
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Schola Cantorum Brings Out New Malipiero Work, “San Fran- 
cesco d’Assisi,” with Other “First Time” Italian Music— 
New Artists and Familiar Ones in Recital Halls—Note- 
worthy Début Made by Felix Salmond, English ’Cellist— 
Singers Again Outnumber Other Program Givers 


UTSTANDING among events of the concert week was a program by 
the Schola Cantorum, devoted to Italian music, at which a new cantata 
by Malipiero was given its world premiére, an excerpt from a Pizzetti opera 
its first North American and a Verdi Te Deum its first New York per- 


formance. 


Several new artists of admirable attainments appeared among the week’s 


recitalists. 


A noteworthy American début was that of Felix Salmond, a 


British ’cellist of the front rank. Frederick Dixon was an interesting and 


gifted newcomer among pianists. 


William Juliber and Ernesto Bertimen. 


Other keyboard recitalists 


included 
A new singer whose recital, devoted 


entirely to modern Italian music, attracted much interest was Lucilla De 


Vescovi. 


Singers outnumbered all other reci- 
talists, and included among them Charles 
Carver, Augusta Redyn, Emma Roberts, 
Lucrezia Bori, Nina Tarasova and Nina 
Koshetz. A_ benefit Sunday night pro- 
gram at the Hippodrome enlisted the ser- 


vices of Graziella Pareto, soprano; 
Berthe Erza, soprano; John Charles 
Thomas, baritone; Ulysses Lappas, 


tenor, and Alberto Sciarretti, pianist. 
Titta Ruffo, who was to have sung at 
this concert, was ill and unable to ap- 
pear. Reinald Werrenrath was forced 
to postpone the concert announced for 
Sunday afternoon at Carnegie Hall be- 
cause of a heavy cold. 

Helen Teschner Tas and Alix Young- 
Maruchess were violinists of the week. 
The Chamber Music Art Society, the 
New York Trio and the Klemen Trio 
were chamber music _ organizations 
heard. A sonata recital was given by 
André Polah and Louis Gruenberg. — 





UNFURNISHED 
Studio Apartment of three large sunny rooms with 
kitchenette and bath, Very reasonable. 63 West 
56th Street. Phone Circle 9026. 





Wanted—By a vocal teacher of reputation and 
social standing (lady), position in young ladies’ 
school in or near New York, two days weekly. 
Address Box ‘‘B,’’ Musical America. — ‘ 





Furnished studio for rent—2 rooms, bath, kitchen, 
private telephone, piano -from April 15 or May 1 
to Sept. 30. Write Cynthia Farie, 65 West 68th 


Street, New York City. 





FOR SALE—TIncorporated Conservatory of Music: 
National Reputation ; Heart of NEW YORK CITY: 
rege of ae aside Fat students; owner about 
0 retire to Burope. ixceptional opportunity for 
RESPONSIBLE, AMBITIOUS party. Terms can be 
arranged, address ‘‘R."’ e/g Musical America. 





Australia, New Zealand, Honolulu 
INTERNATIONAL TOURS LTD. 
Capital $125,000 

* * Head Office, Sydney, Australia 
rganized for the rpose 
Australasia the weds KA» By 
American Rep., L. E. Behymer, Los Angeles, Cal. 


Managing Director, FREDERIC SHIPMAN. Ad- 
dress 15 Castlereagh St., Sydney, Australia 














PARAMOUNT PICTURES 


Theatres under the direction of Hugo Riesenfeld 





RIVOLI BRoADWAY AND 49TH ST. 
“THE GOOD PROVIDER” 


with Vera Gordon and 
Dore Davidson 
A Cosmopolitan Production 
Original Piano Trio 
: Rivoli Concert Orchestra 
Frederick Stahlberg and Emanuel Baer 


conducting 
RIALTO 





TIMES SQUARE 


DOROTHY DALTON in 
“THE CRIMSON CHALLENGE” 
Edoardo Albano—Grace Eastman 
Famous Rialto Orchestra 
Hugo Riesenfeld and Joseph Littau conducting 


CRITERION _sBroapway AND 44TH ST. 


Eighth Week 


“THE LOVES OF PHARAOH” 


Directed by Ernest Lubitsch, with Emil Jan- 
nings, Dagny Servaes, Paul Wegener and Henry 
Liedtke 


Egyptian Temple Dance—Intimate orchestra 


Broadwey at 5ist St. 
Phone Circle 5500 
“Subway to Door” 
World’s Largest and Most Beautiful Theatre 
Edward Bowes, Managing Director 
GOLDWYN PRESENTS 


A Distinguished Cast In 


“When Romance Rides” 


The World’s Best Music 
Capitol Grand Orchestra 


Programs presented by 8S. L. ROTHAFEL 
Performance Continuous 12:30 to 11 P.M. 























Charles Carver, March 27 


Taste, an easy delivery, admirable 
enunciation and ability to enter sympa- 
thetically into the moods of the numbers 
he undertook, characterized the song re- 
cital of Charles Carver, young American 
bass, at Aeolian Hall on Monday after- 
noon of last week. Mr. Carver, who has 
been heard in recital in New York be- 
fore, was fortunate in having at the 
piano Frank La Forge, who played beau- 
tiful accompaniments throughout, and 
who also contributed two songs, “‘Long- 
ing” and “Heart Mislaid,” to the pro- 
gram. Beginning with Handel’s “Hear 
Me, Ye Winds and Waves,” the singer 
proffered three Franz numbers and two 
by Brahms, in English, with new trans- 
lations by Mr. La Forge, and then two 
Richard Strauss songs in German. The 
latter part of the program included 
Rachmaninoff and Laparra works and 
some old French and Mexican folk airs. 
The singer has yet to bring his voice to 
its best uses in details of tone production, 
but he has qualities of style to commend 
him to his audiences. He was very 
heartily applauded and many times 
recalled. 





New York Trio, March 27 


The New York Trio chose a Beethoven 
program for the third and last concert 
of this, its third season, at Aeolian Hall 
on Monday evening of last week. The 


program was a trifle too lengthy but it 
contained two of the master’s finest trios, 
widely removed as to the period of com- 
position but on a practically equal level 
as to inspiration, the spontaneous Op. 
1, No. 1, in E Flat and the ripely mel- 
odious Op. 97 in B Flat, which contains 
one of the most beautiful and charac- 
teristic Andantes in the Beethoven liter- 
ature. Between them stood the “Kreut- 
zer”’ Sonata for violin and piano. 

In their playing of the trios the or- 
ganization, which consists of Scipione 
Guidi, Cornelius Van Vliet and Clarence 
Adler, once more reached a high stand- 
ard of ensemble work. There were more 
oversights in matters of phrasing in the 
piano part than one has learned to ex- 
pect from Mr. Adler, but all three mem- 
bers showed a feeling for the right pro- 
portion of tone that is none too fre- 
quently found and played with admirably 
judged shading. Mr. Guidi and Mr. 
Adler gave a_ well-considered and 
polished reading of the Sonata, which 
met with the demonstrative approval of 
the audience. whose enthusiasm, as a 
matter of fact, was at high pitch 
throughout the evening. H. J. 





Chamber Music Art Society, 
March 27 


The Chamber Music Art Society, 
which gave a concert earlier in the 
season, was heard again in the Town 
Hall on Monday night of last week. The 
program included Brahms’ Trio in A 
Minor for piano, clarinet and ’cello; Al- 
bert Roussel’s “Divertissement” for 
flute, oboe, clarinet, bassoon, French 
horn and piano; and Schubert’s Octet 
in F, for strings, clarinet, bassoon and 
French horn. 

All three numbers, while of great in- 
terest in themselves, excepting perhaps 
the Roussel work, are essentialiy, as 
their designation implies, “chamber” mu- 
sic and as such lost much in the hall. 


The Brahms contains some passages of 
rare beauty, but when the ’cello and the 
clarinet played together it was almost 
impossible to hear the former. The third 
movement, Andantino Grazioso, was 
especially fine. The Roussel number, 
dedicated to the Société Moderne d’In- 
struments 4 Vent, is not an epoch-mak- 
ing work. There was a short solo for 
the oboe which was interesting, and one 
for the clarinet, but the horn player 
seemed to have little to do except put 
in his mute for a measure or two and 
take it out again. Thematically, the 


_ work seemed disconnected, and there 


was no particular development, leaving 
an impression of an amorphous composi- 
tion. It was a privilege to hear the 
Schubert Octet, so unusual was _ its 
charm, but here again the size of the 
hall militated against the effect, the re- 
sult being of a small orchestra with an 
insufficient number of strings. 

Of the performance of all three works, 
only the highest praise can be given. 
Musicians like these, who devote their 
abilities to the production of works, 
necessarily of limited appeal, are artists 
indeed, and when their work is done with 
the finish that they exhibited, one seeks 
in vain for adjectives to describe them. 

The players included Cyril Towbin and 
Karl Kraeuter, violinis; Nicolai Mol- 
davan,. viola; Percy Such, ’cello; Morris 
Tivin, double-bass; Georges Grisez, 
clarinet; Arthur Lora, flute; John Schon, 
bassoon; Albert Marsh, oboe; Arthur 
Geithe, French horn, and Charle$ Hart, 
piano. J. A. H. 





Ruth Kemper, March 27 


Ruth’ Kemper, violinist, gave a recital 
in the Astor Gallery of the Waldorf- 
Astoria on Monday evening, with Henry 
Holden Huss, composer-pianist, and 
Ethel Grow, contralto. Miss Kemper 


and Mr. Huss opened the program with 
the Huss Sonata in G Minor, Op. 19, 
which they played admirably. This work 
remains to-day one of the finest of mod- 
ern sonatas, matched by few native 
works in the form. Miss Kemper’s prin- 
cipal solo piece was the Mendelssohn 
Concerto, in which she exhibited fluent 
technical equipment, and a lot of musical 
understanding. Her playing has gained 
markedly during the last year. Later 
she played Francis Moore’s charming 
“Miniature,” which was so much liked 
that she had to repeat it, sharing the 
applause with Mr. Moore who was her 
admirable accompanist at the piano, 
Kramer’s Eklog, Grasse’s Scherzo and 
the Polonaise Brillante of Wieniawski. 
In the last she again accomplished tech- 
nical feats with genuine brilliancy. As 
an extra she gave Kreisler’s “Schén Ros- 
marin” with great charm. 

Mr. Huss’s beautiful songs “Summer 
Night,” “Before Sunrise,” “While Larks 
with Little Wing,” “I Love Thee,” 
“Home They Brought Her Warrior 
Dead” and “After Sorrow’s Night,” 
songs that occupy a place of distinction 
in our literature, were sung by Miss 
Grow, accompanied by the composer. She 
also sang Mr. Huss’s setting of “It was 
a Lover and His Lass” as an encore. In 
the first half of the program Miss Grow 
sang French songs by Coquard, Delibes, 
Debussy, Fourdrain and Holmés and 


Lalo’s “L’Esclave” as an encore. 
A. W. K. 


Frederic Dixon, March 28 


Frederic Dixon, a young pianist of 
obvious talents and excellent schooling, 
made his first New York recital appear- 
ance in the Town Hall on Tuesday after- 
noon of last week. His program in- 
cluded MacDowell’s “Keltic” Sonata, a 
Beethoven Andante, a group of Chopin, 
Rachmaninoff’s G Minor Prelude and two 
of the less familiar numbers from Liszt’s 
“Années de Pelerinage,” “Au Bord d’une 
Source” and “Orage,” which last, the 
program was good enough to explain, 
meant “Storm” for fear possibly that 
one might think this a typographical 
error for a citrous fruit, though it left 
the reader in a morass of doubt as to 
the meaning of the title of the other 
number. 

Mr. Dixon’s playing throughout the 
recital was of a high order. Owing pos- 
sibly to the over-resonance of the bass of 
the instrument he used, there was occa- 
sionally some lack of tonal balance, but 
his phrasing was always scholarly and 
his shading musicianly. The MacDowell 
Sonata was an extremely satisfactory 
piece of playing, and the Chopin given 


World Premiere of Cantata, Event of New Y ork Week 


with a fine understanding of its delicacy 
and strength. As an encore to the (hp. 
pin group, Mr. Dixon played one os 
the Waltzes in F Minor so exact!) ;, 
the manner of his teacher, Mme. B)},5:. 
field-Zeisler, that with closed eyes on, 
would have thought Mme. Zeisler wa; 
at the piano. This, incidentally, is tap. 
tamount to saying that it was as wel] 
played as could be. The Rachmaninog 
was interesting, but the two Liszt num. 
bers seemed hardly worth the trouble 
though they exhibited the artist’s ¢leap 
technique in passage work. The ajij. 
ence, which was large, applauded e))t)y- 
siastically and remained after the yo. 
cital to demand numerous ere 

A. ! 
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Augusta Redyn, March 23 


A first local appearance as a rev ita). 
ist was made by Augusta Redyn at Aco. 
lian Hall on Tuesday afternoon of |ast 


week. The new singer disclosed a mezzo- 
soprano voice of good quality, of greater 
power in the upper reaches than the 
lower, and capable of expressive color, 
She sang with intelligence and spirit but 
did not probe very deeply into her songs, 
The audience demanded a second hear- 
ing of “Venetianisch,” an alluring sere- 
nade by Edward Behm, long prominent 
in Germany as an accompanist. The 
German group also contained songs by 
Ries and Mendelssohn and _ Strauss’ 
“Zueignung,” while the group sung in 
French included an infrequently heard 
song by Moussorgsky, “The Magpie,” 
and Rimsky-Korsakoff’s “La _ Sirene.” 
Among the songs with English words a 
manuscript work by Florence M. Grand 
land, “At the River’s Edge,” to a Chi: 
poem, had to be repeated. As the a: 
panist of the afternoon, Emily Miller 
lent valuable assistance to the si) 
and the record should include th: 
also that it took seven pairs of arms 
to carry all the flowers down the aisle 
to the footlights. H. J 





Rubinstein Club, March 2/ 


Lucrezia Bori’s recital for the Rub 
stein Club, Mrs. William Rogers Chap- 
man, president, in the ballroom of the 
Waldorf-Astoria on the evening of 
March 28, appealed to eye as well as ear. 


The soprano chose each of her four 
groups from the song literature of a dif- 
ferent country, and so had opportunity 
for four changes of costume and almost, 
it seemed, of personality as well. Her 
whole performance, vocally exquisite as 
it was, belonged more to the diseuse than 
to the singer. She gave her songs with 
a pretty theatricality which was re- 
warded with the spontaneous tribute ot 
laughter, as well as hand-clapping. for 
her French songs she was gowned in the 
style of the 1830’s, for the Italian in that 
of the Venetian of about 1700, and tor 
the English in that of 1725. A Spanish 
costume was reminiscent of a oya 
painting. 





[Continued on page 49] 


Fontainebleau 


School of Music 


PALACE OF FONTAINEBLE\\' 
FRANCE. 


A few places are still open for 
students of Viola, ’Cello, Har; 
and Singing. 

For information, apply to 


MRS. GEORGE M. TUTTLE, 
103 East 75th St.,_ 
New York ‘ 


Viola under Maurice Vieux 

’Cello under André Hekking 

Harp under Marcel Grandjany 
Henriette Renié) 

Singitg under Hettich and Panzéra 

Opéra under Pierre Chéreau of the 
Comique 

Opéra Comique under Pierre Chéreau 

French Diction under Robert Casadesus (V 
gatory for singers) 





(Pupil 
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IDEAL (PATENTED) PHONOGR A! 
RECORD ENVELOPES 


Hold & Records separate from one ancther. 





scratching, Keep Records in order and index 
Adapted for Phonograph with or without cabine 
sizes— 19 inch and 12 inch. Price: 15 ets. © 


for 25 cts., five for 50 cts., postpaid. State %! 
ordering. Agents wanted. 


FRANK WOKOUN 








Dept. A., 127 Montebello Terrace, Balto. 
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Dear MusicAL AMERICA: 
When Vincent d’Indy, the distin- 
ouished French composer, was in this 


country, and was interviewed, he had 


some very nice things to say about us. 

The first interviews that he had were 

with the reporters who boarded the ves- 

-e] on which he arrived and who prompt- 

- asked him what his views of this 

country were. He probably took it as 
mpliment to his prominence in the 

musical world, whereas it was simply 
nart of the job of the reporters with 
ybody who might give them what is 
vn in the world of journalism as “a 
| story.” 

Monsieur d’Indy has returned 
e to his beloved Paris, he has had 
rather different story to tell, which 

you quoted in part in your last 
He confided to a representative 

f the Courrier Musical of Paris that we 
e music only superficially, though the 

onus should be put upon certain distin- 

guished German conductors, who, he 
says, search eagerly for the novelties 
without having taken the precaution of 
leveloping methodically and progress- 
vely their culture by a study of the clas- 

This will be pleasant reading for 
Damrosch, Mengelberg and 


since 


Stransky, 

thers, 
He finds that our American symphony 

orchestras are innumerable, all founded 


and supported by interested Maecenases, 
interested above all in competing to 
astound their confréres by the greatest 
number of performances of works never 
heard before. If my memory serves me, 
some of these works were by Mr. d’Indy 
iimself. Novelty he considers our cri- 
terion of talent. 

He also tells us that the German prop- 
aganda is now at its height and operates 
‘onstantly against “our music,” which, 
of course, means French music. 
_ What utter nonsense this is! Why 
‘' was only under very considerable 
Pressure and with serious misgiving that 
‘ey have undertaken to return the works 
/* Wagner and other great German com- 
posers to the répertoire of the opera and 
ne concert halls. 

%, Js, of course, natural that dear 
“onsleur d’Indy should exclaim “What 
* Joy it is to be back in Paris!” For 
» Part, he might just as well have 
~‘yed there. My cause of trouble with 
“© Gstinguished gentleman is the very 
nsuffici¢ nt knowledge upon which he 
ow his opinion. What does he know 

‘ils country? He who was nicely en- 
, 4ined in a few hospitable homes, 
seard a little music here, may have been 
seduced into the great White Way, may 
> ly have danced in a cabaret show. 
¢,., What does he know of the United 
~-s. And yet, here he is telling his 


ODinioy A5 . . 
>}, ~28 which some of his compatriots 


;,.. \ave lived with us for years, who 
©oiacveled all over the United States, 
¢¢ hesitate to do; not out of regard 
, |S, Dut out of regard for the truth. 

~ Monsieur d’Indy has been so anx- 


‘0 express his views about this 
ty, its culture and the musical con- 
sre, permit me to express my 
‘ Monsieur d’Indy. I will admit 
Ss to-day the most intellectual 
in France, but certainly not 
inspiring. He is cold, purely 
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_that recreation is as much a 


cerebral. With him the heart is a very 

necessary pumping machine, but it is not 

the seat of any emotion, so how cay he 

understand us here? 
* * * 

The movement to recognize the grow- 
ing need of recreation for the masses 
is growing and taking shape all over the 
country. Public-spirited officials as well 
as individuals are yes cy J to realize 

uman need 
as the air we breathe, the food we eat, 
the bed we sleep in and the clothes we 
wear, and that this need is growing 
greater all the time through the increas- 
ing monotony of the daily stunt, which 
each one of us has to perform, from home 
to office, or store or factory, or studio and 
back again, in a car or a bus, or in the 
subway, seeing the same faces, doing 
the same kind of work day in and day 
out till the soul grows weary, and, in 
the factory, the job all the more monoto- 
nous because the labor-saving machine 
has specialized the work till the man or 
the woman is part of the machine and is 
left at the end of the day without much 
more energy than to eat a meal, maybe 
go to the movies and then to bed to get 
ready for the next day’s monotony. 


Among the cities that are awake to 
this great need and which realize that 
in any intelligent scheme of recreation 
music must play a prominent part, is 
Denver. 

Another city just heard from is Indian- 
apolis, Ind., where they have started a 
Municipal Stock Company for the pur- 
pose of entertaining the masses in the 
public parks, free of charge, during the 
summer months. The plan is due to 
Mayor Samuel L. Shank, evidently a 
progressive man. 

There is to be a stage with shows that 
will entertain the children, and the shows 
are to be in the open air. Good profes- 
sional actors and singers are to be heard. 
Said the Mayor when he issued his 
proclamation: “We are going to help lift 
the burden of the working man in the 
way of providing free entertainment for 
him and his family this summer. We are 
going to give the kids as well as the 
grown-ups the real thing, and it won’t 
cost them a penny.” 

* * * 

They are moving in Philadelphia, too, 
where one of the features of the forth- 
coming Sesqui-Centennial in 1926 will be 
a great mixed chorus of 12,000 or 15,000 
persons massed in a pavilion or mar- 
shalled on the side of some sloping hill 
in Fairmount Park. 
result of the development of community 
singing in Philadelphia, and, indeed, 
throughout Pennsylvania. You may re- 
call that the State of Pennsylvania has 
an organization now in Harrisburg, of 
which our distinguished friend, Profes- 
sor Hollis Dann, formerly of Cornell 
University, is at the head. It is the pur- 
pose of the organization to institute a 
community chorus and a band in every 
city in the state. 

Meanwhile jazz music is losing pres- 
tige here and in Paris, but it is awhirl— 
where would you think? In Jerusalem, 
where the allied troops are teaching the 
Jewish girls the latest Occidental steps. 
The matter has become so serious, owing 
to couples whirling nightly in improvised 
dance halls a few hundred yards from 
sacred sites, that the new Pope has ad- 
dressed a protest in secret consistory 
against the importation of worldly and 
sensual pleasures into the city which 
should be an inspiration to a sinful old 
world. 

However, don’t think that the Pope 
is a reactionary. He has introduced the 
cinema into the Vatican. 

Jazz, however, has struck Germany 
and Austria hard. At Carlsbad every- 
body is jazzing, they say, and you can 
see stout old Bohemians who used to be 
satisfied with the sweet Viennese waltzes 
following the manoeuvres of imported 
jazz artists. The management of these 
places has managed to camouflage the 
situation by inducing the elderly gentle- 
men to bring their fraus and daughters 
to watch them as they whirl slowly 
around with the various ladies they have 
selected for the occasion. 

* a & 

It seems that Henry T. Finck, the 
veterdn music critic of the New York 
Evening Post, was unable to be present 
at the forum which discussed the momen- 
tous question as to whether America has 
a musical atmosphere or must the Ameri- 
can student go abroad for it. So Finck 
took up the case recently and, as always, 
it was in a most interesting and illumi- 
nating manner. 

He tells us that when he was a boy 
he did not have to go abroad to become 
a musical enthusiast. He lived in 
Oregon. There were no railroads in that 
state then. The nearest opera house or 


This is the direct’ 


concert hall was in San Francisco, hun- 
dreds of miles away. But his father 
played nearly every instrument in the 
orchestra. Father organized a band and 
a choir—just for fun—never made a 
cent out of it. At home the family had 
chamber music and songs every day. 
Finck says he played the piano and the 
cello. His sisters sang, so did his 
brother, and he to-day recalls the tears 
of joy he shed when he sang Schubert’s 
wonderful cycle, “The Winter Journey.” 

Although he never became a profes- 
sional himself, because the lure of jour- 
nalism and literature was more potent, 
he became thoroughly musical, thanks to 
the atmosphere his father provided there 
in the wilderness, among the mammoth 
trees and with the glorious, ever-snowy 
Mount Hood looming up as a giant back- 
ground. 


With this situation he contrasts the 
case of Felix Mendelssohn, who as a 
child was almost smothered by the 
abundance of musical atmosphere sur- 
rounding him. His mother was his first 
teacher. She began with lessons five 
minutes long, gradually increasing the 
time. Later on Ludwig Berger taught 
him the piano, Zelter composition, Hen- 
ning violin. At the age of twelve, Felix 
began to compose systematically. Quar- 
tets, concertos, symphonies, songs and 
piano pieces came in rapid succession. 

The dining room of the Mendelssohn 
house was on Sundays turned into a con- 
cert hall. There was a small orchestra, 
and the programs always included one 
or more of Felix’s compositions. He 
himself conducted. There was a con- 
stant flux and reflux of young, clever, 
distinguisted people, who made _ the 
suppers delightfully gay and noisy, and 
among whom Felix was a favorite. 

“Primeval Oregon and _ sophisticated 
Berlin!” writes Finck. “Surely these two 
contrasting cases prove that musical at- 
mosphere can be supplied anywhere, at 
any time, provided there are enthusiasts 
to create it.” His father’s enthusiasm 
leavened the whole village near their 
place. The Aurora brass band always 
took first prize at the State Fair in 
Salem, now headquarters for Loganberry 
juice, which, says Finck naively, is 
sweeter than beer. 

As for the Germans, they got ahead 
of us in creating musical atmosphere be- 
cause for generations every schoolmaster 
had to play an instrument and instruct 
his pupils in singing, while in the 
churches the whole congregation sang 
harmonized hymns and Bach chorales, 
which developed the harmonic sense. 

If an opera house creates musical at- 
mosphere, then some European countries 
ntust be far ahead of us, for they have 
many opera houses, while we have only 
two. Does this, however, prove that in 
Germany or in Italy there are more than 
a hundred times as much musical atmos- 
phere as in this country? Perish the 
thought, says Finck. The Italians are 
enamored of opera. It’s the one kind of 
music they care for. But how about or- 
chestra concerts and recitals by great 
artists? Why, New York alone has 
more of them than all the cities of Italy 
combined. Therefore, we Americans are 
the more musical of the two countries. 

How about Germany? Has it not, be- 
sides its 165 opera houses, countless 
music halls, the sporting ground of an 
endless procession of singers and players? 
It has, continues Finck, but the atmos- 
phere created by nineteen out of every 
twenty of these singers and players is 
about as wholesome as that of the Black 
Hole of Calcutta. 

As for England—for a year or two it 
had no grand opera company at all. 
Is there no musical atmosphere, there- 
fore, in the British metropolis? The 
question brings us to the crux of our 
problem. Home-made music counts most 
as factories for the production of musi- 
cal atmosphere; opera houses and con- 
cert halls are a mere side show. 

Then Finck refers to the National 
Union of School Orchestras in England, 
which nearly twenty years ago gave a 
concert in the Crystal Palace at which 
700 boy and girl violinists played. 
Gradually that number grew till the 
year before the war it reached the grand 
total of 6800 players. 

“Now,” writes Finck, “it wasn’t the 
playing together of these 6800 in the 
Crystal Palace that created any musical 
atmosphere worth talking about. Where 
the atmosphere was created was in the 
homes of these young players.” Think 
of it, nearly 7000 London Board School 
children playing the violin! 

What does that mean? It means 7000 
homes in Greater London—lower middle 
class homes, homes over shops of green 
grocers, bakers and butchers in dingy 
streets, homes of city clerks and better 
class artisans in green suburbs—seven 
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A True Descendant of the Old Neapolitans 
Is Ernesto De Curtis, Italian Composer, 
Now in America. Eighteen Times, Pop- 
ular Referendum Awarded to Mr. De 
Curtis the Gold Medal Given to the 
Writer of the Best Neapolitan Song, at 
the Annual Contest of the Festa di Piedi- 
grotta in Naples. America Has Heard Mr. 
De Curtis’ Songs on the Programs of 
Leading Italian Singers Who Say He Is 
“Successor to Tosti” as a Melodist 
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thousand homes in which music, or 
rather music-making, as a gentle, en- 
livening, pleasure-giving, refining force 
has entered and made its abode in the 
guise of the fiddle and bow, where it has 
brought a new interest, a new joy, and a 
healthy stimulus to alleviate the depres- 
sing drudgery of daily existence, with 
the result that these homes can never 
be quite the same as the houses in which 
this miracle has not been wrought, 


Now, here is something that I did not 
know, namely, that in 5000 public schools 
.all over England, orchestras have been 
formed, with a total of some 200,000 
playing children. It is this music-making 
in school and the home that is the breeze 
stirring the musical atmosphere in 
America where school orchestras are 
growing like mushrooms. 

Finck tells us that he was startled re- 
cently on coming across a program of a 
Western school, where a dozen girls each 
played her own composition. Just a 
public high school, a single school out of 
thousands. Add to all this the influence 
of the phonograph records, the orchestras 
playing at the movies, the new radio or 
wireless scattering music broadcast for 
hundreds or thousands—talk about musi- 
cal atmosphere, why we have got it, but 
we shall still go to Europe, I agree with 
Finck, but only for fun and not for 
“musical atmosphere.” 

+ ” * 


Writing about Germany reminds me 
that according to a recent report there 
are more orchestras in that country seek- 
ing conductors than there are conduc- 
tors. Berlin, Leipzig, Hamburg, Mann- 
heim, Frankfort, Wiesbaden are all in 
the market. The Hamburg Philharmonic 
spent much time negotiating with Furt- 
wangler without result. Dr. Muck, 
Abendroth, Schulz-Dornburg, Peter 
Raabe and others were spoken of before 
Muck was appointed. 

Incidental to the musical situation in 
Germany, let me say that they seem to 
be very conservative. In Hamburg, 
Brecher having dared to put Stravinsky’s 
“Petrouchka” suite on his program, part 
of the audience left the hall, others 
whistled, but the majority applauded. 

+ * ie 


Myra Hess, the charming and talented 
pianist who has made a sensation, is often 
spoken of as being English. Her parents 
were German, but if you have ever met 
her, you will realize when you note her 
small, oval face. with its delicate features, 
‘that give her the costume and she would 
absolutely represent some _ high-caste 
Hindu princess. She has all the glamor 
of the Orient, all its winsome, seductive 
power, but she is modern for all that. 
You would think so if you told her a 
good joke and heard her hearty laugh 
that suggests to you right away that 
she is—in spite of her phenomenal in- 
terpretation of the music of the masters 
—a very wholesome young lady and a 
very appreciative one. 





[Continued on page 8] 
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As I told you before, it was a remark- 
ably shrewd move on the part of her 
distinguished manager, Annie Friedberg, 
to bring her out without previous 
réclame, though you know she has had 
a phenomenal success in England and 
also in Paris. Here she has won golden 
opinions when she appeared as a soloist 
with the Philadelphia Orchestra and in 
Boston when she played the Mozart Con- 
certo, and Minneapolis, where she played 
the Rachmaninoff Concerto with the sym- 
phony orchestra there. She has any 
number of engagements for next season, 
which again proves my contention that 
if you will come along and you really are 
great, not alone the press but the music- 
loving public here will recognize your 
worth and acclaim you. 

** * 

The removal by the Norwegian gov- 
ernment of fifty or more men and women 
students sent here for study at Harvard, 
the Massachusetts Institute of Technol- 
ogy and the New England Conservatory 
of Music, in order to send them to edu- 
cational institutions in other cities in 
this country, was the direct result of the 
suicide of Pauline Virginia Clark, a 
beautiful girl, and Otto Larsen, the Nor- 
wegian technology student. The Nor- 
wegian Consul has called Boston “the 
road to hell for young students.” This 
will be a terrible shock to all those who 
have been under the impression that Bos- 
ton is not only the hub of the universe 
but the center of American virtue. 

But isn’t Mr. Sletten, the Norwegian 
Consul, going it a little strong when he 
says that although student life of Paris 
and Berlin is notorious, yet in those cities 
there is nothing that compares with the 
American vamp? 

With regard to Harvard and the 
Massachusetts Institute of Technology, 
they can take care of themselves. Per- 
mit me, however, to say a word or two 
with regard to the New England Con- 
servatory of Music, which has been in 
existence for some time and has several 
thousand students all the time. This 
great music school is to my knowledge 
one of the best conducted in the country. 
That among such a large number of stu- 
dents, there will be some who will fall 
by the wayside is natural, but that be- 
cause of such, the great body of the 
students and the institution itself should 
be publicly maligned is one of those cruel, 
unfair things against which I cannot 
sufficiently raise my voice in protest. 

* * 


Mengelberg, the Holland conductor, 
when he came here, brought with him a 
young violinist by the name of Erna 
Rubinstein. The other afternoon, at 
Carnegie Hall, she gave a recital. She 
has already, you know, played several 
times here and every time she has deep- 
ened the impression that she made at the 
very start. It isn’t merely that she has 
for her age—for I believe she is only 
fifteen now—an extraordinary technical 
ability, that her bowing is elastic and 
powerful, her tone large; but, as Ald- 
rich says very truly in a criticism, the 
main thing about the young lady is that, 
unlike some of the great violinists we 
have heard, she seems to have an orig- 
inal personality all her own in the in- 
terpretation of music. That to me is her 
great quality. She is not a mere chip 
of the old block. Then, too, she has ver- 
satility. She does not play everything 
in the same way. She has certainly a 
great career before her and Mengelberg 
is to be congratulated that he had the 
good judgment and the kindly spirit to 
bring her over to us. 

* *¢ * 

To the sheer delight of her audiences, 
Frieda Hempel is giving concerts in 
which she impersonates Jenny Lind, the 
Swedish nightingale. You may recall 
that she started this at the time of the 
Jenny Lind anniversary here. That the 
press should be enthusiastic about her 
was to be expected, but that the audi- 
ences in many places were unusually en- 
thusiastic shows what I have long con- 
tended, namely, that people are tired of 
the old stereotyped concert recital, and 
so when Mme. Hempel appeared in a 
dress which was the exact replica of the 
one worn by Jenny Lind, while her as- 
sisting artists, Coenraad V. Bos at the 
piano, and Louis P. Fritze, flautist, were 
in the Pickwickian garb of the time, there 
was an element of surprise as well as of 
pleasure and interest injected into the 
affair which carried the audience away. 
If our concert recitalists would only take 
this lesson to heart there would not be so 


‘ building, 


many half-empty houses when they ap- 
pear. 
* *¢ * 

When Mary Garden came to Portland 
at the head of her Chicago Grand Opera 
Association, and the special train drew 
in at the depot, a reception committee 
and thousands of people awaited her. 
As soon as Mary appeared Mayor George 
L. Baker rushed forward and kissed her. 
Governor Ben Olcott, who was next in 
line, looked doubtful, on which the crowd 
yelled: “Go on, Governor, you’re next. 
Go to it.” And the Governor promptly 
did his duty. 

The local chronicler states that here- 
upon Mary burst into tears, but she said 
they were tears of joy. Evidently she 
was delighted to be able to prove, once 
for all, that she is not to be numbered 
among the “great unkissed.” Since then 
we have heard that she is sick and could 
not sing, but some of her experiences are 
so unique that she should be able to meet 
anything that may happen. ’ 

On the very day that she arrived in 
Portland she got a letter, written as she 
tells us, by some good, kind, old lady, one 
of that little band of sisters who feel an 
urge to reform the other girls who do 
not see the light as they see it. | 

This nice person, says Mary, with out- 
raged virtue, denoted in every crossing 
of her t’s and dotting of her i’s, had 
written her a lengthy letter, saying she 
had been reading all about the McCor- 
micks getting a divorce on account of 
Mary, and beseeching her not to separate 
that dear Irish tenor who sang “Mother 
Machree” so beautifully from his wife 
and two lovely children. 

“The dear soul, you see, got a trifle 
mixed in her McCormicks,” says Mary, 
“but no one will enjoy the joke more 
than good friend John, while as _ to 
Harold; he will be just as much enter- 
tained.” 

* * * 

Not long ago a case came to my knowl- 
edge where a young girl of modest means 
but a fairly good violinist, had been in- 
duced to pay a well-known dealer $500 
for a violin. It was really worth about 
$5, possibly $15. The money had to be 
returned because its true value was dis- 
covered by a certain eminent violinist 
who intervened in the matter. 

This leads me to say that no one should 
buy a violin from anybody except con- 
cerns of high standing with an estab- 
lished reputation for honesty. There are 
such in New York and also in Chicago. 

Old violins are as prolific as old mas- 
ters in the way of paintings. Seligman, 
the great Paris expert, estimates that 
our picture collectors, particularly 
among the new rich, have bought no less 
than $20,000,000 worth of old Corots. 
pictures that Corot never saw. Some of 
them, of course, are masterly imitations, 
but they are not real Corots. 

With regard to many of the so-called 
Dutch masterpieces, it is true that many 
of them were painted by talented pupils 
and that the great men just put a dab 
here and a dab there, a high light here 
and a shadow there, and so fixed them 
up, and thus they have a certain value, 
but think of the fortunes that have been 
spent for’such “antiques” when many of 
our own most deserving painters go 
hungry to bed because they cannot get 
the value of the frame for their pictures. 
It makes you think that our new rich, 
anyhow, have a great deal to learn in 
the way of values and art works, while 
our aspiring young musicians have a 
great deal to discover as to the honesty 
of some of the very glib people who deal 
in “old violins.” 

sa e * 

To most people the public library on 
Fifth Avenue is a big place which they 
never enter and where two large lions 
contemptuously look down upon them 
as they pass by. Comparatively few know 
of the value of this institution to 
writers, newspaper men, book lovers, not 
to speak of its value as a place where 
information can be had by those who 
wish to be correct in making statements 
either in the press, in their literary work 
or in their public addresses. 

Connected with the librarv there is a 
branch on East Fifty-eighth Street. 
which is under the capable direction of 
Eunice Comstock Wilson, a very broad- 
minded and highly educated woman. In 
this library there is a special musical 
depvartment which is conducted by Dor- 
othy Lawton, a musician of experience 
and ability. It is to Miss Lawton that 
we already owe considerable musical ac- 
tivity. A number of concerts have been 
given in the auditorium at the top of the 
and it was there recently 


that the forum was started to discuss 
the momentous question as to whether 
there is any musical atmosphere in this 
country. 
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It was in this discussion, you know, 
that Walter Damrosch, being muzzled 
down to five minutes, went home with a 
fit of indigestion through the inability to 
deliver what was in him, which we all 
regretted. 

Now it seems that the forum, with a 
different chairman each time, is to be 
continued, so that there will be an oppor- 
tunity for an interchange of views on 
many matters affecting our musical life 
which, if properly reported at the time 
and given publicity, will no doubt be a 
very valuable addition to the musical 
education of the people of the United 
States. They need it, particularly some 
of the musicians and music teachers. 


* * * 


There are rumors afloat that the pow- 
ers that be at the Metropolitan are some- 
what disappointed with regard to the 
receipts at the performances when 
Jeritza sings, which is virtually saying 
that she is not holding her popularity. 
The report is probably the result of envy, 
hatred, malice and all uncharitableness. 
Recently, when Mme. Jeritza sang, the 
houses have been sold to the last seat, 
and as these occasions were benefit per- 
formances, when there was no subscrip- 
tion to start with, it would show that the 
lady holds her vogue, though no doubt 
something must be credited to the energy 
of those who had these benefit perform- 
ances in hand. 


At the same time I will candidly admit 
that I was a little afraid for the dis- 
tinguished Austrian, for the reason that 
any artist who starts off with such a 
furore as she did is very apt to fail to 
maintain herself in the public favor, for 
the simple reason that we Americans are 
somewhat like the French in this regard. 


We are apt to lose our interest a} ,, 
as quickly as it is aroused. 7 

That Mme. Jeritza is an artist of +, 
first rank, that she has perso) ality 
charm, a fine voice, is a very or gina} 
and capable actress as well as singer 
cannot be questioned, nor can there }; 
any doubt that she has all the res, en 
of a fine experience and training. and 
then she knows how, to play the game. 


Suppose you were a composer and were 
anxious to get your compositions Printed 
but you happened to be without the neces 
sary means to do so, and suppose yoy 
came of a very distinguished family an, 
had many friends among people of <tan; 
ing and means, what would you do” 

Suppose the happy thought struck yoy 
that there were others besides yoursg|s 
who were in need of exploitation, ¢,). 
ented singers and players, with thei, 
worthy teachers back of them anxio): 
that their best talents should fing 4, 
opening. 

So why not start, under the zvis 
the name of some great musician 9; 
artist, a society for débutantes, getting 
some printing done, securing a foy 
prominent names as sponsors of the proj. 
ect, and then go out to collect? |; 
after a time, few if any débuis are 
brought about, perhaps because nobody 
has been found worthy, yet no one wij) 
kick. Anyhow, with the proceeds of the 
scheme you can go on composing, and 
naturally you can go on collecting, says 


your 
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Federation Board Plans All-American 
Program for Biennial in Asheville 
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ASHVILLE, TENN., April 1.—The 

Board of the National Federation of 
Music Clubs, at its meeting at Nash- 
ville, recommended that the program for 
the Biennial Conference at Asheville, 
N. C., in June, 1923, should be all Ameri- 
can—American compositions by Ameri- 
can composers and songs sung in the 
American language. 

The meeting of the board lasted from 
March 25 till March 29, Mrs. John F. 
Lyons, National President, in the chair, 
and the discussion of the plans for the 
Asheville Festival was the first business 
transacted. 

Nan Stephens, district president of 


Atlanta, Ga., was appointed chairman of 
program for the Biennial. In addition 
to the organization of the interstate 
Symphony suggested by the South At- 
lantic district, as already described in 
MUSICAL AMERICA, it is proposed to or- 
ganize a chorus, comprised of members 
of various choral organizations through- 
out the country affiliated with the Music 
Clubs, and this choir will prepare Ameri- 
can choruses for the Festival, and will 
also become the nucleus of the choir 
necessary for the performance of the 
lyric dance drama, for which a prize of 
$1,000 has been offered by the Federation. 


New Rulings Announced 


Two new rulings were announced for 
the national, state and district contests 
which will take place next spring under 
the supervision of Mrs. C. A. McDonald 
of Canton, Ohio, as chairman. These 
rulings are: 

(1) No screens whatever will be used 
in the contest, either for judges or con- 
testants. 

(2) Every performer in each class 
will play or sing the same numbers. 

It was also announced that a higher 
standard of merit is to be demanded iu 
all four classes. 

One of the days of the convention was 
spent as a session for the educational 
department, of which Mrs. Frances E. 
Clark is chairman. The reports showed 
a decidedly increased interest in public 
school music on the part of music super- 
visors, because of the efforts of the Music 
Clubs. In the plans for the Junior Clubs, 
of which Mrs. William John Hall is di- 
rector, a new feature is an artists’ pro- 
gram, to be given by as many of the 
Junior Clubs as possible, and managed 
entirely by them, so that interest in the 
best music may be developed. Another 
activity interesting the children keenly, 
it was announced, is the music memory 
contest in which each club engages. 


Grace Widney Maybee of Los Angeles, 
chairman of church music, is, it was 
announced, sending letters to ministers 
throughout the country in a campaign 
for better music in the churches, and 
asking their support in the establishment 
of a music class in theological semi- 
naries. The need for this, it was con- 
tended, is great. Mrs. Maybee is asking 
that each club should put on at least one 
sacred program a year, and it was alsc 
stated that she expects to establish libra- 
ries of sacred music for use by church 
choirs, this work to be done by the clubs 
through a church committee or chairma! 

Ora L. Frost, manager of the tour of 
the four prizewinners in the Artists’ 
Contests conducted by the Federation at 
the Biennial Conference in June |ast, 
reported that these young artists were 
being given an exceptional opportunity 
to appear before the music clubs of the 
country. The Federation has made an 
offer to conduct another tour for mem 
next season. — 

In regard to the work of music schoo! 
settlements, it was announced that 
through the efforts of Mrs. W. B. 
Nickels, the chairman, clubs were aiding 
in the establishment of music sections 12 
these schools. Mrs. Nickels stated that 
she foresaw tremendous possibilities 1 


this movement, and that she had s¢ cured 
the co-operation of Johann Grolle of the 
Music Settlement School of Philadephia 


and many others. 

Mrs. Frank A. Seiberling, Axro", 
Ohio, presented plans for financing th 
Federation on a better basis. Much fa 
vorable comment was made concerning 
the new Official Bulletin, of which Hele 
Harrison Mills of Peoria, IIl., is editor 
It was stated that the Bulletin, which 
issued monthly free to clubs and mem- 
bers, had proved of unusual benelit ® 
a medium of communication between '" 
various sections of the Federation, 4”° 
served also in acquainting the pud/s 
with the activities and aims of the °° 
ganization. 

The following new directors , 
elected: Mrs. Crosby Adams, Montrea® 
N. C.; Mrs. O. C. Hamilton, Ashev" 
N. C.; Mrs. Henry Shurman, [ndiét 
apolis, Ind.. and Mrs. W. P. Balle): 
Savannah, Ga. 
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Werrenrath to (an 


Recital 


On account of the severe coc 
which he returned from his \\°\” 
tour, Reinald Werrenrath, barit: 
obliged to cancel his recital a1 
for Carnegie Hall on the after 
April 2. No substitute date h2 
set up to the time of going to ! 
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Rachmaninoff Plays Two Concertos at Benefit 
Concert in Aid of Destitute Russian Confréres 
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Noted Pianist and Composer 
Assumes All Expenses of 
Event—Three _ ’Cellists 
Among Soloists at Week’s 
Orchestral Concerts—Men- 
velberg Brings Over Some 
Holland Samples — Stokow- 
ski Comes Again 


SPECIAL concert, organized by 
Sergei Rachmaninoff in aid of 
needy musicians, artists and men of 
letters in Russia, another visit by 
the Philadelphia Orchestra and 
three concerts by the Philharmonic 
Society were included in New York’s 
orchestra week. For the Russian re- 
lief concert, at which Mr. Rach- 
maninoff played his second and third 
concertos, the services of the New 
York Symphory, with Walter Dam- 
rosch as conductor, were enlisted. 
Music of present-day Hollanders had 
a prominent place in the mid-week pro- 
grams of the Philharmonic, one of the 
composers represented, H. D. van Goud- 
oever, appearing as soloist in playing 
his own concerto for ’cello and orchestra. 
Harold Bauer played the César Franck 
Symphonie Variations at the same pair 
of concerts. One of the coincidences of 
the season was the performance of 
D’Albert’s "Cello Concerto in C at two 
orchestral concerts on Tuesday evening. 
Hans Kindler played it with the Phila- 
delphia Orchestra and Cornelius Van 
Viiet with the Philharmonic. 





Kindler with Philadelphians 


The Philadelphia Orchestra, Leopold 
Stokowski, conductor, Hans _ Kindler, 
‘cellist, soloist; Carnegie Hall, March 
28, evening. The program: 


Overture, “The Flying Dutchman”...Wagner 
Symphony No, 3 (Scotch)......Mendelssohn 
oncerto in ©, Dor "G0BNO.. oscccceces D’ Albert 
' Mr. Kindler. 

‘Death and Transfiguration”........ Strauss 


Mr. Stokowski and his Philadelphians 
played the Wagner Overture exceedingly 


® well, and quite as much can be said 





HEMPEL 


Assisted by 
Coenraad V. Bos, Pianist 
Louis P. Fritze, Flutist 


For Dates Address: 
Management of Frieda Hempel 
164 Madison Avenue New York 


— 
-EUROPE— 
F Music Lovers Tour 

Sieve aertes eset marta 


| Organ recitals and concert music Included. 
for Folder A-2. 


B BENNETT’S TRAVEL BUREA 
500 Fifth Avenue New York City 
LT 


GALLI-CURCI 


Homer Samuels, Accompanist 


Manuel Berenguer, Flutist 
STEINWAY PIANO 
Management 

me EVANS & SALTER 

~.) Harriman Nat. Bank BI 

F : Nat. Ban dg. 

— Ave. & 44th St., New York 
Sonal Address: Congress Hotel, Chicago 






































of the “Scotch” .Symphony. In the 
Strauss tone-poem, the mood was not 
at first securely established, but subse- 
quent climaxes were stirringly achieved. 
There have been few performances that 
have had the stinging power of the lat- 
ter half of this one. 

Just why D’Albert’s twenty-two year 
old ’cello concerto should have been 
played at two orchestral concerts the 
same evening, is one of those unsolvable 
riddles that must be left to the program- 
makers. Mr. Kindler brought to it a 
poised and finely responsive art, with 
much mellowness of tone and technical 
resource, but this only emphasized the 
commonplace character of the music, 
which can be best described, perhaps, as 
amiable and agreeable. The orchestra 
supported him immaculately. Unfor- 
tunately, what the orchestra had to play 
was no more “meaty” than the ~~ ?* 





Van Vliet with Philharmonic 


The New York Philharmonic Society, 
Willem Mengelberg, conductor; Corne- 
lius Van Vliet, ’cellist soloist; Metropoli- 
tan Opera House, March 28, evening. 
The program: 
etre FO. 2 I Te PEO oc k cc ccc ct ees Bach 
‘Cello Concerto in C, Op. 20.......6. d’Aibert 

Mr. Van Viiet. 
Symphony No. 6, in B Minor....Tchaikovsky 

The Bach Suite played by the Phil- 
harmonic at its concert last Tuesday 
evening exerted its customary serene 
sway over a gathering of appreciative 
auditors. Mr. Mengelberg again con- 
ducted from the harpsichord, the per- 
formance being in the main a happy one, 
save for an occasional slight discrep- 
ancy in tempo, manifestly owing to the 
difficulty of controlling so large a body 
of players in the fashion of a century 
of chamber orchestras. 

The soloist in the d’Albert work, which 
had been resurrected after a certain 
neglect, was Cornelius Van Vliet, who 
played the solo passages with a re- 
strained style and at moments an ex- 
quisitely rounded _ tone. The work 
proved on the whole not a stimulating 
one. In the by now venerable “Pathé- 
tique” Symphony, Mr. Mengelberg found 
opportunity for a reading of much fire 
and contrast, the third movement in par- 
ticular rousing his auditors. At the 
conclusion of the concert, the conductor 
was recalled a half-dozen times, until 
he waved his hands in a sort of good- 
natured benediction. R. M. K. 





The Hollanders Come 


The New York Philharmonic Society, 
Willem Mengelberg, conductor; Harold 


Bauer and H. D. van Goudoever, solo- 
ists; Carnegie Hall, March 30, evening. 
The program: 


“Gothic Chaconne” Dopper 

Overture to “The Birds” of Aristophanes, 
Diepenbrock 

Suite for Violoncello and Orchestra, 
van Goudoever 
Mr. van Goudoever. 

Symphonic Variations for Piano and Or- 

ee are error eee Franck 


ef? OU er ae ee ee Strauss 

Of the three novelties by modern 
Dutch composers, the most noteworthy 
in every respect was the “Chaconne 
Gothica” by Cornelius Dopper who has 
been assistant conductor of Mr. Mengel- 
berg’s home orchestra, the Concertge- 
bouw in Amsterdam, for the past twelve 
years, prior to which he had toured this 
country as one of the conductors of 
Savage’s “Madama Butterfly” produc- 
tion. The theme on which his Chaconne 
is based is impressively somber, almost 
to the point of funereal solemnity, and, 
taking advantage of modern freedom of 





JOHN McCORMACK 


MANAGEMENT 
CHARLES L. WAGNER 
D. F. McSweeney 


Associate Manager 
511 Fifth Ave., New York 











Schumann Hein 


Exclusive Management 
HAENSEL & JONES 
Aeolian Hall New York 





STEINWAY PIANO USED 
VICTOR RECORDS 


action, he has not confined it within the 
zone prescribed by the traditions of the 
form. He has traversed the byways as 
well as the highways of modern orches- 
tration in search of striking effects of 
instrumental color for his highly elab- 
orated variations, but the quest has 
opened up too many vistas to him. 
Greater contrast in mood in the varia- 
tions and the elimination of half of them 
would strengthen the work immeasur- 
ably and emphasize its inherent beauty. 

The Overture by Diepenbrock, who 
died just a year ago, is part of the in- 
strumental music written for a perform- 
ance of Aristophanes’ “The Birds” in 
Amsterdam in 1917, and in it the com- 
poser has indulged a playful fancy and 
caught a gaiety of spirit that in all 
probability aptly establishes the desired 
mood when given at a performance of 
the Greek comedy. Notwithstanding a 
certain ingenuity in achieving descrip- 
tive effects, however, it has scarcely suf- 
ficient vitality to stand alone as a de- 
tached number for a concert program. 
As such it creates the impression of in- 
complete realization of what the com- 
poser may have had in mind. 

The van Goudoever Suite consists of 
four movements, the first two of which, 
an Andante and an Allegretto, are 
written in song-form, by way of form- 
ing a contrast to the dance-forms illus- 
trated by the Tempo di Tango and the 
Tempo di Foxtrot of the third and fourth 
movements, respectively. Of the four, 
the first movement is decidedly the best, 
revealing, as it does, a more fertile im- 
agination than do the others both in 
the song the ’cello sings through it and 
the manner in which its conflicting 
rhythmical designs are manipulated. 
The last movement shows a rather skil- 
ful attempt at dressing up a foxtrot in 
artistic garb, but the composer’s foxtrot 
itself is too ineffective to justify the ef- 
fort. Mr. Goudoever, who is still in his 
early twenties and is at present sojourn- 
ing in New York, played the solo parts, 
proving himself to be a ’cellist of con- 
siderable attainments, with a notably 
good tone. 

The César Franck Symphonic Varia- 
tions were given a performance worthy 
of the noble dignity of the work, Mr. 
Bauer bringing the choicest attributes 
of his ripe art to the enrichment of the 
piano part and playing with his well- 
known beauty of tone, while the orches- 
tra seemed actuated by the same spirit 
of intimate sympathy with the work. 
Mr. Mengelberg’s reading of “Don 
Juan” is one of the most striking of his 
Strauss interpretations and on this oc- 
casion he again imbued the brilliant or- 
chestral coloring with a vitality that 
brought the program to an overwhelm- 
ing climax. 





Rachmaninoff Aids Countrymen 


Sergei Rachmaninoff, pianist, with 
the New York Symphony Orchestra, 
Walter Damrosch, conductor; Carnegie 
Hall, April 2, evening. The program: 


Concerto, No. 2, in C Minor....Rachmaninoff 
Mr. Rachmaninoff. 
AmGents COMTIO 26 6 b0assescs Tchaikovsky 
Pizzicato Ostinato, from Symphony No. 4, 
Tchaikovsky 
Concerto, No. 3, in D Minor... .Rachmaninoff 
Mr. Rachmaninoff. 


According to the announced purposes 
of this concert, the entire proceeds, re- 
ported as approximately $7,500, will be 
used for relief of destitute musicians, 
artists and men of letters in Russia, Mr. 
Rachmaninoff having himself assumed 
the burden of all expenses, including that 
of the pay of the orchestra. Not every 
seat was occupied, as was hoped would 


be the case, but it was evident that some 
persons had purchased tickets and had 
not used them. In the latter instance, 
their Samaritan motives must be com- 
mended, but they denied themselves some 
very fine piano playing by remaining 
away. 

The tall Russian has never plumbed 
more deeply the emotional beauties of 
his own music than he did in his See- 
ond and Third Concertos Sunday night, 
and he was admirably supported by the 
orchestra. Among the many notables 
who applauded was Mr. Rachmaninoff’s 
cousin and early mentor, Alexander Si- 
loti, the famous pianist who was the 
first to play the Second Concerto, and 
who introduced the C Sharp Minor Pre- 
lude to this country many years ago. 
This prelude was an inevitable encore 
number at the end of Sunday night’s 
program. Mr. Rachmaninoff also played 
his “Polichinelle.” There were many 
enthusiastic recalls for the pianist and 
Mr. Damrosch was also heartily ap- 
plauded for the manner in which the 
orchestra played the two Tchaikovsky 
numbers. o 





HEAR FISK CHORISTERS 





Negro Artists Give Interpretations of 
Spirituals 


Superb interpretations of: Negro spir- 
ituals were given by the Fisk University 
Jubilee Singers at a concert in De Witt 
Clinton High School on April 2. The 
ensemble, which is composed of Mrs. J. 
A. Myers, contralto; J. A. Myers and 
Carl J. Barbour, tenors; Alfred T. Clark, 
baritone, and L. B. Collins, bass, reveals 
in its work devotion to the cause of mak- 
ing Negro music better understood and 
loved. No group of artists, Negro or 
white, sings with more unity of spirit 
and more delicate observance of shading 
and tone. In the numbers presented, 
which were doubled by demands for en- 


cores, were included some of the noblest 
examples of Negro art. J. A. Myers, also 
a reader, gave vivid interpretations of 
Paul Lawrence Dunbar’s poems depicting 
Negro life. 

Other artists appearing on the pro- 
gram were Juliette Arnold, pianist; Ar- 
thur Lichstein, violinist; Winifred Mar- 
shall, soprano, and. Gordon Hampson, 
accompanist. F. R. G. 
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Foreign Artists Spur Unprecedented 
Activity in Musical Life of Vienna 
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IENNA, March 26. 
—Activity unpre- 
cedented in the 
history of the city, 


even in the palmy 
days, has marked 
the past fortnight 
here. With two 
opera houses, the 
Operntheater and 
the Volksoper, giving répertoires unex- 
celled for variety, and the concert halls 
crowded, a dozen distinguished foreign 
artists have appeared here recently. Be- 
sides the guest performances at the 
Operntheater of Michael Bohnen, which 
have been among the most remarkable 
of the season, Fritz Krauss, best known 
as a concert singer, and Gertrude Kappel, 
from the Hanover Landestheater, were 
heard during the same week in guest per- 
formances of exceptional merit. The lat- 
ter gave a fine performance in the inter- 
esting revival of Beethoven’s “Fidelio” 
under the baton of Richard Strauss, who 
also conducted Wagnerian works. At 
the Volksoper, Jean Athanasin, bari- 
tone, of the Bucharest State opera, is 
singing as guest artist and has given 
a distinguished performance as Scarpia. 
In the same house, Otto Wolff, of the 
Munich National Theater, gave a good 
performance in the title réle of “Otello,” 
heretofore considered the private prop- 
erty of Leo Slezak. 


_ The Swedish Ballet, fresh from Ber- 
lin, is presenting a series of special per- 
formances at the Johann Strauss The- 
ater, where it is doubling with another 
production because of the theatre short- 
age. The “standing room only” sign is 
not an infrequent sight in front of many 
playhouses. As to the ballet, its per- 
formances left the audience in a be- 
wildered state. Nils Grevillius, the 
Stockholm conductor, led the orchestra. 


At a recent Philharmonic concert 
Weingartner conducted the premiére of 
a “Lyric Overture” by the young com- 
poser, Georg Szell, who displays in the 
work great skill along ultra-modern lines. 
The overture is a signal of a bright 
future for the young man. 


Korngold and “The Six” 


Simultaneously with the visit of the 
Vienna Rosé Quartet to Paris, two 
members of the modernist group of 
Parisians known as “The Six” (now 
only five since the defection of 
Louis Durey) arrived here to give a 
program of their works with the assist- 
ance of Marya Freund, the Swiss so- 
prano. The visitors were Darius Mil- 
haud and Francis Poulenc, who played 
their own compositions and works by 
Erik Satie. Whether or not the audience 
enjoyed and understood the compositions 
is debatable but the clique of ultra-mod- 
ernists present applauded each number 
warmly and _ without discrimination. 
Erich Korngold conducted a recent or- 
chestral concert which included perform- 


























French Music Publishers Demand 
Tax on Central European 
Editions 


ARIS, March 26.—The Associa- 
tion of French Music Publish- . 
ers has taken the lead in a wide- 
spread campaign, enlisting poli- 
ticians, editors, composers and pub- 
lishers, to secure a government tax 
on music exported into France by 
German and Austrian publishing 
houses. The leaders of the move- 
ment point out that the Central 
European nations tax heavily mu- 
sic copies issued by French houses 
and suggest an equal tax to be 
placed on incoming German and 
Austrian publications. They sug- 
gest as an alternative some recip- 
.rocal treaty governing taxes on 
music of the sort now in effect be- 
tween France and Great Britain, 
the United States, Canada, Brazil, 
Spain and Switzerland. 











ances of one of his own overtures, his 
music for “Much Ado About Nothing” 
and his orchestration of Mendelssohn’s E 
Minor Piano Scherzo. On the same occa- 
sion Alma Moodie, English violinist, was 
the soloist in Beethoven’s Concerto. 

Cyril Scott as soloist with one of the 
large orchestras here under the baton 
of Nils Grevillius, the Stockholm con- 
ductor, was recalled five times after 
he had played his own _ concerto. 
Both his playing and ‘his composi- 
tion were acclaimed by the audience 
and the critics. Several days later, Mr. 
Scott played several of his compositions 
at a joint recital given with Vera Maid- 
Tiller, soprano. A similar success was 
scored on this occasion. 


Bohnen and Piccaver in Joint 
Recital 


Michael Bohnen, in addition to his 
performances at the Operntheater, 
joined with Alfred Piccaver, the Amer- 
ican tenor, from the same institution, in 
a recent evening of operatic duets of un- 
usually fine quality. They sang ex- 
cerpts from “Bohéme,” “Faust,” “The 
Bartered Bride,” and “The Escape from 


the Seraglio.” A symphony orchestra 
provided accompaniments. 

Arnold Schénberg, who, after a period 
of retirement, appears to have entered 
musical activities once more, conducted 
a concert orchestra, which accompanied 
the violinist, Rudolph Kolisch, at his re- 
cent recital of modern music. ~ 

The modernists here, as in Paris, Lon- 
don and Berlin, seem to believe that 
there is strength in numbers and perform 
each other’s works with unflagging 
energy. 

Emil Telmanyi, violinist, played a con- 
ventional program in fine style at his 
recent Concert Hall recital. The Berlin 
pianist, Mark Lothar, furnished accom- 
paniments which equalled the high skill 
of the soprano, Corry Nera, at her re- 
cital of lieder. The recitals of Elisa- 
beth Schumann in the songs of Richard 
Strauss, with the composer at the piano, 
continue to be among the most popular 
of attractions. 

At the Johann Strauss Theater 
“Das Sonntagskind,” a new operetta by 
Karl Millécker, was given a first per- 
formance recently and proved a delight- 
ful work, full of rich melody and writ- 
ten with more than usual skill. 

Max Reinhardt, director of the famous 
Grosses Schauspielhaus in Berlin, has 
arranged to give a season of drama and 
opera at the Metropolitan Theater. It 
will be Vienna’s first opportunity to wit- 
ness Reinhardt’s talent for the staging 
of spectacles on a gigantic scale. 





New Orchestral Works by Aubert and 
Le Borne Heard During Week in Paris 
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pars, March 26.—Two important new 
orchestral works, the “Blue Forest,” 
of Louis Aubert, and the symphonic 
poem, “Judith,” of “Le Borne, lead in 
interest the events of a week filled to 
capacity with recitals and concerts. The 
former, written actually in the form of 
a lyric drama about the characters of a 
fairy tale, and scored for a chorus and 
four soloists, in addition to the orches- 
tra, is dated 1910, but it was never be- 
fore heard in public. The music leans 
in the direction of Debussy, and is marked 


by a feeling for vague beauty and poetry. 
The Pasdeloup Orchestra and the choir 
of Saint-Gervais, conducted by Rhené- 
Baton, gave the work a fine performance. 
The solo parts were well sung by Cas- 
telli, Dumellier, Pazmore and Carbelli. 
Moriz Rosenthal was soloist with the 
orchestra in a performance of a Lizst 
Piano Concerto. 

“Judith” was played by the Lamou- 
reux Orchestra, under the baton of Ca- 
mille Chevillard, and revealed the influ- 
ence of Beethoven and Wagner. The 
piece is an example of remarkably skill- 
ful orchestration and understanding of 
polyphony, particularly in the portions 
where the composer has given the score 
an Oriental color. There is in it much 
that reminds one of the earlier Richard 
Strauss. On the same program a splen- 
did concert performance of the third act 
of “Géotterdammerung” was given with 
the Rhine Maidens, sung by Charlotte 
Lormont, Challet-Vicque and Lapeyrette. 
The other réles were taken by Paillet, 
Narcon and Germaine Lubin. 

Three pieces for the piano by Vuille- 
min were performed for the first time 
at the recent concert of the National 
Society when the composer played the 
works himself and demonstrated the im- 
pressionistic beauties of these studies 
of the Brittany countryside. The An- 
dolfi String Quartet on the same occa- 
sion performed a new work by Marcel 
Labey, which has admirable rhythmical 
and tonal features and a distinctive joy- 
ousness. The other new works performed 
were rather mediocre in character. 
Marguerite Carleys, soprano, sang beau- 
tifully a concluding group of songs. 

At the Opéra Comique, Bruneau’s “At- 
taque du Moulin,” conducted by Albert 
Wolff, was given a notable revival with 
Lyse Charny in the principal réle, sup- 
ported by Trantoul; Albers, Audoin, Sai- 
man, and Ferrari. 

André Messager, whose “Véronique” 
has been added to the operatic répertoire 
of the Trianon-Lyrique, is occupying the 


post of Gabriel Pierné as conductor of 
the Colonne Orchestra, during a visit of 
the latter to Holland. 

At a recent concert of the Paris Or- 
chestra, conducted by Georges de Laus- 
nay, Charles Murano, a baritone with a 
voice of exceptional power and beauty, 
and Gabriel Willaume, violinist, were 
heard as soloists. Among the recitalists, 
Marcel Ciampi, pianist, gave a fine pro- 
gram, which included works of Lizst, 
Beethoven and Vincent d’Indy. Another 
pianist whose work has attracted atten- 
tion recently, is Roger-Miclos, who, for a 
woman, possesses tremendous power, tem- 
pered with skill and good taste. Fer- 
ruccio Busoni and his pupil, Egon Petri, 
in their joint recitals and in single per- 
formances, have won much praise during 
the past fortnight. 

One of the most notable of recent re- 
citals was that of Blanche Marchesi, the 
second of the season, at which she sang 
works of the older English and Italian 
composers, and Schubert, Debussy, Cor- 
nelius and Ernest Moret. Mme. Marchesi 
has recently established branch vocal 
schools in London and the English 
provinces, where her advanced pupils in- 
struct. 

Marie Gabrielle Leschetizky, Polish 
pianist, widow of the famous Viennese 
piano teacher, gave a recital at the 
Leschetizky Institute of Piano Instruc- 
tion. She was assisted by Marguerite 
Chaigneau, ’cellist, and Yvonne Garrick 
of the Comédie Francaise. In January 
Mme. Leschetizky organized the in- 
stitute, where she has the assistance of 
John Heath, an American pianist, in 
teaching the methods of her late hus- 
band. Pupils of several nationalities 
have already been enrolled. 





Young English Composers to Have 
Prominent Part in Salzburg Festival 


SALZBURG, March 25.—For the first 
time in eight years English music and 
English composers are scheduled to 
play a prominent part in a sum- 
mer music festival in Central Europe. 
Plans for the Salzburg’ Festival, 
which is announeed for the last week of 


July, include the engagement of three 
young English composers, Arnold Bax, 
Eugene Goossens and Arthur Bliss, and 
an English singer, Dorothy Moulton, who 
is the best known interpreter of their 
songs. The quartet will take part in 
four evening concerts of international 
music and three afternoon concerts will 
be ore to their compositions exclu- 
sively. 


Four Heavy Roles in a 
Week, Record of Guest 


Artist at Vienna Oper, 








Michael Bohnen, Baritone, Who. 


Accord. 
ing to a Report, Will Sing Wagnerian 
Réles at the Metropolitan Opera Nev 
Season 


IENNA, March 25.—Michael Bohnen, 

baritone, of the Munich Opera, ar- 
rived here recently and achieved on 
the greatest successes of the season }) 


his guest appearances at the Opernthea- 
ter. In a single week the singer gay 
distinguished performances as Huis 
Sachs in “Meistersinger,” Escamillo 
“Carmen,” Scarpia in “Tosca” and 
the title réle of “The Flying Dutchman.” 
Bohnen’s voice is one of considerable 
beauty and great power which he uses 
in skilful fashion. He was at his bes 
in the .Wagnerian roles, especially 2 
Sachs. Bohnen was included in a ist 
published recently by a Berlin news- 
paper of several German artists who w)!! 
be heard in the United States next 
season. 





New Heger Symphony Sole 
Novelty of Berlin W eek 


ERLIN, March 26.—Aside from t 

first performance of a Symphony !! 
D Minor by Robert Heger, played by the 
Philharmonic Orchestra under the Dato! 
of Hugo Reichenberger, the week 
offered no novelties. The work proved 
interesting in portions though uninspired 
on the whole, almost devoid of the mod 
ern idiom and founded upon the methods 
of Volkmann and Schumann with a touc! 
of Wagner. Eugene D’Albert, as sv.ols'. 
played the Fifth Beethoven Concerto 1°! 
Piano with spirit and temperamen' 
D’Albert’s piano recitals, however, '@\' 
been a disappointment, seldom 
above the level of mediocrity. 

The Copenhagen String Quartet, 
posed of Gunna Breuning, Ella | abe! 
Gerhardt Rafn and Paulus Bache, mace 
a fine impression at its début per!or! 
ance. In a program which includ 
names of Brahms and their count: 
Carl Nielsen, the ensemble playe’ 
beauty of tone and a fine sense 
ordination. 

At a recent symphony conce! 
ducted by Rudolf Krasselt at th« 
lottenberg Opera House Flor!z 
Reuter, violinist, played as solo 
Concerto in D by Tchaikovsky w!' 
tonal beauty and excellent techn! 

A new Norwegian singer, Alfhi 
dene, gifted with a fine sopran 
and well trained despite her yout 
a fine program of songs by W' 
Brahms. 


LESCHETIZKY 


INSTITUTE OF PIANO 
47, Boulevard Berthier, 47—Paris (F' 
under the personal direction ef 
MME. THEODORE LESCHETI?' 
(Marie Gabrielle Leschetizky) 
John HEATH, Associate Dire: 
Artist’s class and private lessons 
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Bloch Quartet 


ONDON, March 26. 
—lInterest in the 
musical week here 
was divided be- 


tween the  per- 
formance of 
Ernest _ Bloch’s 
Quartet and the 
appearance on the 

' horizon of Béla 
Bartok in a recital with Jelly d’Aranyi, 
an excellent woman violinist, and Adila 
Fachiri, also a violinist of great skill. 
The Bloch work was skillfully performed 
by an ensemble organized some time ago 
by May Mukle, ’celtist, which includes be- 
sides Miss Mukle, A. Mangeot and Ken- 
neth Skeaping, violinists, and Rebecca 
Clarke, who plays the viola. The quar- 
tet was warmly received and the prin- 
cipal criticism made was that the work 
was a trifle long (requiring an hour to 
perform), and that there were almost 
too many thrills in it, exploiting as it 
does virtually all the resources of a 
string quartet. The introduction of 
Bloch’s music here must be considered a 
highly favorable and auspicious one. Few 
more interesting and significant works 
have been heard this season. 

Bartok’s modernist compositions, in- 
cluding six short piano pieces and a vio- 
lin sonata, played by him with Miss 
d’Aranyi, were not too uncompromising 
to be understood by any lover of pop- 
ular music, even to one who knew nothing 
later than the Lizst Rhapsodies and the 
Brahms dances. The composer seems to 
have achieved a reasonable compromise 
between the classical school and the 
antics of the modernists, although in the 
sonata the technical difficulties he con- 
trived threatened to try the patience not 














B only of Miss d’Aranyi, but of the audi- 


ence. It must be said that the violinist 
gave a performance virtually above re- 
proach. By some curious arrangement 
the program opened with an early Vic- 
torian piece, a Spohr duet for violins, 
and then jumped full into Bartok’s com- 
positions, 


Budapest Quartet in First Recital 


The Lener String Quartet, composed 
of Jeno Lener, Joseph Smilovits, Sandor 
Roth and Jmre Hartman, which arrived 
during the week from Budapest, made an 
excellent impression at its first perform- 
ance at Wigmore Hall. The group played 
the Brahms A Minor, the Ravel Quartet 
in F and Haydn’s Quartet in D, and came 
through the test with flying colors. Fin- 
ish and a remarkable respect for the 
“er of the compositions marked their 
laying, 

Une of the best début recitals of the 
season was given at Wigmore Hall by 
Belinda Heather, a young pianist who, 
playing with the confidence of a veteran, 
save powerful and moving performances 
of works by Bach, Beethoven, Chopin, 
Ireland, Gardiner, and Ravel, a range 
Which might well have struck fear into 
pe heart of any young musician. Jean 
‘ult, another young musician, has given 
‘everal excellent violin recitals during 
the past few weeks. Her technique is 
“ove reproach and her tone delightfully 
pure. In a program of modern French 





Georges Hiie Succeeds Saint-Saéns 
in French Academy 


PA RIS, March 27.—Georges Hiie 
nas been elected to the chair 
‘n the Frénch Academy of Fine 
Arts left vacant by the recent 
ceath of Camille Saint-Saéns. Five 





other composers received votes in 
~€ balloting and competed in the 
AN Wing order: Alfred Bruneau, 
n led Georges, Henri Maréchal, 
Hi lel Pierné and Paul Vidal. 
Va. a pupil of Reber, was born at 
frsailles in 1858 and first gained 
“ inence by winning the Prix de 


with his cantata “Medea.” 





ale ; the composer of several op- 
a many imposing orchestral 
ks and numerous songs and 
Plano pieces, 
en), 








Interest in London Is Centered upon 


and W orks by Bartok 
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and Spanish music, William Murdoch, 
pianist, gave a recital of real merit at 
Wigmore Hall. 

Arthur Meale, who has been giving 
organ recitals of high order for the past 
ten years at Central Hall, played works 
of Berens, Boellman, and an interesting 
concert piece by Holbrooke at his latest 
performance. 

A special scoring of Purcell’s “Trum- 
pet Voluntary” by Sir Henry Wood, 
made especially for the wedding of 
Princess Mary, was performed with the 
other wedding music at a special con- 
cert by the Queen’s Hall Orchestra. The 
re-scoring clarified the work though it is 
doubtful whether anything could be 
added to its original vitality. 

One of the interesting events was the 
recent concert under the auspices of the 
Patron’s Fund, established to give young 
musicians and composers an opportunity 
to conduct and present their works. An- 
thony Bernard and Michael Wilson gave 
distinetive readings of the works chosen 
for the occasion. Stanford’s Clarinet 
Concerto, in which the solo part was 
given a very nearly perfect performance 
by Frederick Thurston, was presented. 
Not the least interesting number was 


the overture to Dame Ethel Smyth’s 
“Bosun’s Mate,” which the composer 
conducted in excellent style. The over- 


ture was rearranged recently and its ex- 
ceptional merits made more evident. 

Elizabeth Mellor, Manuel Jones and 
Roy D. Russell were soloists at a per- 
formance of Dvorak’s “The Spectre’s 
Bride,” given recently at the Royal 
Academy of Music. 

Among the recitalists the perform- 
ances of two pianists, Walter Rummel, 
an American who received high praise 
recently in Brussels, and Dirk Schafer, a 
Dutch artist, have attracted attention. 
Mr. Rummel’s playing is of a distinctive 
sort and his interpretations highly posi- 
tive and clearly thought out—an artist 
whose playing produces an exciting and 
controversial effect on his audience. The 
Dutch pianist, on the contrary, plays 
with serenity and cameo fineness, a style 
which is felicitous though scarcely epic. 
At a recent recital he played several of 
his own compositions which were notable 
for the same calm beauty and repose. 





Béla Bartok, Who Introduced Several of 


His Works to London Recently 


Dr. Albert Schweitzer of Strasbourg, 
a fine organist and one of the greatest 
living authorities on the works of Bach, 
gave a recital of the composer’s works 
at Westminster Abbey as part of the 
Lenten program. He is lecturing at 
present at Mansfield College on philoso- 
phy, in which he holds a doctor’s degree. 

Other notable recitals have been given 
by Aimée Nikitina, soprano, in a fine 
program of Russian songs; Louis Godow- 
sky, a young and promising violinist; 
Irene Scharrer, pianist, and Elizabeth 
Miinther-Kaas, a Norwegian soprano. 
Among the violinists the favor continues 
to be bestowed on Isolde Menges and 
Mischa Elman. 

Sir Landon Ronald, who was _ to 
have conducted the Royal Albert Hall 
Orchestra on its forthcoming tour 
of Halifax, Bradford, Newcastle, 
Sunderland and Middlesbro’, has 
been forced to abandon his plan on ac- 
count of sudden illness. Physicians di- 
agnosed the musician’s case as a serious 
nervous breakdown and ordered a com- 
plete rest over an indefinite period. The 
tour is not to be abandoned, however, 
and the concert series will be given under 
the baton of Sir Edward Elgar. 





Helsingfors Citizens Stage First 


ee vi ° $9 
Meistersinger 


on Co-operative Plan 
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The Trial of “Walther” as Staged in the Recent Production of “Meistersinger” for the First 


Time in Finland 


March 
ever 


ELSINGFORS, 
22.—-The first 


FINLAND, 


performance 


given here of “Die Meistersinger” oc- 
curred recently and was made a gala 
occasion by government officials 
prominent citizens. 
given with professional artists in the 
leading réles and a chorus recruited from 
among the school children and choral 


and 


The performance, 


societies of the city, was given in the 
presence of President K. J. Stahlberg 
and the German Ambassador. Credit 
for the production was due to the efforts 
of Franz Mikorey, conductor of the or- 
chestra, Hermann Gura, artistic director 
of the production and Edward Pazer, 
who trained the chorus. The settings 
were of exceptional merit considering the 
limited space allowed by the stage. 


Brussels Acclaims New 
Opera by Victor Vreuls 


Soceegeunonpennnaopscpanenenenenior 





RUSSELS, March 26.—The first op- 
era of Victor Vreuls, a pupil of Vin- 
cent D’Indy’s Schola Cantorum and at 
present head of the Luxembourg Conser- 
vatory, met with universal acclaim at its 
premiére here. The work, a lyric drama 
in three acts and six scenes, bears the 
name “Olivier le Simple,” which it takes 
from the hero, a dreamer born out of his 
time during the active period of the 
thirteenth century crusades. 

Although the libretto by Jules Delocre 
should be called a poem because of its 
extraordinary beauty, it lacks, sadly 
enough, the action which would make the 
opera one of the first order. The tale 
concerns the effort of Olivier to escape his 
environment, an end which he achieves 
when Pandosia, a beautiful. Oriental, ar- 
rives in the train of his father returning 
from a crusade. Olivier escapes to the 
Orient with the beautiful stranger, de- 
serting fianceé, family and friends—and 
the opera is over. Only praise can be 
meted out to the score, which is modern, 
but always clear and melodious, and is 
filled with a haunting beauty. The dia- 
logue of Delocre has the rare quality of 
being in itself musical and may be able 
to carry the work over the other faults 
of the libretto to suecess. Descamps in 
the title réle gave a beautiful perform- 
ance. Van Obbergh sang the Father. 
Berge was lovely, both physically and 
vocally as Pandosia, and Mally sang with 
distinction the part of the fiancee. Ruhl- 
mann conducted in admirable fashion. 

Vreuls has written among other works, 
an’ important symphony, a symphonic 
poem, a string quartet and a fine violin 
senata. 





New Works by Spanish Composers 
Played in Madrid 

Maprip, March 25.—Under the baton 
of Conrado del Campo, the Philharmonic 
Orchestra played for the first time re- 
cently new works by the conductor and 
by Balaguer, a young composer from 
Valencia. The del Campo work, a sym- 
phonic poem entitled “Kasida,” is largely 
Oriental in character and full of pas- 
sionate and vibrant themes. It is a 
stirring composition. “El proble esta 
en festa,” the composition of Balaguer, 
makes rich use of Valencian folk-music, 
richly orchestrated, and_ given ample 
depth and_ beauty. Henri Collet’s 
“Chants de Castille,” also given a hear- 
ing recently, form a notable contribution 
to the répertoires of Spanish singers. 
Interest is lent to the opera season at 
the Real Theater by the addition of 
Maria Barrientos and Geneviéve Vix to 
the roster of artists. The tenor, Lauri 
Volpi, has had a great success In sev- 
eral performances. Among the recital- 
ists, Pepita Diéguez, a young violinist, 
gave a fine performance recently. She 
is a product of the Brussels Conserva- 
tory and has been enthusiastically ac- 
claimed in Spain. 





Mascagni and Puccini on Jury Which 


Picked Prize Italian Opera 

RoE, March 26.—The jury appointed 
by the Ministry of Instruction and 
consisting of Mascagni, Puccini, Cilea 
and Nicola d’Atri to decide the winner of 
prizes amounting to 25,000 lire for four 
operas with 5,000 lire additional for the 
librettists, has made the awards as fol- 
lows: First prize, to Giuseppe Mule for 
his opera, “La Monacella della Fontana,’ 
libretto by Giuseppe Adami; second prize 
to Primo Riccitelli for “I Compagnacci,” 
libretto by Gioacchino Forzano; third 
prize to Guido Bianchini for “II Principe 
e Nuredda,” libretto by Gualady, and 
fourth prize to Stefano Donaudy for 
“Ta Fiamminga,” libretto by Alberto 
Donaudy. Honorable mention was given 
to Giovanetti for “Petronio,” and to Ben- 
venuti for “Juan José.” No announce- 
ment has been made as yet as to the per- 
formance of the prize works. 





Paris, March 25.—André Messager, 
composer of “Véronique” and several 
other operatic works, has accepted the 
post of music critic of the Figaro. 
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simplicity with which he bore the pious sentiment. stration 0 s art unusual distinction to the last evening concert of the = Mant 
The first air laments a lost Saviour; the second speaks “The Boston Symphony Orchestra for its last eve- Boston Symphony Orchestra’s season in New York. = — 
an humble, whole-hearted devotion. Mr. McCormack ning concert of the season by enlisting John McCor- Three of Mr. Loeffler’s ‘Five Irish Fantasies’ for tenor = Mari: 
made both sound as the voice suddenly uplifted from mack as soloist reclaimed some of its lost attendance and orchestra, his latest composition, were given, Mr. = appear 
depth of feeling crying for release in a silent con- laurels. It looked like the old Boston days to see all McCormack singing the solo part. He was also heard = here o: 
gregation. Handel writes churchly music and the the boxes at Carnegie Hall occupied. Mr. McCormack in two airs from cantatas by Bach, ‘Lost Is My Dear = ; 
listening imagination drifts away to the Royal Opera had two widely contrasted duties to perform. First Jesus,’ from the cantata of the same title, and “Take = pointed 
of a Georgian London. Bach writes it, and the like he sang two Bach arias, taken from sacred cantatas, Thou from Me,’ from ‘All They from Sheba Shall = because 
imagination stays fast in a Protestant meeting-house. simple and sincere, with honest orchestral accompani- Come.’ . Mr. Loeffler has never written for or- = Clevelai 
The Fantasies, as will may do, set Mr. McCormack ment. They constituted the high lights of the pro- Chestra with more consummate skill, flexibility and 3 ch 
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more of the candors, the gayeties, the swift, sure of diction and with the proper religious fee'ing. <A vocal and offers something that so great an artist as = ital » 
touches that_animate such glorified music of the folk. noble illustration of his art. His other offering was Mr. McCormack cen lift to a plane of sustained in- = ee 
In the music of Ireland set free by her devoted sons, three Irish fantasies for voice and orchestra by Charles terest, can make characteristically expressive, and in = series S$) 
he ascended from the fervors to the splendors of im- Martin Loeffler, who, though born an Alsatian, has long the prophetic song raise to a pitch of noble and pas- = sical Cl 
passioned song. So may he range from the musical made his home near Boston. .. . Mr. McCormack was Ssionate e'oquence. = 
scholarship of his beginnings with Bach; so may his -as fully in sympathy with these involved numbers as “Mr. McCormack was in splendid voice and sang = . 
skill in song burn white with a dream of the Sidhe he is with his customary run of Irish folk tunes, and these pieces, difficult and in some ways exacting for = Sinsh 
and glow red with the vision of Kathleen ni Houlihan. here again his diction, style and sound feeling for the the singer, with the skill of a consummate artist, with = : 
A blessed thing—in the arts—is an Irish temperament.” text call for approbation.’—Frank H. Warren, N. Y. intense conviction, with great beauty of phrasing and = PATER 
—H. T. Parker, Boston Transcript. Evening World. clearness of diction. Mr. Loeffler was fortunate in = heimer 
ager an i hes who so completely assimilated = t the v 
. the snvirit of his music and gave it so inspiring a! = a e 
“What some people fail to observe” “Master of oratorio style” utterance. . re = Mak 
q “Mr. McCormack’s share was five solos. Tw irias Bg ns Mey ewe sity = Qu rt " 
“Mr. McCormack’s art was more severely tested t salen” kadai - Mg gf EE ee two airs by _ Bach, e first is of an especially = uarte 
two arias from unfamiliar cantatas of Bach composed — manner snows cantatas of Jonn Sepastian Bach poignant beauty and individual character, and to both = and sho 
: sgt eigsooe @ bps , ary . showed the Irish tenor as a master of the oratorio Mr. McC k’ tisti i iverv = . 
in the early years of his sojourn in Leipsic. He sang stvle of singing. broad d flowi M r. McCormack's artistic mastery and fervid delivery = the Sh 
them with the requisite dignity and subtlety, in English, seed Stnelihe trae oes One Mr. McCormack gave a profound impressiveness. He sang them as one = |/5 ae 
The lack of cohesion between the organ accompaniment ever ora ‘aeart pi Re ey Ry eo Se See: ee, See ee Or = ro 2 
based on Bach’s figured bass and the orchestra may Perewrword was clearly audible.—Paul Morris, Hvening chestral accompaniments to Bach’s airs and Mr. = comed. 
have had something to do with the apathy of the gram. Loeffler’s ‘Fantasies’ Mr. Monteux achieved beautiful - ganizati 
audience toward these two numbers. Possibly some of ‘ results. Mr. Loeffler’s orchestral writing is complex = Qa: ae 
those present still fail to observe what their ears should “A valid artistic excuse” and difficult. Mr. McCormack aroused much enthusi- = Saint-Sa 
have told them yesterday: the fact that McCormack is Se one 98 caine wack mypay times.” — Richard = Mintz, ¢ 
a very great singer, not to be judged by the type of “Returning to New York for their two final concerts Aldrich, N. Y. Times. = songs 
—- sone, by which he delights popular audiences.”— of the ee. gg rm Sept and his Boston Sym- = Brahms 
oston Globe. phony Orchestra brought with them last night in & i 4 99 = a 
ee ae a —, = vou p reemne and no less dis- Style and lyric loveliness = g 
nguished a one than John McCormack. In denartine “Now that Mr. McCormack is out of a and his = Sing f 
“No other equal to the task”’ from their usual custom, however, the musicians from local duties reduced to Sunday evenings ‘at the Hippo- = . 
the Hub had a valid artistic excuse. For their pro- drome it is rare to hear him as the assisting artist of = GREEN 
“Mr. McCormack sang these Fantasies con amore. &2@mme included not only two airs by Bach but three an orchestral evening. Unforgettable, of course, is the = of the 
It is needless to say that Mr. Loeffler could not find 0°f,Charles Martin Loeffier’s Five Irish Fantasies for evening of the baptism of the Beethoven Association, = eC 
another singer so richly endowed by nature, so ar- Voice and orchestra. And what singer could have met when he sang ‘Adelaide,’ but that was two seasons = dation, ¢ 
tistically competent, so warmly sympathetic. No won- the requirements of the concert, especially in the last- ago. So his presence on the program was a good green : Egan t | 
der that these songs were received with genuine en- "amed folk-lore experiments, more delightfully and feather in the highly proper hat of the Boston Sym- = oi 
thusiasm: that composer and singer were applauded to ™ore authoritatively than the famous singer from the  phony’s last evening concert here of the year... . It = at Haver 
the echo.”—Philip Hale, Boston Herald. Emerald Isle?”’—Max Smith, N. Y. American. in I snares i arte ane ayrie loveliness, and oe = Besides 
. me cCormack took the evenine’s chief plaudits away with = uella” 
“Ss lik _— het” Mr. Krehbiel: Visit the Hippodrome _him.”—Gilbert Cabriel, N. Y. Sun. = tiva Jags 
a . . 4 c 
ng like a poet and a prophet occasionally, you will get a pleasant = «pyeenal simplicity of zenius” ested = Mr. Eg. 
Pe. are not propagandists. we are not discussing surprise - y Geass Cpe = mn” 
the freedom or Home Rule for Ireland. We are speak- “. . ,. It was in his Bach, howev h tenor = re 
ing of Irish poems, set by Charles Martin Loeffler, and “The thousands who crowd into the Hippodrome of revealed his greatest art. "The aed ps gh vocal = ab : 
sung bv John McCormack, in a performance long to be Sunday evening to hear John McCormack do so to beauty in such music was never so clearly demon- = a (= 
remembered, at the concert given by the Boston Sym- enjoy the sentimental balladist. Their hearts are more strated as last evening. The ease with which the long = CW an 
phony Orchestra, Pierre Monteux, conductor, yesterday responsive to ‘Pal o’ Mine’ and his Irish songs than to sustained phrases poured from the golden McCormack : Verdi an 
afternoon in Symphony Hall. It was an extraordinary the beautiful performance of airs by Handel and Mo- throat emphasized the eternal simplicity of genius = group 
experience for any hearer. It provoked a demonstra- zart, which he gives them occasionally as if to keep without ever betraying the technique that made such = PS 0: 
tion of unqualified enthusiasm, not from an_ audience himself conscious of the fact that he is an artist of an accomplishment possible.”—Katherine Spaeth, N. Y. = cr acco 
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ACCLAIM VISITORS 
IN CLEVELAND WEEK 


Mark Twenty-fourth Year in 
Management—Orchestral 
Concert 


By Grace Goulder Izant 


‘LEVELAND, April 3.—Masonic Hall 
was crema to capacity on March 28, 
-hen Ernestine Schumann Heink ap- 
e d in a concert which was one of 














peare Th ; 
, finest of the season. e singer 
ed os applauded, and Arthur 


es ianist, shared in these honors. 
Le aaa was more than a Schumann 
Heink recital to Cleveland. It was an 
: teresting anniversary, for twenty-four 
oars before, the manager of the recital, 
then Adella Prentiss, presented her first 
concert to Cleveland. Since that time 
she has become Adella Prentiss Hughes 
and has managed countless musical un- 
dertakings, the most conspicuous among 
those of the Cleveland Symphony. At 
her first program, which included Leh- 
mann’s “In a Persian Garden,” Miss 
Prentiss was the accompanist and David 
Bispham one of the singers. a 

Mme. Schumann Heink, who visits 
Cleveland regularly, always comes under 
Mrs. Hughes’ management. In this con- 
cert she sang Erda’s Scene from “Rhein- 
gold” and Brangdne’s Song from “Tris- 
tan and Isolde,” and songs by Schubert, 
Brahms, Strauss, lLieurance, Ward 
Stephens, LaForge and Arditi. Mr. 
Loesser played two Chopin solos, and 
other numbers by Loeillet, Daquin and 
John Field. 

At the concerts given on March 30 
and April 1 by the Cleveland Orchestra, 
Guy Maier and Lee Pattison were the 
soloists, playing Mozart’s Concerto: for 
Two Pianofortes in E Flat. The audi- 
ence, delighted with the perfect ensemble 
work of the two players, applauded vigor- 
ously, but Mr. Maier and Mr. Pattison 
adhered to the no-encore rule. Conductor 
Sokoloff’s orchestral program featured 
Schubert’s “Unfinished” Symphony and 
included also Goldmark’s Overture to 
“Sakuntala,” Gliére’s symphonic poem, 
“The Sirens,” and Chabrier’s “Rhapsody 
Espana.” 

Maria Ivogiin, originally scheduled to 
appear in January, was to have sung 
here on March 27, but again disap- 
pointed Cleveland. This time it was 
because of illness, while in January her 
Cleveland date conflicted with operatic 
schedules. Miss Ivogiin never has been 
heard here and her engagement for this 
season has been called off finally. The 
recital was one of the “Great Artists’ ” 
series sponsored by the Fortnightly Mu- 
sical Club. 


yea rs 





Sinsheimers Play at Paterson, N. J. 

PATERSON, N. J., April 1.—The Sins- 
heimer Quartet appeared here recently 
| at the Woman’s Club and played admira- 
bly a program that comprised Mozart’s 
Quartet in D, Dvorak’s Quartet, Op. 96 
and short pieces, Grainger’s “Molly on 
the Shore” and “Drink to Me Only with 
Thine Eyes.” They were heartily wel- 
comed. Lajos Shuk, ’cellist of the or- 
ganization, scored in solo pieces by 
Saint-Saéns and Popper, and Rhoda 
Mintz, dramatic soprano, won favor in 
sigs by #Ward-Stephens, Homer, 
Brahms and a Massenet aria. 





Sing for Caruso Fund in Greenwich 
GREENWICH, CONN., April 3.—In aid 
of the Caruso American Memorial Foun- 


dation, a recital was given by Thomas 
Egan, tenor, and Lillian Breton, soprano, 
at Havemeyer Auditorium on March 22. 
Besides the war-horse arias, “Questa o 
quella” from “Rigoletto,” and “Una fur- 
va lagrima” from “L’Elisir d’Amore,” 
Mr, Egan had Handel’s “Sound an 
alarm” in his opening group. Mme. 
reton made her bow with a Giordani 
aria, Rachmaninoff’s “Before My Win- 
dew” and the “Tosca” aria. Besides 
erdi and Lulli duets, the singers gave 
aus of solo songs. Lawrence Schauf- 
‘r accompanied them and played a 
Plano solo. The recital was under the 
auspices of the local Caruso committee. 





Manchester Hears New Pianist 


MANCHESTER, N. H., March 31.—Mitzi 
“andau, daughter of Rabbi Raphael V. 





eg 1, made her first appearance be- 
y & Manchester audience on March 
» Playing with sympathy and anima- 


+} <4 

ls, veethoven’s Sonata Op. 13 and 
—* Second Rhapsody. Songs were 
~€ by Melvin Reese, whose accompani- 


ness to Fly.” 
accompanist. 


ments were played by Carson R. Blum. 
Rabbi Landau, who recently arrived 
from Fiume and assumed charge of the 
Adath Yeshurin Synagogue in this city, 
spoke in his native tongue concerning the 
festival of Purim. There was also an 
address by Samuel Leff Field, secretary 
of the Jewish Welfare Board and exclu- 
Sive secretary of the Associated Y. M. 
H. A. of New England. Miss Landau 
was graduated at the Trieste Conserva- 
tory, and spent some time also in study 
in Milan. 


“Flora’s Holiday” Sung at Heidelberg 
University 


TIFFIN, OHIO, March 27.—H. Lane 
Wilson’s song cycle “Flora’s Holiday,” 
impressed a large audience at a stu- 
dents’ concert organized by the Heidel- 
berg University vocal department, Os- 
wold Blake, director, and given at Rickly 
Chapel at the University on March 20. 
The cycle was sung by the Clavis Quar- 
tet—Aleta Smith, Margaret Ball, Eldon 
Smith, and James Seybert. Laura Zim- 
merman and James Casads appeared 
in solos. Miss Zimmerman sang “Voi 
che Sapete,” from “Nozze di Figaro,” and 
ballads by Ralph Cox, Mary Turner Sal- 
ter and Charles Gilbert Spross; and 
Mr. Casads’ solos included “My Soul is 
Athirst for God,” from Gaul’s “Holy 
City”; Schubert’s “Who is Sylvia”? and 
Purcell’s “I Attempt from Love’s Sick- 
Williard Rhodes was the 





MINNEAPOLIS HEARS 
PALMGREN NOVELTY 


Composer in Solo Part with 
Oberhoffer’s Men—Visiting 
Soloists Appear 


By Florence L. C. Briggs 


MINNEAPOLIS, MINN., April 3.— A 
world premiére performance of Selim 
Palmgren’s Concerto, No. 3, and a 
“Northland Composers’ Program” gave 
distinctive character to the twenty-fourth 
popular concert of the season by the 
Minneapolis Symphony, Emil Oberhoffer, 
conductor, on March 26. 

Mr. Palmgren was present as soloist, 
but it was as a composer that he figured 
chiefly, although his performance in his 
Concerto, entitled “Metamorphoses,” in- 
cluded no mean display of virtuosity. 
Variations on an old Finnish folk song 
formed the material of the work. The 
audience gratefully acknowledged its 
fundamental appeal, its scholarly work- 
ing out in beautiful and fleeting forms 
by a competent pianist and orchestra. 
The applause was sincere and_ pro- 
longed. The same appreciative attitude 
marked the reception of the composer’s 
Symphony in E Minor under Mr. 





Oberhoffer’s baton. Two Elegiac Melo- 
dies for String Orchestra and Alfven’s 
Swedish Rhapsody, “Midsommarvaka,” 
composed the remainder of the program. 

Erika Morini, violinist, played bril- 
liantly with the orchestra at the four- 
teenth Friday evening concert, on March 
24, in the Vieuxtemps Concerto. Rach- 
manioft’s Second Symphony was excel- 
lently performed. 

The Arpi Male Chorus presented Ar- 
thur Middleton, baritone, assisted by 
Constantine Komarovsky, ’cellist, in re- 
cital in the Auditorium on March 28. A 
fine program was admirably performed. 

Else Jache, pianist, was heard in re- 
cital in the Unitarian Church on March 
27. The program was marked by a fine 
performance of Beethoven’s Sonata, Op. 
31, No. 3; the Brahms Waltzes, Op. 
39; MacDowell’s “New England Idyls,” 
and numbers by Dohnanyi, Liszt and 
Chopin. 





McCormack to Give Request Program in 
New York 


A “request program” is announced for 
John McCormack’s eighth appearance in 
New York this season, at the Hippo- 
drome on Sunday evening, April 9. 





CuIcaGco, April 1.—Mae Graves At- 
kins, soprano, was soloist at a musicale 
given at the Chicago Beach Hotel on 
March 26, with Robert MacDonald as 
accompanist. Florence Lucas, contralto, 
was assisting artist. 





Miss Vreeland 
Was Introduced 
to the Public 
January, 1922 





And 
This 








is what she is doing 














Pa., Handel and 
Haydn Society. 
Handel’s ‘“‘Dettingen Te Deum.” 
Pa., Handel and 


April 29—Allentown, 
April 30—Boston, Mass., Peoples’ Choral 
May 12—Springfield, Mass., Festival. 


May 16—Summit, New Jersey. 
May 23—Waterbury, 


May 25—Keene, N. H., Festival. 
Goring Thomas’ “The Swan and the Skylark.”’ 


Jeannette Vreeland 


Soprano 


April 18—Bridgeport 


Buck’s “‘Light of Asia,’’ 
May 24—Keene, N. H., Festival. 
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Oratorio Society. 
Elgar’s ‘‘King Olaf.” 

April 21—Red Bank, N. J. 

April 25—Lowell, Mass. 

Verdi’s ‘‘Requtem,’’ 

April 29—Allentown, 


Haydn Society. 
Handel’s ‘‘Messiah.’”’ 


Union. 
Handel’s ‘‘Messiah.’”’ 


Gounod’s ‘‘Faust,’’ 


Conn., Waterbury 


Choral Society. 


Gounod’s ‘‘Gallia,’’ 


Exclusive Management 
Walter Anderson 
1452 Broadway 
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Excerpts from French, English and American Critics 

kouen—*“ Positively dazzling ; 
Henri Hie. 

London—‘Not only an excellent musician, a born virtuoso.”—M onthly 
Record. 

(hicago—“‘Imperturbable ease 
Devries. 

Chicago—“One of the few who have risen above the lure of technical 
display.”—Karleton Hackett. 

Chicago—‘Refined style.’”—Rosenfeld. 


New York—“Displayed tone, technique, temperament.’”—Hwuneker. 


infinite variety of tone color.’— 


indefatigable.” —H erman 


New York—‘Altogether a pianist of superior equipment.”—Pitts 


Sanborn. 
New York—“A musician of extraordinary ability."—-De Koven. 
New York—“A musician of a high order of merit.” —Krehbiel. 


Boston—“A dazzling performance, most accomplished musician and 
virtuoso; we never will hear a better performance of Franck.” — 
Philip Hale. 

Boston—“Proved himself a super pianist hits the piano in a 
way that makes it a wondrous instrument: a master musician.”— 
Olin Downes. 


Boston—“Piano performance tremendously interesting.’’—Clark. 


Paris—“‘Style powerful and sensitive ; refined musicianship. Technique 
magnificently varied ; huge success well deserved.” —Poueigh. 


Paris—“Obtained a great success.’—Dambly. 

Paris—“Dazzling artist ; versatile and refined.” —Schneider. 
Paris—‘Powerful and charming, witty and brilliant.”—V uillemin. 
San Francisco—‘A startling awakening.”—Redfern Mason. 


San Francisco—‘Splendid virtuosity ; a musician amazing in resource- 
fulness.”—Ray Brown. 

‘eattlek—“From the outset revealed himself as a master; received by 
storm of applause.”—Times. 

Boston—“Seldom has a musician been greeted with such hearty 
warmth.”—Philip Hale. 


w Orleans—“A peerless interpreter of the moderns.”—Times. 


chita—“Lucidity was coupled with tremendous force in this monu- 
mental work (Bach G Minor).”—L. T. Krebs. 


AMERICAN CONCERT TOUR beginning January 
Ist, 1923 


Booking Now 


L. D. Bogue Concert Management 
130 West 42nd St., New York 


Mason & Hamlin Piano. Duo Art Records 











BURLINGTON FORCES 
IN FIRST CONCERT 


New Symphony Warmly 
Greeted Upon Begin- 
ning Its Career 


By Arthur W. Dow 


BURLINGTON, VT., April 1.—The Bur- 
lington Symphony, a newly formed or- 
ganization of fifty-seven -players, was 
greeted at its inaugural concert, given 
on March 19, by an audience that over- 
flowed the Majestic Theater. Joseph F. 
Lechnyr, the conductor, was received 
with hearty applause. 


The program included the “Egmont” 
Overture of Beethoven; Schubert’s 
Symphony in B Minor, the Rubinstein 
“Réve Angélique,” the Luigini “Egyp- 
tien” Ballet music, and the Coronation 
March from Meyerbeer’s ‘“Prophéte.” 
Mr. Lechnyr’s signal abilities as a con- 
ductor were admirably shown and the 
orchestra played splendidly. The public 
interest was keenly aroused in the or- 
ganization and there is every indication 
that its contemplated series next season 
will have the support of the music lovers 
of the city. 

The soloist at the concert was Louise 
Harris Salls, harpist, who made a highly 
agreeable impression in a Belotta Pas- 
torale and “Albania,” by Rogers. 

It is about ten years since the last 
local symphony ended its career, more 
or less through public indifference. The 
newly formed symphony, much larger, 
has begun auspiciously with an appar- 
ently greater degree of public interest, 
and there is every reason to expect a 
successful year for 1922-1923. 








Waldorf College Choir to Give Concerts 
in Northern Iowa 

CHARLES ClITy, Iowa, April 3.—The 
Waldorf College Choir, comprising forty- 
three voices, will give fifteen concerts in 
Northern Iowa during the Easter sea- 
son. The choir is directed by Oscar 
Lyders, and sings sacred music only, 
a cappella. B. C. 


BOSTON PLAYERS END 
MANCHESTER SERIES 


Monteux Features Tchaikov- 
sky Symphony—Small Defi- 


cit at Close of Course 
By Mrs. Frark M, Frisselle 


MANCHESTER, N. H., April 1.—An au- 
dience estimated at 1700 persons gave 
Pierre Monteux and the Boston Sym- 


phony one of the greatest ovations ever 
accorded to artists here on March 28 at 
Le Chateau. Tchaikovsky’s Fourth Sym- 
phony, superbly played, was followed by 
Liszt’s “Les  Préludes,” |§Debussy’s 
“L’Aprés-Midi d’un Faune,” and Wag- 
ner’s “Tannhauser” Overture. Mr. 
Monteux was recalled again and again 
to acknowledge the applause. 

This concert marks the final concert 
of the season under the auspices of the 
Manchester Musical Association. This 
is the seventh season of the organization, 
and for the first time, a small deficit was 
announced from the concerts. This will 
be made up by the committee. 

An interesting program was pre- 
sented in the Town Hall recently when 
Irma Seydel, violinist; Emma _ Echer, 
mezzo-soprano, and Frances Aldrich, in- 
terpretative dancer, gave a program 
which gave satisfaction to an audience 
that filled the hall. 








Rosa Ponselle Gives Last Concert in St. 
Joseph Series 


St. JOSEPH, Mo., March 31.—Rosa 
Ponselle was presented in recital here as 
the last attraction of the course given by 
Mrs. Francis Henry Hill at the Audito- 
rium on March 21. Her charming per- 
sonality and unusual voice captivated 
her audience. Especially after the group 
of songs in English did her audience 
show its enthusiasm, demanding three 
encores. Stuart Ross, who has appeared 
here on other occasions, was her accom- 
panist, giving also two groups of piano 
numbers which were well received, elicit- 
ing demands for encores. The entire 
concert was one of the best given in the 
city this season. 

GEORGE H. STEINMETZ. 





Marcel Dupre at Console of Grand Organ, 
Notre Dame Cathedral, Paris 


Announcing 
the 


First American Transcontinental Tour 


MARCEL DUPRE 


Grand Prix de Rome 1914 
The Rising Young Genius of Organ Music 
Organist at Notre Dame Cathedral, Paris 
“The finest organist of his time”’ 
—tLouis Vierne, Organiste Titulaire de Notre Dame. 


“A MUSICAL MIRACLE” 


Wrote H. T. Finck in the New York Evening Post, commenting on 
Dupré’s performance at his New York debut in November, 1922 


In America from October, 1922 to April, 1923 
FOR TERMS AND DATES 


Eastern and Middle West America: 
Alexander Russell, Concert Direction Wanamaker Auditorium, New York 


Western America and Canada: 














Bernard Laberge, 70 Rue St. 





Jacques, Montreal, Canada 
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“LOVEL Y BEYOND WORDS’’—H. T. Finck in New York Evening Post 
‘“MOST PERSUASIVE FIGURE’’—H. E. Krehbiel in New York Tribune 


MARIE SUNDELIUS 


of the Metropolitan Opera Company 





ca 
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“The entire act (the third) 

is a dramatic error, which was 
emphasized by the absence of 
the exquisite singing of Mme. 
Sundelius, which did much to 
win the unqualified success at- 
tained in the second act. 
Miss Sundelius was the most 
persuasive figure on the stage.” 
—H. E. Krehbiel, New York 
Tribune, March 5, 1922. 


* * * 


“Lovely beyond words was 
the singing of Anna’s part by 
Marie Sundelius; one could not 
but think how delightfully she 
could sing Elsa in Lohengrin.” 
—H. T. Finck, New York Post, 
March 6, 1922. 


* * ® 


“In many respects the most 
satisfactory of the principals is 
Marie Sundelius. She sings 
the role of Anna beautifully, 
and her acting has developed 
remarkably.” — Paul Morris, 
New York Telegram, March 5, 
1922. 

= oe . 


“But to Marie Sundelius as 
Anna, whose wedding day was 
spoiled by the Loreley’s lack of 
tact, most of the vocal and 
dramatic honors should go. 
She was a most appealing 
figure, making the artificial 
story seem real while she was 
on the stage. 

“And her voice, pure, with 
the sheen of satin, was exquis- 
itely sustained throughout the 
second act.” — Kathlyn Lane, 
New York Mail, March 5, 
1922. 


* 6 * 


“Mme. Sundelius was well 
suited to the role of Anna and 
sang admirably.”—W. J. Hen- 
derson, New York Herald, 
March 5, 1922. 


a - * 


“Mme. Sundelius acquitted 
herself charmingly.”—Deems 
Taylor, New York World, 
March 5, 1922. 


+e 2 


“Satisfying from every point 
of view was Marie Sundelius, 
who surpassed herself as Anna 
—a tenderly appealing por- 
trayal..—Max Smith, New 
York American, March 5, 1922. 


* * 8 


“Marie Sundelius was a most 
attractive Anna, her voice hav- 
ing ample opportunity to dis- 
play her silvery top tones, 
which caused an outburst of 
applause after her aria in the 
second  act.”—Ruth Crosby 
Dimmick, New York Tele- 
graph, March 5, 1922. 


Management: 


“To Miss Sundelius fell the “Mrs. Sundelius pleased both 
role of Anna. She sang artis- the eye and the ear as the 
tically and looked alluring.” gentle, trilling Anna.”—Pitts 
—William B. Murray, Brook- Sanborn, New York Globe, 
lyn Eagle, March 5, 1922. March 6, 1922. 


HAENSEL & JONES 


As “Anna” in Loreley at Premiere, March 4, 1922 
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Photo by Mishkin 
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was filled with the pure Joy ‘ 
spring.’—Maurice Halperson 
Staats-Zeitung 


“With winning grace com- 
bined with a moving nuance, 
Miss Sundelius portrayed the New York 
unfortunate Anna; her song March 6, 1922. 


Aeolian Hall, New York 
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® Aids in Performance of d’Indy 
| Work — Tchaikovsky 


Program Given 
By Mabe! McDonough Furney 

Detroit, April 1.—For the concerts 
of March 23 and 24, Ossip Gabrilowitsch 
prepared a program that ranked as one 
of his most worthy and most popular 
presented by the Detroit Symphony. In 
point of interest the d’Indy Symphony, 
Op. 25, with piano part played by Harold 
Bauer, took first place, for it was new 
to Detroit and was magnificently pre- 
sented. The composition itself made a 
highly favorable impression at both per- 
formances and was accorded a reception 
not often granted modern works here. 
All of the participants, Harold Bauer, 
Ossip Gabrilowitsch and the orchestra, 
developed the possibilities of the work 
to the utmost and the result was a 
graphically vortrayed drama. Mr. Bauer 
was also heard in the D Minor Concerto 
of Bach. His presentation was marked 
by a classic nobility, punctilious regard 
for detail and a commanding breadth 
of execution. The Gabrilowitsch forces 
presented Tchaikovsky’s “Romeo and 
Juliet” superbly, thereby completing a 
memorable program. In memory of Mrs. 
Henry K. Jones, whose death occurred 
the previous week, the orchestra played 
Tchaikovsky’s ““Andante Cantabile.” 

The popularity of Tchaikovsky’s mu- 
sic, as interpreted by Ossip Gabrilo- 
witsch, was again evidenced last Sun- 
day by the capacity audience which filled 
Orchestra Hall for the concert by the 
Detroit Symphony. Mr. Gabrilowitsch 
opened the afternoon with the “Andante 
Cantabile,” for strings, and the audi- 
torium rang with applause until the 
men rose in acknowledgment. Twice in 
the course of the “Pathétique” the play- 
ers were called to their feet, so vocifer- 
ous was the storm of approval. Alex- 

















BAUER SOLOIST WITH DETROIT SYMPHONY 


ander Roman, a violinist new to Detroit, 
was heard in the D Major Concerto and 
won an ovation rarely vouchsafed a 
newcomer. His performance was im- 
pressive and he was recalled to the stage 
six times. 


The Sunday afternoon concerts given 


by the combined Kunsky orchestras at 
the Capitol Theater continue to draw 
huge audiences. Under the direction of 
Edward Werner, last Sunday, the or- 


chestra gave Rubinstein’s “Kammenoi- 
Ostrow,” the Second Hungarian Rhap- 
sody of Liszt, the “Nutcracker” Suite 
of Tchaikovsky, the “Lohengrin” bridal 
music, and other numbers of interest. 
Orville Griffiths, tenor, appeared as so- 
loist and was recalled many times. 

Bertha Bright, associate of the Guild- 
hall School of Music, London, and for- 
mer member of the D’Oyly Carte Opera 
Company, has recently come to Detroit 
as a member of the Hudson Ladies’ 
Quartet. 





KALAMAZOO PLANS 


Stock’s Forces, Choral Union 
and Children to Share in 
May Celebration 


By Cc. V. Buttelman 


KALAMAZOO, MIcH., April 4.—Three 
programs are announced for Kalama- 
zoo’s annual May Festival, which will 
be held on May 15 and 16. The first, 
on the evening of May 15, will be given 
by the Chicago Symphony, conducted by 
Frederick Stock. The Children’s Chorus 


will present on the afternoon of May 16, 
“The Singing Leaves,’ a work of very 
happy character for young voices, and 
particularly well adapted to a chorus of 
this kind. The children of the West- 
ern State Normal Training School, un- 
der the direction of Leoti Combs, and 
groups frem the public schools, taught 
by Leslie Hanson, supervisor of music 
in the city schools, are being trained for 
the Festival. Mr. Stock will this year 
conduct the Children’s Chorus as well 
as the orchestra. 

The Kalamazoo Choral Union will sing 
“The Damnation of Faust,” by Berlioz. 
Since the first of the year weekly re- 
hearsals have been held by the Choral 
Union conducted by Harper C. Maybee, 
who has the power of inspiring his sing- 
ers with a real love of music. H. Glenn 





FESTIVAL PROGRAM 


Henderson, accompanist, has been of in- 
valuable assistance to the chorus. The 
leading réles in the Berlioz work are to 
be taken by Frances Peralta, and Mario 
Chamlee, and Royal Dadmun. 

The officers of the Kalamazoo Chora) 
Union are: F. M. Hodge, president; Mrs. 
Alfred Curtenius, vice-president; C. V. 
Buttelman, treasurer; Bertha Shean 
Davis, secretary, and Edward Desenberg, 
A. Ear] Kettle, Mrs. James Wright, Rev. 
J. W. Dunning and A. L. Waldo, direc- 
tors. Much credit is due to the officers 
and directors for the successful direction 
of this season’s concert program, a work 
in which they have received the valuable 
assistance and whole-hearted co-opera- 
tion of business men and city organiza- 
tions. 


Hear Trio of Artists at Lakewood, N. J. 


LAKEWoopD, N. J., March 31.—Under 
the auspices of the Arden School, James 
Stanley, bass; Emma Pilat Green, violin- 
ist, and Eleanor Stanley, pianist, gave a 
delightful program on March 16. 
Stanley scored in Handel’s “Hear Me Ye 
Winds and Waves,” an 
“Lakmé,” and songs by Widor, McGill, 
Leoni, O’Hara, Damrosch, German and 
Speaks, and Mrs. Stanley’s playing of 
works by Scarlatti, Scriabine, Grunn, 
Dett and Rachmaninoff’s famous G 
Minor Prelude won her her audience’s ap- 
proval. Mrs. Green played Vieuxtemps’ 
“Ballade et Polonaise.” 





OPERA PROJECT IN 
SHAPE IN MONTREAL 


Announce Season at Popular 
Prices—Joseph Bonnet 
in Recital 


By Harcourt Farmer 


MONTREAL, CAN., April 1.—Basil Hors- 
fall, organizer and director of the 
Montreal Grand Opera Company, re- 
cently founded, has definitely announced 
that the season of the company will 


open on April 24 at the St. Denis The- 
ater. It has also been announced that 
the répertoire of the organization will 
include “Carmen,” “Faust,” “The Bohe- 
mian Girl,” and possibly “Tannhauser.” 
Joseph Bonnet, the organist, gave a 
recital of engrossing interest here on 
March 23, in the Church of St. Andrew 
and St. Paul. A number of new compo- 
sitions were featured, with the “Trio 
du Troisieme Mode” by Peter Phillips 
as the sole representative of the old 
school. This proved a dignified bit of 
writing played with sympathetic exact- 
ness by Mr. Bonnet. It was coupled on 
the program with a new Psalm Prelude 
of Herbert Howells, English organist 
and composer, which revealed itself as 
a somber, spiritless composition. The 
uniform excellence of the program will 
long be remembered in this city. 
Blanche Archambault, soprano, 
pleased her audience in recital on March 
26. Her best work was done in Gretcha- 





Mr. ninoff’s Berceuse, and in works by 
L Rabey, Georges and others. Lucien 
aria from Gagnier played flute obbligatos. Mme. 


Archambault is a pupil of Salvatore 
Issaurel. 

In a talk on The People’s Art, given 
before the newly formed Wednesday 
Club on March 26, Harcourt Farmer 
told of the work of John C. Freund, 
editor of MUSICAL AMERICA, in cam- 
paigning for better musical conditions. 
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53 WEST 59 ST NEWYORK NY 
GRIFFES GROUP JUST COMPLETED ENGAGEMENTS WITH MB RECEIVED 





ENTHUSIASTICALLY BY APPRECIATIVE AUDIENCES OLGA STERB MARVELOUS 
JAOOBINOFF ARTIST OF SUPERIOR MERIT EDNA THOMAS FASCINATING AS SONG. 
SHE INTERPRETS TRULY DELIGHTFUL TRIO OF ARTISTS FOR DISCRIMINATING 
AUDTENCES THANK YOU FOR SENDING THEM OUT SHALL HOPE HAVE THEM AGAIN 
LETTER FOLLOWING REGARDS 


— 


KATHARINE RICE. 

















THE GCRIFFES GROUP 





Olga Steeb, 


Edna Thomas, 
| Piano. 


Mezzo. 
Jacobinoff, 


Violin, 
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GREATFALLS MONT 24 
MISS CATHARINE A BAMMAN 


53 WEST 59 ST NEWYORK NY 
LAST NIGHTS APPEARANCE OF THE GRIFFES GROUP ONE OF THE MOST 
PLEASING AND SATISFACTORY CONCERTS IIRARD HERE IN MONTHS AUDIENCE 
FULLY APPRECIATIVE AND INSISTED ON MANY RECALLS FROM ALL THREE 
ARTISTS WE HEAR PROM EVERY SIDE WHEN ARE THEY COMING AGAIN 
ALLAN MCLEAN. 
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MISS CATHARINE A BAMMAN | 
53 WRST 39 ST NEWYORK WY 

GRIFFES GROUP GAVE DELIGHTFUL PROGRAM HERE LAST NIGHT WERE ENTHUSIAST- | 
ICALLY RECEIVED NO CONCERT WE HAVE HAD GIVEN GREATER PLEASURE WILL 
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HOPE TO HEAR THEM HERE AGAIN SOMETIME SOON | 
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TWINPALLS IDA FEB 16 1922 
MISS CATHARINE BAMMAN 

63 WEST 39 ST NEWYORE NY 
THE GRIFFES GROUP APPEARED HERE WEDNESDAY EVENING IN OMB OF THE 
MOST DELIGHTFUL CONCERTS WE HAVE EVER HAD THE ARTISTS RENDERED 
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A MOST INTERESTING PROGRAM AND DISPLAYED HIGHEST ARTISTIC ABILITY 


THR AUDIENCE WAS REPRESENTATIVE IT RECOGNIZED AND APPRECIATED 

8PLENDID 
MRS VANCOTT PRES CENTURY CLUB 

___1864P FEB 17 


MUSIC AND FINISHED TALENT THESE ARPISTS ARE WELCOME AGAIN 
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MUSICAL AMERICA 


















Irene Willams 
as “Fiordiligi”’ 


Kathleen Hart 


*“*Dorabella” 








Lillian Palmer 
as “Despina” 
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The New York Season’s Greatest and Most 
_ Exquisite Novelty, Mozart’s Opera Bouffe, 


“CUS FAN £0Uite OF 
(So do they all) 


“THE SCHOOL FOR LOVERS”-? 





WILLIAM WADE HINSHAW 


OFFERS 


THIS MOST CHARMING COMIC OPERA IN 
ENGLISH AND IN “CHAMBER OPERA” FORM 


In action and costume, with classic scenic representation suitable for presen- 
tation on star concert courses, and with an eminent American cast, including 
the popular American Soprano, 


MISS IRENE WILLIAMS and 

MISS KATHLEEN HART BIBB, Soprano. 
MISS LILLIAN PALMER, Soprano. 

MR. JUDSON HOUSE, Tenor. 

MR. LEO DE HIERAPOLIS, Baritone. 

MR. PIERRE REMINGTON, Basso, and 

MR. STUART ROSS, Pianist-Musical Director. 


“Cosi Fan Tutte,” which has just had its premier American presentation at 
the New York Metropolitan Opera House, has been given on every Mozart 
Festival occasion in many European opera houses, and the people have loved 
it.. Onits presentation by the great Metropolitan Opera Company in New 
York on March 24th, its success was instantaneous and sensational, in its 
effect. Although given in Italian, which the majority could not understand, 
it was so bright and charming in its action and the music was so deliciously 
and delicately melodious and so beautifully sung, and the comedy so exquis- 
itely funny that the whole atmosphere of the Metropolitan Opera House 
was changed to one of pure happiness. There is no question of the beauty and 
charm of this work, and its lines are so intimately drawn that it is exactly 
suited to Mr. Hinshaw’s scheme of “Chamber Opera” (opera en camera) for 
presentation on Star Concert Courses. The phenominal success of Mr. Hin- 
shaw’s Impresario Company has proven that the music lovers everywhere 
greatly enjoy Mozart’s operas comique in English. 


“The Cosi Fan Tutte” Company has already been booked in many of the best 
concert courses from Maine to Seattle, and the company will tour the entire 
country and Canada. Secure your dates NOW. 


BOOKED BY ASSOCIATED MUSICAL BUREAUS of AMERICA 


UNIVERSAL CONCERT BUREAU ELBERT A, WICKES CHICAGO MUSICAL BUREAU SOUTHERN MUSICAL BUREAt 
Prospect Ave., Cleveland, O. Little Bldg., Boston, Mass. Orchestra Bldg., Chicago, Ill. Healy Bldz., Atlanta, Ga. 
NEILSON MUSICAL BUREAU ELWYN CONCERT BUREAU SOUTHWESTERN MUSICAL BUREAU 
Highland Bldg., Pittsburgh, Pa. Portland, Ore. Wilson Blidg., Dallas, Texas 


and William Wade Hinshaw, 1 West 51 Street, New York 
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Why Not Present for Your Patrons’ Enjoyment 
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Remington 








“Don Alfonso” 


Judson House 
as “Ferrando” 





Hierapolis 
as “GuilleImo 
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“Instant Success in Concert” 


—Herman Devries, Chicago Evening American. 


“One of the Pleasant Discoveries of the Season” 
—Edward C. Moore, Chicago Daily Tribune. 





Photo by Bloom, Chicago 


| ALMA 
HAYS REED 


SOPRANO 


“One of the surprises of the Concert Season.” 


—Herman Devries, Chicago Evening American. 


“One of the pleasant discoveries of the season was made in the song 
recital given by Alma Hays Reed. She has a distinct talent for making 
s form of musical endeavor mere than commonly agreeable. She sang 
ith a voice that floated out in suave quality and pointed itself in under- 
standable English.” 
—Edward Moore, Chicago Daily Tribune. 


“Her voice is of much intensity. It is produced with ease. It is very 
smooth throughout its entire range, and the effortlessness with which it 

nds is of distinct pleasure to musicians’ ears. Great spontaneity and 
abandon.” 


Eugene Stinson, Chicago Daily J 


ut nal. 
“A singer possessed with a voice of clear and powerful attributes, of 
pieasant lyric quality, and even in its registers. She disclosed commendable 
sical and interpretative style.” 
—Maurice Rosenfeld, Chicago Daily News. 


_ “Mrs. Reed has a combination of attributes that fit her eminently for 
her profession. The voice is of lovely, pure, floating quality, freely produced 
i modulated. Her treatment of French, Italian and German text is 
sfyingly accurate, and her style of interpretation has authority and 

, sh.” 
I 


Herman Devries. Chicago Evening America 


Management 


A. B. Blackman, 1825 Monterey Avenue, Chicago 


WILMINGTON HAILS ITS NEW SYMPHONY 





Free Recitals Begin Under 
Civic Auspices—Concert 
by Sangerbund 


By Thomas C. Hill 
WILMINGTON, DEL., April 3.—A sym- 
phony organization.has recently been or- 


ganized, including excellent local musi- 
cians, through the efforts of the new 
Municipal Music Commission appointed 
by Mayor LeRoy Harvey. Harry E. 
Stausebach, a local violinist, has suc- 
ceeded in grouping about him thirty-five 
trained musicians, many of them profes- 
sionals, 

Under the auspices of the Music Com- 
mission this group, known as the Wil- 
mington Symphony Club, recently gave 
its initial concert in the High School 
Auditorium. The concert was one of 
a series of free recitals designed to 
popularize good music, and its success 
was notable. The orchestra played 
Schubert’s “Unfinished” Symphony; 
three dances from the “Henry VIII” 





Suite; “Men of Sparta” and “Ballet 
Sentimenta,” by Zamechik; Nevin’s 
“Venetian Love Song” and “Good Night,” 
and Luigini’s “Ballet Russe,” compris- 
ing a Czardas, Valse Lente, Scene and 
Mazurka. These were surprisingly well 
played, considering the youth of the play- 
ers, and delighted their hearers. 

J. Wales Davis, tenor soloist of the 
Church of the New Jerusalem, as assist- 
ing artist, sang the Berceuse from “Joce- 
lyn,” and “Without Thee,” by d’Hardelot. 
He was warmly applauded. 

A sixth popular concert was given re- 
cently by the Delaware Sangerbund, one 
of the oldest musical organizations in the 
city. This concert was marked by the 
largest attendance of any of the Munici- 
pal Commission’s series, indicating a 
growth of appreciation by the public. A 
speech of thanks was made to the singers 
by Mayor Harvey, first in English and 
then, to the amazement and delight of 
the Sangerbund and its friends, in Ger- 
man. Solos were given by Rita Krapf, 
soprano; Herman Gossen, baritone; 
Arthur Heinel, tenor, and Caroline 
Heinel, pianist. Otto Wenzel conducted. 
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The Modern Music Shop * 
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7 opened our Modern Music Shop at Fourteen § 

\Ya¥e? Hast Forty-eighth Street in order to provide §& 
ABAKS more satisfactory facilities for the display and s 

e ° ~ 

sale of our own publications. - 

is 

Such a hearty response has been accorded us by the — & 
z public that we find it necessary to extend the scope of 
four original project. i 
=, : ‘e 
5 For the convenience of our patrons we now carry a’_  & 
| large selection of publications from the catalogues of — & 
= “a 
2 J. & W. Chester, Ltd., of London Maz Eschig of Paris iS 
5 Wm. Hansen of Copenhagen Rouart-Lerolle of Paris e 
5 Durand & Cie. of Paris Alphonse Leduc of Paris ¢ 
5 Heugel & Cie. of Paris A. Z. Mathot of Paris ¢ 
2 E. Fromont of Paris E. Demets of Paris ¢ 
EY Casa Dotesio of Madrid e 
KA . . . . °,@ 5 
DY Russian music is richly represented by editions of 
: Belaieff, Bessel and Jurgenson. BS 
KA : , & 
., We have also entered into arrangements with the § 
leading American Music Houses so that we can now’ { 
RY ° ° ° ° Ko 
5 supply our patrons with their publications. i 
: It is our desire that the Modern Music Shop shall {& 
be a rendezvous for musicians; a meeting place where §& 
E they will find the latest works of the moderns and the & 
= a @ 
&| best editions of the classics. % 
{ b ] e . i 
: Composers’ Music Corporation : 
: Fourteen East Forty-Eighth Street s 
. e 
4 
. New York s 
. K 
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Music Filing Cabinets 


Your music classified and held in 
small sliding Trays, protected from 
damage and where you can quickly 
find it. 

Ne 





irly 
schools, 


and music 


Inspect the cabinets at our new sale sroom, or send 
for catalog 5 
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TINDALE 


{ Place for Every Piece 





7000 in use by artists, teachers, 
convents professional musicians 
lovers 









Fifteen atyles and sizes, Oak o 
jany Special Terms of payment if requested. 


TINDALE CABINET CO. 
159 West 57th St., New York 


Opposite Carnegie Hall 
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Chicago American. (Herman Devries.) 
UNCOMMONLY GIFTED NATURALLY WITH A VOICE OF CHARM.—Chicago Tribune. 


(In “PAGLIACCY!’) 

MANY IN THE AUDIENCE, TO JUDGE FROM THE APPLAUSE, SEEMED TO AP- 
PRAISE HIM AS THE TRUE SUCCESSOR TO CARUSO.—New York American. 

THE NEW GREEK TENOR IS A MOST DELIGHTFUL ADDITION TO THE CHICAGO 
COMPANY.—New York Evening Mail. 

HE SANG SUPERBLY. HAD A RECEPTION SUCH AS A NEWCOMER RARELY GETS, 
BEING RECALLED ELEVEN TIMES AFTER THE FIRST ACT.—London Star. e 
A WONDERFUL PIECE OF SINGING AND A NO LESS WONDERFUL AND ORIGINAL : 
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: (In “THE GIRL OF THE GOLDEN WEST’’) ye 
RB HE HAS A POWERFUL RESONANT m Perc 
5 VOICE, NOT AS MELLOW AS CARUSO’S, —_ 
. BUT BETTER SUITED TO THE PART.— Re eae ee ; : Ee eee an: when | 
°, New York Evening Post (H. T. Finck). 5 ae 
2 A TENOR VOICE OF CONSIDERABLE BEAUTY AND POWER. . . ACTED THE i d at 
5 PART WITH IRRESISTIBLE ROMANTIC APPEAL.—New York World. ‘ Home. 
: LAPPAS SCORES TRIUMPH IN “GIRL OF THE GOLDEN WEST.” VIRILE, FRESH, 3 rade 
2 VIBRANT, RESONANT, FORCEFUL, SOLID VOICE, A TENOR THAT HALTS NOT AT é guest « 
5 : 
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LOMO), 


PIECE OF ACTING.—London Express. 





(In “TOSCA’’) 


HIS RICH, ROBUST VOICE IS OF UNUSUALLY FINE QUALITY. HIS STAGE PRES- : 
ENCE IS SUCH AS IS DENIED TO ONLY TOO MANY TENORS.—London Sunday Times. C 


A LOVELY VOICE, WARM AND POWERFUL. SINGS WELL, ACTS WELL, is 
LOOKS WELL.—London Daily Telegraph. 


(In “LOUISE”) fe 


OOOO) 




















HE SANG WITH GREAT SPIRIT, AT TIMES WITH PASSIONATE ABANDON, YET FOR K 
THE MOST PART KEPT HIS VOICE UNDER ARTISTIC CONTROL.—New York Evening 3 
Post. (H. T. Finck.) 3 
THE YOUTHFUL BUOYANCY OF ULYSSES LAPPAS GAVE TO JULIEN THE APPEAR- a 


ANCE AND ESSENTIAL VIGOR REQUIRED TO MAKE THE ROMANTIC ARTIST AP- 
PEAR REAL. HE WAS INTENSE ENOUGH IN HIS LOVE SCENES TO SATISFY THE bs 
MOST ARDENT SENTIMENTALIST.—New York Morning Telegraph. c 


(In Concert) ¢ 
GAVE AN ENTHUSIAS- VOICE IS MOST WON AN OVA- A VOICE OF FINE tf 





TIC AUDIENCE MUCH BEAUTIFUL. TION WITH CA- QUALITY AND OF c \ 
PLEASURE WITH HIS SANG THROUGH- RUSO’S OWN TRUE HEROIC TONE x & i 
OPERATIC SELEC- OUT WITH MAG- SOLO FROM AND VOLUME. IN 5 i 
TIONS AND WITH HIS NIFICENT FER- LEONCAVAL- SHORT IS RICHLY . Hi 
SONGS.—New York VOR.—New York LO’S OPERA.—New ENDOWED. — Boston A " 


World. Globe. Herald. @ | | 


WAS GIVEN THE BIGGEST OVATION OF THE EVENING WHEN HE SANG CARUSO’S c i i 
FAMOUS SOLO, “RIDI, PAGLIACCI.”—New York Evening Telegram. iE 


DANIEL MAYER 
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S 1 OCAL COMPOSERS’ DAY” 
LOC ATURED IN EDMONTON 


Works by Nine Canadians Make Up 
Program—Grainger’s Visit 

EDMONTON, CAN., March 31.—Nine 
iocal composers were represented in a 
program given by the Women’s Musical 
Me “lub on the afternoon of March 18, in 
Memorial Hall, Mrs. David Bowman 
ganized the concert, which proved one 
of the notable events of the season. John 
Oliver, music critic for an Edmonton 
journal, is the composer of a string 
quartet which was played by Albert 
Winston-Weaver, H. J. Heeremans, W. 
J. Hendra, and E. Treadway. The “May 
Day” Suite for orchestra, written by 


Vernon W. Barford, conductor of the 
Edmonton Mendelssohn Choir, was play- 
ed by members of the Symphony and 
University Orchestra. “The South Wind 
and the Sun” Fantasy, a setting by Ethel 
Is Norbury of a poem by J. Whitcomb 
4 Riley, comprises soprano and contralto 
F solos and duets which were sung by Mrs. 
Tom Garner and Mrs. Gordon James, 
a and two dances in which Gwen Mullett 
and Winnie Maloney, pupils of Mary A. 
| Pimlott, appeared. C. G. Barnham 
» Kappey, pianist, played part of his “On 
3 the Lake” Suite and two miscellaneous 
fs pieces; and excerpts from J. Norman 
rs Eagleson’s cantata “The Village Black- 
@ — <mith” were sung by Meta Hills, so- 
ie prano, and a quartet comprising Mrs. 
ie B. Maxfield, soprano; R. Phillips, con- 
4 tralto; T. MclIlveen, tenor, and T. R. 
Sh ™ Lovette, baritone. F. J. Nurding and 
ie Arthur K. Putland were also represented 
@ by songs, sung by Roxyna Phillips and 
A Beryl Kingsbury. 

el Percy Grainger, pianist, was enthu- 
siastically greeted in recital here at the 
nS First Presbyterian Church on March 22, 
when he played Busoni’s transcription 
ie of the Bach Prelude and Fugue in D, 
i Liszt’s “Liebestrdum” and Polonaise in 
5] E, Brahms’ Variations on a Theme by 
5 Paganini, Balfour Gardiner’s “Joyful 
| Home-Coming,” and a number of his 
le own settings of old folk-tunes. While 
Ne in Edmonton, Mr. Grainger was the 
ia guest of the music teachers and music 
ci » lovers at a luncheon at the Macdonald 
ie Hotel. Mary H. T. ALEXANDER. 
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ARTISTS IN NEW BRITAIN 





Recitals Given by Carolina Lazzari, Diaz 
and Mildred Dilling 


NEw Britain, Conn., April 1.—Under 
the auspices of the New Britain Musical 
Club, Carolina Lazzari, contralto, and 
Rafaelo Diaz, tenor, gave a joint recital 
at Fox’s Theater on March 26. An audi- 
ence of generous size heard the program 
and applauded both artists, especially 
after the closing duet from “Trovatore.” 
Blanche Barbot supplied sympathetic ac- 
companiments. 

Mildred Dilling, harpist, gave a recital 
here on March 24, at the Camp School 
Auditorium, under the local auspices of 
the McAll Missions. In an interesting 


program, Miss Dilling demonstrated her 


musicianship, winning a cordial recep- 
tion from her audience. F. L. ENGEL. 


LOWELL HEARS QUARTET 








London String Players Give Program— 
Recitalists Appear 


LOWELL, MAss., April 3.—A recital by 
the London String Quartet was given 
under the auspices of the Middlesex 
Women’s Club in this city on March 20. 
The Quartet includes James Levey, first 
violin; Thomas W. Petre, second violin; 
H. Waldo Warner, viola, and C. Warwick 
Evans, ’cello. The ensemble work was 
remarkably fine, the four parts blending 
as one, and unusual rhythmic clarity 
was also a feature of the concert. The 
program included Debussy’s Quartet in 
G Minor, Schubert’s Quartet in D Minor, 
and the charming “Londonderry Air” by 
Frank Bridge. 

Lowell is also indebted to the Middle- 
sex Women’s Club for the opportunity 
of hearing Amy Murray recently in a 
lecture-recital on “Songs of the Heb- 
rides,” with harp accompaniment. The 
recital was unique and most interesting. 

The Dixey Concert Company recently 
began a concert series in this city, when 
the first program was given by Mrs. Etta 
Bradley and Ben Redden, with Huyman 
Buitekan as accompanist. All the num- 
bers were received with favor. 

INEZ FIELD DAMON. 





All the material in MusIcaAL AMERICA is 


copyrighted and may be reproduced only 
when proper credit is given. 


BLOOMINGTON CHOIR SINGS 


Repeats “Messiah” in Illinois Cities— 
Casals in Concert 


BLOOMINGTON, ILL, April 3.—The 
Philharmonic Society, which gave “The 
Messiah” early in the year, repeated it 
in Lincoln, Ill., and also in Pontiac; II1., 
last week. In both cities large audi- 
ences attended. The soloists were: Mrs. 
Harry Admire, soprano; Mrs. Roy Ram- 
seyer, contralto; C. Roy Atkinson, tenor, 
and Harold Dale Saurer, bass. Alfred 
Hiles Bergen conducted and Mabel Jones 
Pitts at the piano and Mrs. James 
Reeder at the organ, were accompanists. 
Plans are being made to give “Elijah” 
in Bloomington during May, as a special 
May Festival event. Dr. John Reece 
is the president of the organization. 

Pablo Casals, ’cellist, was heard in 
the Amateur Club’s last recital of the 
season, given at the Second Presbyterian 
Church on March 23. Edouard Gendron 
was an excellent accompanist. 

C. E. STEWART. 


LIMA WOMEN’S MUSIC CLUB 
CONDUCTS CONCERT SERIES 











Theo Karle’s Recital and School Program 
Notable Features in List of 
Recent Events 


Lima, OHIO, April 2.—An unusually 


interesting series of programs charac- 
terized the work of the Lima Women’s 
Music Club for the past month. An 
excellent recital by Theo Karle opened 
the series. This was followed by a con- 
cert given for the benefit of the pupils 
from the fifth to the eighth grades of 
the public schools, which included widely 
diversified numbers, admirably inter- 
preted. This concert was attended by 
1000 students. 

Under the leadership of Mrs. Frank 
H. Downing and Mrs. J. K. Bannister of 
the dramatic section of the club, two 
playlets were presented on March 18 by 
local favorites, with excellent music by 
Gale C. Dinofon, violinist, and P. J. 
Hobart, pianist. 

The Lima Women’s Music Club, which 
is composed of more than 1000 mem- 
bers, has dominated the local music sit- 
uation for at least a decade. Its work 
is on broad lines, and the immense au- 


diences that crowd Memorial Hall for 
each of its regular affairs prove how 
valuable the concerts have become to the 
community. 
Music will play a conspicuous part in 
the events to be given May 1, 2 and 3 
by the fine arts department of the Lima 
Federation of Women’s Clubs in the 
Chamber of Commerce Suite. Afternoon 
and evening sessions are announced for 
all three days, during which there will 
be on view valuable works of art. The 
music features are in charge of Mrs. 
I. R. Longworth and the art features in 
charge of Mrs. W. R. Daniels, and 
among -the other leaders mentioned are 
Mrs. E. A. Williams, Jr., Mrs. Roy B. 
Gregg, Mrs. P. M. Hulsken, Mrs. M. P. 
Colt, Mrs. P. M. Crow, Mrs. Charles 
Schell, Mrs. Charles Gamble, Mrs. Les- 
ter Pratt, Mrs. Harry Harper, Jr., Mrs. 
F. P. Stafford, Mrs. L. A. Larsen, Mrs. 
Luah M. Butler, Mrs. T. F. Brady, Mrs. 


‘Clen Baxter, Mrs. F. E. Gooding, Mrs. 





‘|| GUIOMAR VAE 
Pa N O 


Appearing Now in South America 
With Phenomenal Success 


Returns to America 
January to May, 1923 


Booked, Pacific Coast, April 


J. Robb Meily, Mrs. Winona Vinson For- 
rer, Mrs. J. E. Collins, Mrs. W. G. War- 
field, Mrs. Roy Banta, Mrs. C. W. Heis- 
ter, Mrs. Samuel Huecker, Mrs. L. C. 
Bradshaw, Elizabeth Kelley, Frances 
Maite, Helen Neuman, Lenore Smith, 
Anna Cantwell, Nell Friete and Zella 
Foster. H. E. HALL. 





To Close Warren Ballad Series 

The fourteenth concert of the Frederic 
Warren Ballad Concerts at the Selwyn 
Theater on the evening of April 9 will 
mark the conclusion of the third annual 
series. Liza Lehmann’s song-cycle, “In 
a Persian Garden,” will be the feat- 
ure of the program to be presented 
by Olga Warren, coloratura soprano; 
Alice Louise Mertens, contralto; Colin 
O’Moore, tenor, and Jerome Swinford, 
bass-baritone, with Francis Moore at the 
piano. There will also be a group of 
quartet numbers as well as solo songs 
for each of the singers. Mr. Warren is 
to begin preparations immediately for an 
increased number of concerts next year, 
both in New York and out of town. He 
will have more than forty soloists in New 
York next season. 





CuicaGco, April 3.—In a tour of Ohio 
last week, Mme. Theodora Sturkow- 
Ryder, pianist, gave two recitals in Cin- 
cinnati. She appeared in Sandusky on 
March 20 and 21, and at Alliance on 
March 26. 











For Few Remaining Dates Wire , 


_ LOUDON CHARLTON, Carnegie Hall 


(Steinway Piano) 





New York / 
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SUNN 


All New York Critics Unite in Praise When 


KINDLER 


Triumphs as soloist with Philadelphia Orchestra, under Stokowski 


March 28, 1922, at Carnegie Hall! 


Henry T. Finck in New 
York Evening Post, 
March 29, ’22: 











All the more praise is 
due Mr. Kindler for the 


astonishing way he 





overcame the tremen- 
dous difficulties of the 
d’Albert Concerto. In 
the sustained melodies 
and double stops his in- 
tonation was of golden 








purity, while his tone 





always had a luscious 
quality most ingratiat- 
ing to the ears. 





New York Sun, March 29, ’22: 

The d’Albert concerto was played by the seraphic 
cellist, Hans Kindler, whose tone never failed of 
honey flavor, nor his phrases of dulcet grace. He 














turas the ’cello into a new viol d’amour. 





Richard Aldrich in New York Times, March 29, ’22: 
Mr. Kindler played the melodies fervently and the 
elaborate passage work skillfully and fluently; an 
excellent performance that was much applauded. 














Max Smith in New York American, March 29, ’22: 
The warmth and humidity of the atmosphere did not 





Deems Taylor in New 





York World, March 
29, ’22: 


Hans Kindler played it 
superbly, flashing 
through the florid pas- 
sages with never a sus- 














picion of a scratch and 
lending warmth and 
distinction to the canta- 
bile passages with his 
lovely full tone. His 
fine playing, coupled 
with the undeniable 
charm of his stage pres- 
ence, won him long and 














hearty applause. 





affect Kindler’s purity of intonation, the accuracy 
of his nimble fingers and the eloquence of his canti- 
lena. 


W. J. Henderson in New York Herald, March 29, 

















‘on: 
Mr. Kindler accomplished much to his own glory 
in the d’Albert concerto. 





New York Evening Telegram, March 29, ’22: 
Contrasts in ’cellists were offered last night. 





Hans Kindler, young, enthusiastic, with a tone ot 





exquisite beauty, was soloist with the Philadelphia 
Orchestra. 





In Europe: April 15—Sept. 15, °22 
In America: Entire Season, 1922-23 


Tour Being Booked Now by: 
CONCERT MANAGEMENT ARTHUR JUDSON, Pennsylvania Building, Philadelphia, Pa. 


VICTOR RED SEAL RECORDS 


April 8, 1922 


es 


HE 
= 

— 
=< 
— 


I UUYNNUNNNYANNUNNANNUSNUARR ANNAN ASASTERSARASNUUSUAUNUUNGAUAAUALUAVOULSOLLVOULHLOULYOULVOUAVOUAVOUHUOULHUOLIOONUEULIQUNVRONUOnNUOAVOOGVOONV STULL LLU LLL LLL LULL LULL LULL LLL LL LLL LULL LLL LILLIE 


— 



























DOCU UUUU LLL U CCU CCC CCC 


VAVAVVLVAVLVLLATAALUERUR URE OOOO 


| 
1 


SAA 


SS TE 


~ 
































THE TRIO EXTRAORDINARY 


- The Outstanding Vocal 
Ensemble 


Presenting an Artistically 
Diversified Program 


As 
> 


Each Artist Internationally 
Famous 


Mark Oster 


Baritone 


\ladam Bunnel-Smith 


Serge de Zanco 


Tenor Soprano 


Signor de Zanco possesses a phenomenal voice, which electrified the 


New York World. 


audience.- 


Signor de Zanco is an operatic tenor who promises to outshine some 
of the greatest heard for a generation.—New York American. 


De Zanco wins an ovation. Electrifies his audience at Lewisohn 


Stadium.—New York Telegraph. 


| consider him the greatest tenor of the age—Leon Bailey, director 


b 


le Journal, Paris. 

ihe artist revealed himself yesterday as a singer without a peer.— 
|.e Gaulois, Paris. 

Signor de Zanco has in his throat not only a voice, but a cathedral 
Of with its delicacy —La 
emocracia. 


rgan. immense power, yet amazes 


Madam Bunnell-Smith more than pleased a large audience at her 


recital yesterday.—Cincinnati Enquirer. 


\ splendid artist in every sense of the word and with a sense of 
fitness.—Columbus Journal. 
ne of the real artists of the day.—Indianapolis News. 
Mark Oster is a singer of talent and refinement—Music News. 
lark Oster was enthusiastically received —Music News. 

rare voice, indeed.—Chicago Tribune. itt! 


hroughout he treated his numbers with intelligence and fine art.— 
erald-Examiner. 
liss Leefeldt was a real success.—Music Leader. 
Management 
Artist’s Recitals, Inc., Cedar Rapids, lowa 
616 Cedar Rapids Savings Bank Building 
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Value of Training Children in Orchestral 
Work Shown in St. Cecilia Series 


GRAND RAPIDS, March 30.—The annual 
series of Sunday afternoon free concerts, 
given for twelve years past by the St. 
Cecilia Society as a community service— 
for ten years in the society’s own audi- 
torium and last winter in the Powers 
Theater—have been held this year in the 
Armory, where the audiences have aver- 
aged 2900 persons, or twice the average 
of last season. 

Indication of the excellence of the 
work of the public schools in teaching 
1000 pupils to play orchestral instru- 
ments has been afforded by two of these 
Sunday concerts, at which the program 
was given by the orchestra from the Cen- 
tral High School, conducted by Conway 
Peters, and by the orchestra from Union 
High School, led by George Amos. 

At the concert on March 10 the mili- 
tary bands from three of the High 
Schools played two numbers each, under 
the leadership of Mr. Peters for Central 
High School, Mr. Amos for Union High 
School and Forrest L. Buchtel for South 
High School. Last of all the three bands 
were combined, 104 strong, and played 
twice under the baton of John W. Beattie, 
supervisor of music in the public schools. 
The young bandsmen showed precision, 
responsiveness, intelligence, and _ skill. 


Noteworthy were such solos as those of 
Oscar Kutschinski, cornet, and Ernest 












VERA 





SOPRANO 


Success on 


Wins 


Tour 


Marie, Mich. 


News. 


Intelligence. 


countless concerts 


Union. 


CURTIS 


with 
Cleveland Orchestra and in Re- 
cital in Springfield, Mass.; New 
Bedford, Mass. and Sault Ste. 
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Adolphson, clarinet. The camaraderie 
between the schools evidenced by the wil- 
lingness of some of the best players in 
one school to fill in missing parts in the 
band from a rival school was admirable. 
The St. Cecilia String Quintet played 
the finale of a Jadassohn Quintet at this 
concert, with Hazel Clark as first violin; 
Mrs. C. B. Newcomb, second violin; 
Marian Frost, viola; Mrs. John Dietrich, 
’ecello, and Mrs. Guy Halladay, piano. 
Mrs. Reuben Marits was soprano soloist 
and Helen Baker Rowe accompanist. 
Mrs. Joseph A. Michaelson is chair- 
man of the committee of the St. Cecilia 
Society, which has arranged the series. 
Victor H. HENDERSON. 


Red Bank Audience Hears Mr. and Mrs. 
Alexander Bloch 


RED BANK, N. J., April 1.—Under 
the auspices of the Woman’s Club on 
Thursday evening, March 16, Mr. and 
Mrs. Alexander Bloch gave an admirable 
violin and piano recital, their principal 
numbers together being the Grieg C 
Minor Sonata and the Chaconne of 
Vitali. Mrs. Bloch’s solos played with 
fine artistry were from the works of 
Pergolesi, Chopin, Grieg and Palmgren, 
with encores by MacDowell and Brahms. 
Shorter pieces by Rimsky-Korsakoff, 
Kreisler and Vieuxtemps were played by 
Mr. Bloch to his audience’s pleasure, so 
that he too was recalled and obliged to 
add to his printed list. 











Miss Curtis had all the flute quality of Galli-Curci, combined 
with rare personal attractiveness.—Sault Ste Marie Evening 


A voice of bell-like clearness, absolutely true and always 
sweet..... shared honors with the orchestra. 


Lancaster. Pa. 


The most perfectly composed song group in a memory of 
The beautiful poise and balance of 
the voice that one finds sometimes in the string choir of an 
orchestra.—New Bedford Morning Mercury. 


She was very warmly applauded by the audience, being 
required to appear for encores three times. 


Springfield 


Vera Curtis, the brilliant lyric-dramatic soprano of the Metro- 
politan Opera Company was the feature of the musical pro- 
gram.—Springfield Republican. 


Exclusive Management: 


DANIEL MAYER, Aeolian Hall, New York 














ELLEN RUMSEY 


Contralto 
ENCACED AS SOLOIST 


ST. LOUIS SYMPHONY 
ORCHESTRA 


Rudolph Ganz, Conductor 
Tour April 17th to April 29th, inclusive 








Grinnell, lowa; Des Moines, lowa; Cedar Falls, |owa; lowa 
City, lowa; Cedar Rapids, lowa; Clinton, lowa. 
Bloomington, IlI.; Peoria, IIl.; Decatur, I!Il.; Urbana, Il! 








Management: 





MUSIC LEAGUE OF AMERICA, 
8 West 34th Street, 


INC. 





New York. 
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Albert Weber, Senior, was 
a musician of note. His 
ideals were embodied in his 
fir square piano — made 
in 1852. 
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New principles of perfed tone 
gradually produced the newer, 


finer Weber, the Grand Model 
of 1867. 


‘The WEBER PIANO 


sia a piano stands pre-eminent during Seventy Years there 
are definite reasons for this prestige which representative 
dealers can turn to sales advantage because they are strong reasons 
why prospective purchasers should select the Weber. 


NEW YORK 


LONDON 


The Weber is the piano of broad mu- 
sical purpose: Full tone and brilliant 
for concert work, mellow and sympa- 
thetic for intimate home use. It is an 
instrument developed on the principle of 
the perfect human voice, which in its 
full expression is deep, brilliant, sonorous 
and smooth. 


During Seventy Years the Weber has 
served as a sublime medium for the in- 
spired art of the great pianists: Pade- 
rewski, Hofmann, Rosenthal, Carreno— 
all have enthused over the superior and 


enduring qualities of the Weber. 


In the world of Opera, the Weber list 
of distinguished patrons has included 


Homer, Farrar, Bonci, Calve, Schumann- 
Heinck, Sembrich, Abbott, Cavalieri, 
Gadski, Morena, Martinelli, Scotti, 


van Rooy, Plancon, Journet and others. 


In the field of Composers, the Weber 
has met the severe test and won praise 
from Puccini, Humperdinck and Wolf- 
Ferrari, and from such authoritative 
conductors as Hertz, Colonne and 


Vigna. 


The Weber has not been content with 
local laurels alone, its glory has been in- 
ternational. The Weber is one of the 
three American Pianos whose world- 
wide demand has required factories in 
Europe and America. 


“The Sweet Tone Weber’ is more than a trade 
phrase, it’s a recognition of musical quality 


PARIS 


MADRID SYDNEY 


Weber Models include 
the Baby Grand, the 
Small Parlor Grand and 
the Weber Uprights 


The AEOLIAN COMPANY 


MELBOUR 
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1 LOCAL PIANISTS IN PHILADELPHIA MUSIC 


Eleven-Year-Old Girl Appears 
in Recital—Club Gives 


Program 
By W. R. Murphy 


PHILADELPHIA, April 3.—The Phila- 
delphia Orchestra is off on the fifth and 
last of its seasonal tours, having left 
in the midweek to be absent till next 
Thursday, so the week-end concluded 
without the customary orchestral fare. 


The week, however, was not deficient 
in the way of recitals. One of the most 
interesting was that of Sally Caskin, the 
eleven-year-old daughter of a family 
well known in society circles. This little 
girl, precocious in her development mu- 
sically, proved very charming and nor- 
mal in her personality. She played a 
program that might well have taxed the 
abilities of a mature artist, and gave 
satisfactory interpretations aside -from 
any discount on account of her age. Her 
program was so selected as to be within 
the scope of her physical and intellec- 
tual powers, and with her fluent tech- 
nique she acquitted herself admirably. 
Of course, no one expected the profound 
and searching interpretations of the 
spiritually mature. In addition to four 
pieces by Bach and three by Chopin, 
the young artist played Debussy’s “Golli- 
wog’s Cakewalk,” Liadow’s “Music Box,” 
MacDowell’s “Shadow Dance” and a 
Mozart Sonata. The proceeds were for 
the Unemployment Committee of the 
American Legion. 

Ada Sohn, pianist, gave an interest- 
ing recital at Witherspoon Hall, show- 
ing her skill in a program ranging from 
the classical Scarlatti, Rameau and Mo- 
zart to such modernists as Dohnanyi 
and Scriabine, whose Nocturne for the 
left hand was beautifully played. “The 
Juggleress” of Moszkowski was adroitly 
played, there was much feeling in Saint- 
Saens Allegro Appassionata, and a Cho- 
pin group was given with appreciation 
of the musical moods involved. 

Club members provided an agreeable 
program for the Tuesday afternoon 
meeting of the Philadelphia Music Club, 
which brought a large audience to the 





Bellevue-Stratford Rose Gardens. The 
Club String Ensemble appeared in some 
well-played numbers, and the following 
were heard as soloists: Sara Richards, 
soprano; Margaret Schmidt, contraito; 
Ruth Turner, pianist; Josephine Gem- 
berling, violinist; Effie Hubbard, ’cellist, 
and Jerome Williams of Washington, 
who played several of his own compo- 
sitions. Elizabeth Gest was accom- 
panist. 





Princetonians Hail May Peterson 


PRINCETON, N. J., April 1.—Special 
appreciation rewarded May Peterson’s 
singing of Marietta’s song from Korn- 
gold’s “Tote Stadt,” at her recital at 
Alexander Hall of Princeton University. 
The soprano endeared herself to her 
largely collegiate audience with the 
lighter numbers, which balanced arias by 
Handel and Bach on her program. “Le 
Coeur de Ma Mie,” by Dalcroze, and 
Lieurance’s “Wi-Um” were among the 
songs which she repeated. She was 
aided by Stuart Ross at the piano, 





Newark High School Orchestra in 
Concert 


NEWARK, March 25.—The orchestra of 
the South Side High School, Philip Gor- 
don, conductor, participated in an Old 
Folks Concert given in the High School 
auditorium last night, under the auspices 
of the Central Presbyterian Church. A 
_unique feature of the concert was the 
conducting by one of the pupils, Reva 
Mucha, in a performance of Mozart’s 
“Turkish March.” She was heartily ap- 
plauded. Under the baton of Mr. Gor- 
don, the student’s orchestra also played 
Gordon’s “Festival March” and Cui’s 
“Orientale,” winning the approval of a 
large audience. 





Waterloo Club Chooses Music Committee 


WATERLOO, IowA, April 1.—Programs 
for the Waterloo Woman’s Club will be 
arranged this year by a committee of its 
Fine Arts Department, composed of Mrs. 
A. S. Weishaar, chairman, Mrs. Fred J. 
Clark, Marian Ransier, Mrs. A. E. John- 
son and Mrs. C. W. Ellyson. _Recom- 
mendation has already been made by the 


committee, and adopted by the club, that 
monthly meetings be held, and as many 
additional meetings as are found neces- 
sary, to complete the subjects selected for 
study. At this week’s program the sub- 
ject was “Coq d’Or.” Marian Ransier 
gave reviews of the opera, from notes of 
Mrs. George L. Bready. Mrs. George 


Walter conducted the club chorus in 
Rachmaninoff’s “The Angel,” accom- 
panied by Mrs. E. J. Covell. Mrs. 


Herbert Marshall played the violin ar- 
rangement of “Hymn to the Sun.” At 
a meeting of the club’s evening depart- 
ment, Charles Bowman Hutchins gave a 
short talk on Bird Songs at the home of 
Mrs. Raymond Folk. 

BELLE CALDWELL. 





New Philadelphia Hears Irene Williams 


NEW PHILADELPHIA, OHIO, April 3. 
—One of the features of the recital pro- 
gram given here recently by Irene Wil- 
liams, soprano, was “Joy,” a song dedi- 
cated to her by Francis Moore. This 
was used in the initial group in English. 
The rest of an unusual list included num- 
bers by Rimsky-Korsakoff, Rubinstein 
and Ganz, given with delicate art. The 
singer came here from appearances in 
Minneapolis, Brookings, S. D.; Chicago 
and Lansing, Mich. 





Hans Hess Plays in Waterloo 


WATERLOO, IowA, March 31.—A ’cello 
recital was given by Hans Hess at the 
East High School auditorium as an ex- 
tra number in the Ross Conservatory 
Artists’ Course. It was considered one 
of the best musical entertainments given 
in this city this season. One of the 
numbers especially enjoyed was Clar- 
ence Loomis’ Adagietto, dedicated to 
Mr. Hess. Other favorites were two 
Spanish numbers by Popper. Juul Ro- 
sine accompanied Mr. Hess and played 
several piano solos. BELLE CALDWELL. 





Benton Harbor Hears Elizabeth Lennox 


BENTON HARBOR, MicH., April 1.—In 
her recital here, Elizabeth Lennox, con- 
tralto, was enthusiastically welcomed. 
She sang numbers by Handel, Grieg, 
Brahms and Schubert, arias from “Tro- 
vatore” and “The Messiah” and a mod- 
ern group. 


“THE DEAD CITY” 
IN PHILADELPHIA 


Metropolitan Opera Company 
Applauded in Performance 
of Korngold Work 


By H. T. Craven 


PHILADELPHIA, April 3.—The opera- 

going public in this city has grown tol- 
erant of novelties. It may even be said 
that new works provoke keen interest 
and generous criticism for a time. The 
reception of Erich Korngold’s “D:e Tote 
Stadt,” presented by the Metropolféen 
Company at the Academy of Music on 
March 28, was therefore extremely cor- 
dial. , 
The permanency of such sentiment is 
another matter. In opera the first year 
is the easiest. For this reason it is 
somewhat difficult to estimate the en- 
during qualities of “Die Tote Stadt” 
from the warmth of its reception here 
in its initial season. 

The interest of a large audience nat- 
urally centered in the appearance of 
Marie Jeritza, creator of the réles of 
Marie and Marietta in America. The 
magnetic personality, physical charms 
and stirring histrionic gifts of this ar- 
tist came as no surprise to Philadel- 
phians, who had previously welcomed 
her in “Lohengrin” and “Tosca.” Never- 
theless, thrills were abundant in a re- 
markable dramatic portrait. 

Orville Harrold, as the lachrymose 
Paul, proved a gratifying surprise. Not 
only was his vocalism eloquent, but his 
understanding of an extraordinary char- 
acter was clear and convincing. 

The auxiliary parts were all admir- 
ably filled, with Marion Telva as 
Brigitta, Alice Miriam, Grace Anthony, 
Armando Agnani and Roberto Leon- 
hardt as members of Marietta’s the- 
atrical troupe and that especially attrac- 
tive artist, Rafaelo Diaz, as the Stage 
Manager. Angelo Bada appeared as 
Count Albert and Leonhardt as Frank. 

Artur Bodanzky read the score with 
sympathetic authority, although at times 
a trifle too noisily. The stage settings 
were duly atmospheric, and the numer- 
ous visions dexterously handled. 








“EISIITELEESEEC Stes eteeeeceeessesseessssesvscssesssessssesssversseces: 





Stats toestteted tet i tte a Hg tt 












































MATZENAUER 


THE WORLD’S GREATEST CONTRALTO 
CONTINUES TO ACHIEVE NEW TRIUMPHS 















































Form 1204 He 

=< = i — W ESTE . - ; ‘ U NI O N ~ Tek ~< _— _— , 

Telegram ps Tel 

ae — : 

Day Letter Blue [A LTItTAN &\ Day Letter Blue HH 

Night Message Nite WESTERN UNION Night Message Nite 4 

ee hee 22 Lanier Night Letter NL P| 

if none of these three ¥ “Cn 74 If none of these three ict 

aopeare ater tho check (number of EL mek appears after the check Be --. EE 

joa ite character is ind cated by the words) this Isa telegram. Other- bs 

w by wise its character is indicated by the tt 

symbo! after NEWCOMB CARLTON, PRESIDENT GEORGE W. E. ATKINS, FIRST VICE-PRESIDENT symbol appearing after the check. HH 
RECEIVED AT N.W. CORNER 15th & CHESTNUT STS. , PHILADELPHIA, PA. 


3 128 A 48 NL 


LINCOLN NEBR 


ARTHUR JUDSON 


24 
1439 


1922 MAR 25 AM 6. 


CONCERT MANAGEMENT 1317 PENNA BLDG PHILADELPHIA PENN 


MADAME MATZENAUER WAS SUPERB BOTH IN STAGE PRESENCE AND VOICE IN FIRST APPEARANCE 
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IN LINCOLN WEDNESDAY NIGHT. EVERY VELVETY TONE WAS BEAUTIFUL AND DIGNIFIED FROM E 
THE DEEP RICH ORGAN TONES TO THE EXQUISITELY DELICATE SOPRANO NOTES. SHE CAPTURED = 
LINCOLN BY HER ROYAL DIGNIFIED COMPELLING PERSONALITY AND MARVELOUS ARTISTRY. Et 
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GROWING AUDIENCES FOR 
READING CHORAL SOCIETY 





Many New Faces at Second Concert— 
Penha and Helen Ware Appear in 
Recitals 


READING, PA., March 27.—The Reading 
Choral Society gave its second concert 
of the season in the Orpheum Theater 
before a somewhat larger audience and 
very many new faces, though local 
music-lovers have not as yet rallied very 
strongly in support of this most worthy 
enterprise, notwithstanding that it com- 
prises a formidable group of local sing- 
ers of keen ability, and that its director 
is unusually talented and painstaking. 
The male voices of the choimare still far 


too few, but they seem to make up in 
quality what they lack in quantity. 

The last two programs have been en- 
tirely a cappella. Kastalsky’s “Glory 
Song,” Rimsky-Korsakoff’s glorious 
“Song of India,” cleverly arranged for 
chorus by Lindsay Norden, and Aren- 
sky’s “Slumber Song” and “Steaming 
Rill” were all distinguished for charm- 


ing and thrilling vocal effects, suave 
entry of the parts and many beautiful 
examples of lucid tone color. Henry Les- 
lie’s “Eyes So Bright,’ Corder’s “I Love 
the Jocund Dance,” John E. West’s 
“How Eloquent” and Coleridge-Taylor’s 
“Lee Shore” furnished examples of the 
highest type of modern choral music, and 
the occasion was a high-water mark in 
true . musical education. N. Lindsay 
Norden again conducted with consum- 
mate mastery, and in the difficult Rus- 
sian sections obtained a sense of rhythm 
and deep musical intuitiveness rarely 
met with in the average choral body. 

Michel Penha, the leading ’cellist of 
the Philadelphia Orchestra, appeared 
here for the first time with unusual suc- 
cess. He was a little severe, perhaps, 
in his choice of music, but his numbers 
helped to emphasize his fine bowing, 
majestic cantilena, and vast powers of 
interpretation. Russell Heilig was again 
a valuable accompanist. 

Helen Ware gave a rare violin recital 
before the Woman’s Club and success- 
fully exhibited her prowess as a skilful 
interpreter of original Slav and Hun- 
garian music of which for many years 
she has been an ardent student. Maurice 
Eisner played the accompaniments. 

WALTER HEATON. 





YON VISITS SCRANTON 





Sousa’s Band Attracts Big Audience— 
Clubs Active 


SCRANTON, Pa., March 30.—Pietro Yon 
delighted his audience at an organ reci- 
tal given at Marywood College on March 
21. Interest centered upon his own com- 
positions, which included the “Hymn: to 
Glory,” dedicated to the American 
Legion. Other numbers played included 
Bach’s Toccata and Fugue in D Minor, 
Eklog by A. Walter Kramer, and “La 
Goccia” by Remondi. The Marywood 
College Choir was heard in a chant. 


The Northeastern Chapter of the 
American Guild of Organists presented 
Llewellyn Jones, recently elected organ- 
ist of the First Presbyterian Church, in 
recital at the Hickory Street Presby- 
terian Church on Sunday afternoon, 
March 12. Mr. Jones played numbers 
by Faulkes, John H. Brewer, Guilmant 


| 


JUST ISSUED 


and Bach. William J. Mais, violinist, 
was the assisting artist. 

A Lenten program was given at the 
Century Club on the afternoon of March 
21, under the auspices of the music de- 
partment. Mrs. Harold Scragg, so- 
prano; Mrs. George Morrow, contralto; 
Ralph A. Ball, tenor, and Herbert S. 
Lloyd, bass, sang excerpts from several 
standard oratorios. Ellen Fulton, who 
was in charge of the program, acted as 
accompanist. 

Under the conductorship of John T. 
Watkins, the Scranton Liederkranz Cho- 
rus gave an evening of songs at the 
Casino recently. The _ soloists were 
Catherine Gibb, soprano; Adrian Boyle, 
Andrew Conrad, Ralph Davis, Wesley 
Davis and William Worth. Frieda Nordt 
was the accompanist. The music com- 
mittee, Louis Conrad, chairman, ar- 
ranged the program. 

The Public Instruction Department of 
Harrisburg has asked Judge H. M. Ed- 
wards to act as chairman of the Music 
Week activities for Northeastern 
Pennsylvania. C. P. SICKLER. 





* Franklin Riker 


* Chas. Gilbert Spross. . 
* Chas. Gilbert Spross. . 


318-320 West 46th Street 
New York City 





Giey Gemee «oe ccccad April Eestasy 


John Barnes Wells....The Puppy et le Papillon 


In Press 


Florence Turner Maley.If I Were a Butterfly 

Florence Turner Maley. The Wonder of the Thing (Spring Song) 
nowee What fo’ de Twilight Trouble Me 

Chas. Gilbert Spross....The Lark’s at My Heart 

.My Open Fire (A Man’s Song) 

.To a Lonely Pine Tree 


Songs marked * are for medium voice. 


high and low 


If your music dealer has not those already published in stock write 
for copies on approval to either office of: 


THE JOHN CHURCH COMPANY 


‘‘The House Devoted to the Progress of American Music”’ 


New American Songs 
for Classical Programs 


kd ee ates tee aed $0.75 

Oley Speaks ......... Dawn Light and Bird Song ...... By ¢-3 

Chas. Gilbert Spross...Invoeation to Life ............. By 
* Chas. Gilbert Spross...Three Little Nature Songs....... .75 
Chas. Gilbert Spross...Litthe Green Leaves ............ .60 

* Alex. MacFadyen ..... The Crucible (A Man’s Song) ... .60 

Mana-Zucea .......... er a AS kL ae os 4 8b 4 88 .60 
i rere The Green Cathedral .......... 75 


New American Ballads | 
In Lighter Vein—For Recitals or Encores | 


Jessie Mae Jewitt......Mary Darlin’ o’ Mine .......... .60 
Jessie Mae Jewitt...... I Need Your Love and You...... .60 | 
W. G. Hammond...... The Road to Arcady............ -60 

Cee GE eG bees ewes The Litthe Woman in Gray...... .60 | 
Sf res P< cceiiee isk Gn 6G-¥ 2% 6 «5 8 75 
* EB. Be. WettO. cc cccss Little Slippers of the Rain...... .60 | 
Chas. Gilbert Spross...If I Were a Sunbeam........... .60 | 
John Barnes Wells....The Turtle (Humorous) ........ .60 | 


(Humorous) .60 


All others in two keys— 





109-111 West Fourth Street 


Cincinnati, Ohio 
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AUBURN CLUB KEEPS FREE MUSIC GOING 





Experiment Begun This Year 
Meets Prompt Response 
from. Public 
By Harry R. Melone 
AusuRN, N. Y., April 1.—The re- 


cent close of the annual series of ten 
morning recitals by the Auburn Morn- 
ing Musical Club will not mean the 


termination of the organization’s effort, 
aunched during the past season, to ele- 


*__ease and purity of tone.” 


auditorium.” 


*__fine, clear voice. 


lovely clear voice fell in 


unclouded sky.” 





interesting recital.” 











*—-well-chosen program.” 


taining.” 


The Consensus of Recent Opinion of 


ETHELYNDE SMITH’S 


RANGE AND QUALITY OF VOICE 


“Her clear, sparkling soprano voice won her many friends.” 


“From the lowest to the highest pitches of an amazingly wide 
. cL) 
range, she displayed perfect rounded tones. 


showers 


PROGRAMS 


*—_power to build unusual programs, showing variety and intro- 
ducing many new compositions.’ 


. . . . + . 7 
“Program with its heightened contrasts and pleasing varieties.” 


“recital of unusual merit, one of the most instructive pro- 
grams that it has been the privilege of the students to hear.” 


the most successful program ever given here—well balanced.” 


“varied program, which was both educational and _ enter- 


vate the musical tastes and popular in- 
terest in this city. Mrs. Edwin F. Met- 
calf, club president, announces that the 
free evening recitals will continue for 
several weeks more, in the auditorium 
of the old Second Presbyterian Church, 
in order to give the public an oppor- 
tunity of hearing the best in music with- 
out paying a large price for it. 

This free night concert plan was an 
innovation with the Auburn Club this 
year. Although the club’s program 
provided for only ten morning recitals 
and a few evening concerts by leading 
musicians brought here by the club, it 
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Los Angeles = rald 


‘_.made a fine impression with her clear-toned soprano.” 


Los Angeles Ti 


San Jose, Cal 


Mercury-Herald, 


“Her clear soprano easily carried to all parts of the large 
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Director of Music Department 











: Write to-day for Summer Bulletin. 
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Now on tour in Canada for month of April 
Sixth tour of southern territory, November and 
December, 
Fourth transcontinental tour, January, February, 


and March, 1923 
458 Cumberland Ave., Portland, Me. 





Teachers and Professionals. 


1922 


was decided to provide some sort of mu- 
sical entertainment for the men and 
women engaged in business during the 
day who could not come to the morning 
recitals; and at the same time to offer 
music by the best local artists free for 
the benefit of those who love music but 
cannot afford frequent expensive con- 
certs. 

With this in mind, representative mu- 
sicians of the city were called together 
and the series of free evening concerts 
with local artists was mapped out. Au- 
diences of increasing size have testified 
to the popularity and practicability of 
the idea. Hence even though the regular 
club season has formally closed, these 
night recitals will be continued. 

The Auburn Morning Musical Club 
now has 382 members paying three dol- 
lars a year dues, but it is the hope of 
the officers that the number will be over 
400 next season. During the past sea- 
son only one outside artist was brought 
to Auburn, John Barnes Wells, who 
was here in November. 

Officers of the Auburn Morning Mu- 


27 
sicals are: President, Mrs. Edwin F-. 
Metcalf; vice-president, Mrs. A. W. 
Brown; secretary, Mrs. A. H. Brown: 
treasurer, Mrs. Guy Olney. 





EXETER, N. H.—Marion Carley of New 
York and Sarah Fisk Fiske of New 
Haven furnished the program at a meet- 
ing of the Music Club at the home of 
Daisy Follansby. 





FAIRMONT, W. VA.—Lucille Smith, so- 
prano; Edna Leyman Morris, contralto; 
Robert Helman and Edgar Barrett, 
tenors; C. F. Schroeder, Jr., baritone, 
and William Price, bass, were the solo- 
ists at a concert given by students of 
West Virginia University School of 
Music at the State Norma! School, and 
the University Quartet gave two num- 
bers. Alma Martin .was accompanist. 





Josef Stopak has been engaged for a 
concert appearance in Worcester, Mass., 
on April 21. The violinist will give 
his annual Chicago recital on April 16. 
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Established 1864 


“Your superb instrument gave me 
an unusually beautiful singing tone— 


great pleasure 


it possesses to a very marked degree 
full of rich color and resonance. 

“There seems to be no limit to its 
human voice—because of its unusual touch 
mands made upon it. 

“With much appreciation, I am 

“Most sincerely 
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Catalog forwarded on request 
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INCORPORATED AND 


3 SUMMER SCHOO 


Celebrated Baritone, THEODORE HARRISON, Director of Music Department 
In addition to private voice lessons will conduct classes in INTERPRETATION and REPERTOIRE for Students, 


As Mr. Harrison’s time is greatly in demand it is advisable to make early application. 


Faculty of Artist-Teachers in Music and Dramatic 
Special Courses in Play Production and Stage Craft under the Direction of Elias Day. 








THE LYCEUM ARTS CONSERVATORY 


ACCREDITED 





Art. 


Public School Music 


Studios and Dormitories in our own beautiful buildings in the heart of the North Side Art Center. 


1160 North Dearborn St., Chicago 


(Six Weeks) 
June 19thto \ 
| July 29th 


under Caroline Bourgard. 


JEANNE HOWARD, Secretary. 
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POINTERS FROM THE SUPERVISORS 


LATO’S apothegmatic dictum, “the knowledge 

we most need is the knowledge that will do 
us the most good,” was stressed in behalf of musi- 
cal education at the National Conference of 
School Music Supervisors, held in Nashville, 
Tenn., a week ago. 

Here was presented, in a few words, not only 
what was described as “the key to the new edu- 
cation,” but an argument of succinct force for 
placing music beside the “Three R’s” in the cur- 
ricula of all institutions of learning, from the 
most elementary to the highest. 

The conference president, Frank A. Beach, re- 
peated the question of a professor: “Would you 
expect a college to grant credit for mere piano 
playing?” His reply was an apt one. Certainly 
not, he said, unless it has more bearing upon the 
growth and development of the individual than 
has the use of logarithms in a hypothetical cal- 
culation or the memorizing of facts concerning 
some samurian of antediluvian descent. 

One of the notable speakers at the conference, 
a man of thirty-five years’ experience as a teacher 
and superintendent, boldly took the stand that 
music, next to reading, is the most fundamental 
subject in the entire curriculum. Another ex- 
pressed the view that to learn to sing is as impor- 
tant as to learn to spell. It was emphasized that 
the intellectual training which music affords is 
undoubtedly very much greater than educators 
outside the music profession are aware of, though 











even greater emphasis was placed on the art 
value of music as a basis for recognition in the 
educational system. 

“Cultivate flowers or weeds will grow,” the 
supervisors were told. They were urged to be 
teachers who taught music, not textbooks, and to 
develop social qualities so that they would be 
known as musicianly human beings, “not mere 
supervisors.” : 

No one can read the detailed account of what 
was said and done at Nashville and not feel that 
the conference was one of mutual benefit to those 
who attended, and that it tended to fortify and 
advance the cause of bringing music into its own 
in the schools and colleges of America. 





DR. MASON’S STRICTURES ON 
“PROPAGANDA” 


ANIEL GREGORY MASON’S strictures on the 

music of the ultra-modernists, as embodied in 
the brilliant article which he prepared for last 
week’s issue of MuSICAL AMERICA, contained 
expressions of opinion which the author could 
scarcely have expected to pass unchallenged, though 
it is probable that a majority of those who have 
harkened during the season to numerous examples 
of manneristic but otherwise empty compositions 
will find many points on which they can agree with 
him. That novelty is not of itself beauty has been 
emphasized over and over during the last -twelve 
months; and that to say, ostensibly in a new way, 
something which is not of itself worth the saying, 
is to speak vacuously, is a truism that has been 
forced on countless concert patrons, neither cham- 
pions nor opponents of the newest of new schools 
of composition. 

But what of Doctor Mason’s sharply pointed 
statement that “the louder we cry for American 
music, the more we impede the progress of music 
in America”? This sweeping assertion he has forti- 
fied with an analysis of what he regards as the 
antipathetic relationship of ambition to art, of 
self-expression to disinterested contemplation, of 
the point of view of Berlioz to that of César Franck. 
Does he forget Beethoven, Wagner, Strauss—ambi- 
tious men all! The “cry” for American music is 
essentially a cry that we shall be true to ourselves. 
Those who would imitate the young Italians whom 
Doctor Mason depreciates are scarcely in a different 
position from those who would write diluted 
Brahms or weaker Wagner. Our native art still 
needs to shake off shackles—not of form and tra- 
ditions, but of borrowed manners. National self- 
expression, perhaps, as distinguished from that 
personal exploitation which Doctor Mason dero- 
gates, is the burden of our “cry” for American 
music. 

If a parallel is desired, it will scarcely be main- 
tained that the Russian Nationalists, without whose 
activities one of the most fertile fields of latter-day 
composition might to-day be untilled, proceeded on 
the theory that to “advertise, organize and propa- 
gandize,” while crying loudly for Russian music, 
was “to impede progress.” Persons inclined to ap- 
prove much of what Doctor Mason has written re- 
garding the fetich of mere novelty, will still believe 
that the “push” and “hustle” of American life, to 
quote Doctor Mason’s words, are more ]j to lend 
our music its distinguishing characf€r than the 
sequestered shades of academic groves. 


OUR CRAVING FOR NOVELTY 


HE powers of perception of M. Vincent d’Indy 

are not a little startling, if the statements at- 
tributed to him by the Courrier Musical of Paris 
can be taken as evidence. This gentleman spends 
a few weeks among us, discourses orchestrally on 
the subject of some remote seashore, makes a 
hurried tour, returns to France, and then—the 
animadversions. Novelty to us is “the criterion of 
talent,” and a conductor “who does not discover 
unplayed works of some important school and does 
not announce first hearings, rapidly declines in es- 
teem.” 

It is strange that our own conductors fail to 
realize what this musical Foster Fraser hits upon 
in a few brief weeks. If M. d’Indy had dwelt with 
us for a season he might have modified his con- 
clusions. If only some agile statistical person 
would total up the sum of repetitions accorded the 
“Pathétique,” the “Scheherazade” Suite, the “New 
World,” and the Marche Slave! The number of 
times we listen to the César Franck Symphony 
might even reassure M. d’Indy in the matter of our 
taste. Truly there is a cry for novelty but it is 
the cry of a voice in the wilderness, or the jungle— 
a jungle through which reverberates the strains of 
the “1812.” 
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Proving That There’s Something of the Equestrienne jn 
Even a World-Famous Contralto, Ernestine Se .umann 
Heink Pauses to Admire the White Prize of a Californis 
Stable 


Early in her present coast-to-coast concert tour, 
Mme. Schumann Heink passed a few very pleasant days 
in Los Angeles on the occasion of her visit to appear as 
soloist with the Los Angeles Philharmonic, Walter 
Henry Rothwell, conductor. While in that city the diva 
also gave two recitals and found time for a thorough 
survey of her environment, includmg a _ pleasurable 
tour of inspection through the estate of a friend. Th 
artist, who is fond of animals, especially delighted i: 
the fine thoroughbreds in the stables. 


Puccini—The Unione Canottieri Livornesi of Leg- 
horn has elected the composer, Giacomo Puccini, presi- 
dent of the organization. Mr. Puccini has signified his 
acceptance of the honor. 


Gauthier-Delaunois—Among the musicians who at- 
tended an exhibition of modernist art at the New York 
studios of Charles Carey Rumsey, at its opening ) 
the French consul, M. Gaston Liebert, were Eva Gau- 
thier, soprano, and Raymonde Delaunois, mezzo-soprano, 
the latter of the Metropolitan. 


Loveland—Writing to her teacher, Alice Garrigut 
Mott of New York, LoDesca Loveland, American dra 
matic soprano, who has given eighty-six concerts !n 
Australasia this season, relates that she has recently 
visited New Zealand, where she found the Maoris 4 
music-loving race. The artist was presented with sev 
eral valuable greenstone carvings. Miss Loveland wi! 
return to the United States in the early part of May 


Ware—A Southern trip recently made by Harriet 
Ware, the composer, under her doctor’s orders, included 
a visit to a plantation near New Orleans which has 
been in the possession of the family of her husband, 
Hugh M. Krumbhaar, for many years. Miss Ware, 
during her stay at the homestead, found opportun''y ” 
work upon an opera which she hopes to finish nex! 
winter. The artist-composer has been compelled to post 
pone her New York concert, announced for April 18 

Easton—Thu list of réles sung in a single season °) 
Florence Easton, soprano of the Metropolitan, sugses' 
the répertoire of a most progressive opera orgalise 
tion. In addition to having sung the parts of Mar- 
guerite, Elsa, Kundry, Sieglinde, Nedda and Aida this 
season, and having appeared a great many times © 
concert, the artist has recently specialized in heroines 
whose names seem to have a botanical derivation. Mm 
Easton achieved the feat of creating in Americ © 
role of Fiordiligi in Mozart’s “Cosi Fan Tutte’ @° © 
Metropolitan on March 25, and on the following ev" 
assuming the réle of Fiora in “L’Amore dei Tre 


Schofield—Edgar Schofield on his recent concer! 
with Geraldine Farrar came near missing a conce’ 
night. He arrived at the theater about eight : 
and was refused admittance at the stage door. 
I’m part of the show!” said Mr. Schofield. ‘Say “a 
a better one than that!” replied the policeman. |", 
the third guy that’s tried to work that gam 
show he was a singer, Mr. Schofield then awo0 
echoes of the alley with a scale or two. “Oh: 
the man, quite unimpressed, “I kin do better tha 
myself!” No one knows what would have ha! 
next if C. A. Ellis, Miss Farrar’s manager, h: 
come along at the moment and dragged Mr. se 
past the Cerberus. 
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HEN the reviewers from the New York dailies emerged from the recent concert 
W at which a work by an Italian modernist had its world premiére, they were 
much concerned about a certain theme in the work which seemed to them vaguely 
familiar. “Can it be the ‘Ring Around a Rosey’ of our childhood?” said one. The 
tine was identified by another as that of the charming juvenile folk-song, “I Tisk 
it. I Task It; a Green and Yellow Basket.” None of them hit upon the hypothesis 
that it might have been derived from “London Bridge Is Falling Down.” 

Here is a suggestion of a splendid thematic source for a panegyric to Industry, 
for solo voice, chorus and a number of tissue-covered combs. “The Building of the 
Bridge” would furnish no end of opportunities for cacophonous simulation of a 
battery of riveting machines. And the chorus! How it might chant the ecstasies 
of pay-day, against the domineering bass of the Boss! “The Rise and Fall of 
London Bridge,” with some erudite reference to the Cosmic Soul and the baleful 
effect of commercialism upon the innards of the artist, might serve to vent the 
of any composer whose clientéle demanded an occasional Philistine tune! 


* * * 


A Model Regiment for the Musical Journalist 


A Friend has advised a sartor resartus treatment for the editorial staff of any 
Musica! Publication. The program runs somewhat as follows: 

9.30 A.M.—A program of ensemble singing, including Better Folk Tunes from 
the Croatian, Herzegovinian and Sanskrit, culminating in a series of individual 
Mozart arias and a Bach Suite performed on seven typewriters, a telephone switch- 
board and a letter-press. 

11 A. M.—-Selected questions concerning technique and répertoire to the Question 
Box Editor. 

12 to 3.—A lunch of Favorite Dishes of the Great Composers. 

8 tc 4—A debate on the subject, “Is Composition Indigenous to the United 


States?” or kindred subjects ad lib. 
* * * 


ire 





Obeying the Urge 


We quote a few excerpts from the life-history of an artist, according to her 
publicity representative. “Excelsior” should be the motto not only of the F in Alt 
coloratura, we perceive, but for all those who suffer that dreadfully insistent 
impulse to perpetrate an occasional song-program. 

“Mrs, X. discovered some years ago, while she was a student in the Jobville 
High School, that she had the gift of song. She was encouraged to pursue (!) 
her studies by Mrs. Rhododendron La Violette. She entered the graduating class 
of the Sharpezenflats Conservatory, where she won the diamond medal at gradua- 
tion with her singing of the Bird Song from “Rigoletto.” Mrs. X. also studied 
Italian, harmony, composition and—voice; and was proficient at playing the pipe 
organ and the piano. In the beginning of her professional career, Mrs. X. had 
almost no middle voice. The deficiency, however, she has overcome. . . 

The moral is plain: One should persevere! Nevertheless, we express concern 
over the state of mind of one’s early audiences, when one’s number chanced to 
roam into the region of the Middle Voice. Distressing, doubtless, to find the vocalist 
proceeding with the motions of her art, while no sounds came, until the dangerous 
middle ground was passed. Indeed, composers should be warned of this zero hour, 
as it were, in the human register. It must be the seat of that rift in the vocal 
lute which one perceives in the work of some recitalists. The good artist will seek 
to make both ends of his scales meet, by an effort at Internal Concentration. It 
has been proved that it can be done. 


* *« *& 


The Peril of the Press 


, When recently a well-known artist-pair appeared in a Sonata recital in one 
of the demopolises of the Middle West, which bore a name strikingly like those in 
the noveis of Harry Leon Wilson, they were rejoiced on opening the next day’s 
papers to find their coming chronicled in this wise: 
nice ‘The concert which Mr. and Mrs. gave under the auspices of the Women’s 
lub last night was heard by a fair-sized audience, which warmly applauded each 
group of compositions played. A slight difficulty about the pitch of the piano to be 
used resulted in a delay in the opening, and a few changes in the program of the 
concert. But, although Mrs. gave evidence of a touch of temperament (!), 
— accorded well with her bobbed black hair and her flame-colored dress, all was 
-orgotten in the delightful melody of the Griegs and the Chopins. The committee 
‘$s to be complimented upon its choice of entertainment.” 

The other periodical was more concise. It reported succinctly: “The recital 
was highly appreciated by the audience. The ushers were...” 


* * * 








Listening Out 
One of the inestimable advantages of the radio concert, according to an habitual 


listen 


ener, is the fact that one can always “turn off” the over-ambitious artist! 
* 7 o 


Provision for a Siege 


+ The inestimable share in the saving of Rome enjoyed by sundry curious, cack- 
semen has. long been a stock tribute to the art of vocal persuasion. It is not so 
ae ‘Y Tealized that the relief of Lucknow was entirely owing to the potency of 
Why Mt Yet in a recent discussion, reported by a contemporary, on the question 
lishea . Should Be Taught in Every Kentucky School, no less a fact was estab- 
a b here was, we believe, a siege and there are pipes and pipes in the famous 
oe , out that event—one at the end of each stanza, if we remember correctly. 
says - narrator from down Louisville way: 

© went on to tell the story of the relief of Lucknow, of the desperate little 


cand of English, having given up in despair, when the distant sound of the pibroch 
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Copyright Contion 


LL the material in MusicAL AMERICA is protected by copy- 
right, but reproduction of any part of the contents is freely 
Permitted when proper credit is given to MUSICAL AMERICA. 
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brought them fresh hope and strength. To the question ‘What is musical training 
good for?’ a lad of eight years answered ‘Music gives you courage.’ 

“ ‘Yes,’ said another child, a lassie this time, ‘and if that girl’s ear hadn’t been 
trained she wouldn’t have known the tune and might have thought it was just one 
of their old heathen songs!’” 

The writer sums up with felicity: “Teach your children the songs of your 
country Does every Kentucky child know ‘My Old Kentucky Home’?” 

Doubtless ear training is most essential to the schooling of the heroine of a 
serial motion-picture, who requires an astounding degree of culture to achieve so 


many thrilling rescues! 
° * * x 


Reprisals 


WO professors of music in London have been granted an injunction to restrain 
an irascible neighbor from giving vent to his distaste for music by hammering 
on the wall and rattling a tin of coppers. It appears that the defendant also shouted 
at the top of his voice and “generally misconducted himself in a perfectly outrageous 
manner.” The judge remarked that the only occupation that the gentleman ap- 
peared to indulge in, beyond reading the morning paper, was the calculation of the 
cost of certain railway extensions. He thought generally that the defendant suffered 
ay — from being entirely unoccupied and having nothing to distract his 
thoughts. 

Very evidently a case where culture should be forcibly applied. The tragedy of a 
neglected musical education is apparent. We recommend a standard work on appre- 
ciation. Or if the poor defendant is a man of other mould, a saxophone course might 
be appropriate. Think of the exquisite possibilities of the instrument. One blushes 
for — crude attempts at reprisals as hammering on walls or shaking pennies in 
a tin box. 
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HAROLD LOWDEN, composer, himself especially to orchestral and 


e was born in Burlington, N. J., on Organ studies. , 
. ‘ His family then moved to Camden, 


Oct. 12, 1883. He received his general N. J., where Mr. Lowden became organ- 
education at the public schools of Bur- jst and choir master of the Linden 
lington, and also Baptist Church. He continued his com- 
in the Pierce position, devoting himself mainly to sa- 
School in Philadel- cred writings. He has written more than 
~ 2500 works of various kinds. His best 
phia. He began known sacred songs are “Bend Thou My 
his studies in mu- Will to Thine,” “Teach Me to Trust Thee 
sic when he was More” and “Living for Jesus.” Among 
six vears old His secular songs are “Kathleen,” 
Pig ‘ ; “Yearning for You,” “Dream Flowers” 
working under his and “Autumn Time.” An Andantino in 
father, and also’ 8B Flat and March Brillante are among 
for one year his organ works, and besides this he has 
studied violin with composed more than 100 anthems and 
Hobart D. Hewitt. glees for women’s and men’s choruses, as 
Besides this he _ well as cantatas and choruses for young 
studied piano, or- people. He has edited a number of songs 
gan and trombone.. and anthem books as well as a Church 
& Ginckt tain In his early teens Hymnal. He is at present music editor 
; he directed an or- of the Heidelberg Press, with which he 
chestra in Burlington, and devoted has been associated for eight years. 
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pleasantly cneweus with musical and educational concerts, ee a Under the leadership of Mr. Work, the does not Jack so much in variety as in J hi 
demonstrations, and the very real charm of Southern hospitality, it is not Coir of nearly 300 voices gave one of spirituality. Joy in music, as in a» [m 
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ence for the first time. President Frank 
A. Beach of Emporia, Kan., presided 
over the meetings and displayed the 
quality of brilliant leadership. 

The general theme of the Conference 
was “More music in education: more 
education in music.” 

Although the convention did not really 
begin until the Monday meeting, there 
were two concerts arranged for the many 
early comers on Sunday. On Sunday 
afternoon the Nashville Symphony of 
sixty pieces gave a concert at the Ryman 
Auditorium under the _ direction of 
F. Arthur Henkel, Mrs. E. R. Schu- 
macher, soprano soloist. In the even- 
ing at the First Presbyterian Church, 
Russell H. Miles of Angola, Ind. (pupil 
of Villard and Courboin, and supervisor 
at Angola), played an organ program 
of exceptional quality, including num- 
bers by Bach, Martini, Haydn, Widor, 
Borowski, Berwald and Kinder. 


Demonstrations in Schools 


Registration began at the Hermitage 
Hotel on Monday morning, March 20. 
Monday of the Conference was known 
as Visitation Day, and at 8:45 a. m. 
the visiting supervisors were privileged 
to see demonstrations of class work by 
grades one, three and seven of the Nash- 
ville schools, by the violin classes, high 
school chorus and orchestra. There was 
also a marvelous demonstration of work 
by the Tennessee School for the Blind. 


at the Conference headquarters, the So- 
cial Religious Building at Peabody Col- 
lege, where an open-class demonstration 
of the Kinscella Method of teaching 
piano in public school classes by Hazel 
Gertrude Kinscella of Lincoln, Neb., 
with the aid of seventy-five children 
from the Nashville public schools and 
Peabody Training School. At the same 
hour classes at the Pearl High School 
(colored) and Fisk University were 
open to the public. The work at Fisk 
was under the direction of Mary E. 
Helman. 


At 3:40, Monday afternoon, immedi- 
ately following the piano-class demon- 
stration, the first general session of the 
Conference was called to order by Pres- 
ident Beach. Greetings were extended 
by Nashville, and responded to by 
Ernest Hesser, supervisor of Indian- 
apolis. 

The assembly was afforded great 
pleasure by a spirited performance of 
Saint-Saéns’ “The Deluge” by the Pea- 
body College Chorus, under the leader- 
ship of D. R. Gebhart, director of music 
at the College. The chorus was as- 
sisted by Alice Neville, Mrs. Meredith 
Flant, Thomas Fletcher and William 
Breach, as soloists, and by Mrs. Geb- 
hart, pianist, and a string quartet. Fol- 
lowing the performance, the Super- 
visors’ Chorus met for its first rehearsal 
under the direction of Will Earhart of 
Pittsburgh. 


University. Then Selma L. Konold, who 
is assistant director of music in Penn- 
sylvania, gave a demonstration of the 
method of going from rote to note sing- 
ing. Both teachers used groups of chil- 
dren from the Peabody Demonstration 
School and presented their subjects in 
an interesting manner. 

The remainder of the morning ses- 
sion was given over to an address on 
“Song Life, Its Nature and Influences,” 
by Dr. W. L. Tomlins of Chicago. Doc- 
tor Tomlins is one of the pioneers both 
in school music education and in the 
conference work, and received an ova- 
tion as he mounted the platform. Doc- 
tor Tomlins said in part: “Deep life 
calls for song for utterance, and whether 


Beach’s statements: “Although recog: 
nizing that every child must be fitted 
to earn a livelihood, new educat 
stresses the importance of educat 
itself, rather than as a means a 
end, commercial or ~ otherwis What 
radical changes will be mac 
teaching of music in studios and sc! 
alike when music is made the end ! 
than the means to an end!’’ 

An address on “A Supervisor as 
by the Superintendent” was delive! 
by Superintendent Condon of th 
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*Owing to the pressure upon spac: 
report of Mr. Beach’s address mu 
over until a later issué. 
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Supervisors Hear Inspiring Messages at Nashville Conference 
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‘j i schools. It was illuminating and 
eae stirring. Mr. Condon touched 
, personal note by telling of the first 
“supervisor” he could recall, back in 
New England, fully thirty-five years 
,vo; the old singing teacher with his 
‘uning fork, his little songs and old- 
‘ashioned methods. Mr. Condon spoke 
“+ the great inspiration of the lives 
.¢ many of the old singing-school teach- 
ors, and also of the great beauty. of 
-yontaneous song, as illustrated by many 
o¢ the mothers of the land. “Now, 
id he, “after thirty-five years of ex- 
nerience aS a teacher and a superin- 
‘endent, I maintain that music, next to 
-eading, is the most fundamental sub- 
‘oot in the whole curriculum! A super- 


‘jsor must see music in its right rela- 


tion to intellectual education. The old- 
time supervisor had to do all the singing 

now the pupils do the singing.” He 
then called attention to the fact that 
the music in the schools of Cincinnati 
has been in the hands of one family 
since 1844, and called Walter Aiken, 
his supervisor, who has been in charge 
of the work there for the past forty- 
four years, to his feet. Mr. Aiken was 
viven rounds of applause. In closing, 
Mr. Condon stressed the necessity for 
close co-operation between supervisor 
and superintendent. 

Vusic as Important as Spelling 

The third of the afternoon’s fine ad- 
dresses was given by Dr. A. E. Win- 
ship of Boston, on the “Permanence of 
Aesthetic Values.” Doctor Winship 


opened his lecture by displaying a copy 
of a paper which he had read at a Na- 


tional Educational Association meeting 
held in Nashville twenty-four years ago 
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—Tennessee was then the only State in 
the Union which required the teaching 
of music in all public schools—from 
which he read his own words of that 
earlier day, “Singing, as well as any 
other. branch, should be taught in our 
schools from the very earliest grades 
to the highest.” He then said: “No 
one can question the permanency of 
esthetic values. Even the untaught early 
Indians held fast to permanency in their 
various forms of art-work. The moun- 
tain women of Kentucky and Tennessee 
expressed this through their beautiful 
sewing, the Negro race through its Ne- 
gro melodies. To achieve permanency 
we must perceive and discriminate; we 
must seek the best in the world in the 
best wsthetic way. All this must come 
in early in a child’s life, and not wait 
until he is ready for the university. It 
is as important to learn to sing as to 
learn to spell.” In closing, Doctor Win- 
ship paid a high tribute to the work 
of the hundreds of supervisors of the 
country, whose eifcrts are directing the 
channels of self-expression upward and 
toward the making of a “musical 
America.” 

The wonderful afternoon’s program 
came to a close at the historic “Her- 
mitage,” the former home of President 
Jackson. Not far from the home is the 
equally famous Jackson church, and 
here a memorable service was held. The 
Board of Trade, under the direction of 
Secretary Manier, had arranged for sev- 
eral hundred autos, in which the super- 
visors made the pilgrimage to the ‘“Her- 
mitage,” fourteen miles distant. The 
service in the little Presbyterian Chapel 
was conducted by the pastor, Doctor 
Richardson. The special musical fea- 
ture of the service was the singing by 
those assembled of “The Hermitage 
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played in the afternoon. 
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Played the fugue cleverly and solidly. 
difficulties of the work (Schumann Sonata, G Minor).—New York 






























PIANIST-COMPOSER 


Mr. Morris has more than the average talent and a broader musical 
vision than most of his contemporaries. 
Technically he is well equipped and as an interpreter he has marked 
individuality—New York Tribune. 


His touch is fine in quality. 


Was not baffled by technical 


That engaging young American composer-pianist, Harold Morris, 
His is a personal rather intimate playing of 
the sort that takes the audience not only into the virtuoso’s confidence, 
but into the friendship of the composer. 
he has shown before, poetic fancy, craftsmanship and fine intelligence. 


Mr. Morris displayed what 


As noted on previous occasions, he can play in an orderly consistent 
style whatever he attempts.—New York Evening World. 
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Address: Secretary, Harold Morris, 330 W. 95th St., New York 














Chapel,” written for the occasion by 
Mrs. Walton Lawrence, wife of Jack- 
son’s great-grandson. 

The Tuesday evening program was 
given over to an informal dinner held 
at the Hermitage Hotel. 


Educational Questions Discussed 


On Wednesday, much time was devoted 
to valuable discussion of dominating sub- 
jects in musical education. At 9:15, 
in the main Peabody Auditorium, work 
of grade sections in large cities was 
reviewed and discussed under the direc- 
tion of Inez Field Damon of Lowell, 
Mass. Departmental teaching was the 
subject of remarks by J. Alfred Spouse 
of Rochester, 
this work a serious project, as is any- 
thing which brings a teacher into influ- 
ential contact with adolescent youth. 
These arguments in favor of the spe- 
cial teacher easily offset the arguments 
against, as the only feasible item in 
the latter category seemed to be the 
extra expense to the Board of Education. 

Julia E. Crane of Potsdam, N. Y., 
spoke next on “A Standard Course as 
Outlined by the Educational Council.” 
Miss Crane gave due consideration to 
the many fine points in the Standard 
Course, saying that it was “a useful 
necessity,” which would not only help 
more experienced supervisors to classify 
their own ideas, but set up a high stand- 


ard of attainment for the _ rising 
teachers. 
The third question under discussion 


was “The Elimination of Non-Essen- 
tials” by Richard Grant of Winchester 
and Lexington, Mass. Mr. Grant advo- 


cated the use of the singing voice by 
children in as easy and natural a way 
as possible, without too many technical 
drills. 


He pleaded for the advent of 


N. Y., who pronounced ‘ 
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the more serious supervisor, willing to 
submerge his own personality for the 
benefit of his scholars. Discussion fol- 
lowed all papers. 


Problems of the Teacher 


At 9:15, in another room in Peabody, 
a conference on salient features of work 
in the grade section of small cities 
aroused great interest and many valu- 
able discussions. The chairman, Minnie 
Starr of Muskogee, Okla., introduced the 


subject. “Things That Matter Most in 
Method” .was discussed by Winifred 
Smith of Cicero, Ill. She said: “Music 


should be made to function in the home, 
school and community. The music 
teacher’s first problem is the child.” She 
remonstrated against those parents and 
superintendents who sometimes wanted 
the children to “do something hard and 
showy.” She stressed the importance of 
checking the work of the individual 
child, and the fact that enthusiasm was 
a necessary factor in all successful 
teaching. 

William Breach of Winston-Salem, 
N. C., talked upon “Introducing Music 
Where It Has Never Been.” Mr. Breach 
stressed these points as necessities: to 
arouse great love and appreciation of 
music; to cultivate the singing voice; 
to create power to read printed music 
text; to first interest the grade teachers 
in the school; to avoid trying to start 
all musical activities at once; to lay 
a foundation of fundamentals. 

Ruth Major of Charleston, Ill., talked 
on “The Adolescent and Adult Begin- 
ner,” mentioning the necessity of devel- 
oping material for future high school 
musical organizations; of interesting 
the boy student; of care in selecting the 
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of the first rank. 


dramatic art.—Tacoma News Tribune. 


San Francisco Chronicle, January 24. 


nicely balanced. 
—Sacramento Bee, January 30. 


Her Manager who is booking her heavily for 1922-23 
LOUDON CHARLTON, CARNEGIE HALL, NEW YORK 


Mason & Hamlin Piano 


What They Say of 
MME. HELEN 


STANLEY 


On Her 2nd Pacific Coast 
Tour Within 25 Months 


HER ROUTE 


Oklahoma City Long Beach Palo Alto 
Ft. Smith University of So. Cal. Sacramento 
Los Angeles Santa Barbara Portland 
San Francisco Bakersfield Tacoma 
Hollywood Yakima 

Her tonal qualities are something to forever remember, being nearly akin to the oboe 
in clarity and perfect evenness of fibre. One of the purest vocal gifts in its entire range 
that has ever graced our stage, is the only classification one can venture that seems in any 
way to do the singer justice.—lLos Angeles Herald, February 3. 

The biggest, smoothest, most colorful soprano voice I’ve heard in a long, long time, of 
wide compass and astonishing flexibility—a voice in which there is not the shadow of a 
break between registers, a voice in which the alt is as glorious and full as the mezzo, and 
in which sweetness and tenderness find a delightful expression as the dramatic passages 
sweep over you like liquid fire.—Santa Barbara Daily News, January 21. 

In her first number, the lovely aria from “Carmen,” she proved herself to be an artist 


Portland has heard many Micaelas attempt the aria during the past few 
years, but; none has attained the delightful quality of tone without losing the dramatic possi- 
bilities of the aria as well as Mme. Stanley.—Portland Telegram, February 9. 

The high quality of Mme. Stanley’s art, her fine interpretative ability, and the marked 
intellectual character of her presentation of each song, made the evening one of delight. 
Her enunciation is a thing to wax enthusiastic over. 
so finished and caressed each phrase, her voice so fine and pure as they fell like pearls 
from her lips, as to be a joy to her listeners and a lesson to every student of vocal and 


HER PROGRAMS 


In the drawing of programmatic lines, the selections of significant form and the brushing 
of tints, it revealed finesse in artistry and delicacies of touch. i 
and the heavy massing of effects, while preserving the impression of power in restraint.— 


Mme. Stanley has studied the value of contrasts and her programs because of this are 
In fact, there is the same finish and completeness about her entire recital. 


Mme. Stanley so articulated each word, 


It avoided the heroic gesture 
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at Assembly in Nashville, Tenn. 
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material used. Helen Zenor of Henry- 
etta, Okia., then talked on “Aims and 
Procedure in Small Junior High 
Schools,” arguing that the teacher here, 
as much as possible, should endeavor to 
bring the atmosphere of larger commu- 
nities and their musical opportunities to 
pupils in such schools, who often have 
no special means of hearing any better 
music than that sung in Sunday School, 
“executed” at the picture show or by the 
= band. Discussion followed all 
talks 


High School Subjects 


The High School Section, large cities, 
met in the main auditorium, with C. H. 
Miller of Rochester, N. Y., as chairman, 
at 11 a. m. Clara Ellen Starr of De- 
troit discussed “An Ideai Curriculum” 
as provision for intensive study for four 
years, and gave her ideal outline of 
essentials in chorus, appreciation and 
other high school subjects. Concerts by 
wireless were mentioned. The final 
topic.of the morning was “The Project 
Method in Teaching Harmony,” dis- 
cussed by R. B. Walsh of Portland, Ore. 
This was a pertinent talk, in which Mr. 
Walsh told of some of the things ac- 
complished along this line in his own 
schools. “We must seek for tangible 
results,” said he, “just as one would in 
a course in agriculture.” Mr. Walsh 
then told of the success of certain pupils 
in the schools under his care in working 
out a concert project and, finally, the 
writing of an original operetta along 
Indian lines. Then the same pupils 
staged the operetta, created the cos- 
tumes, orchestrated the score and in 


every way produced the work. Pictures 
of scenes and costumes were exhibited. 
Discussion followed. 

High school work in small cities was 
discussed at the same time in another 
room, under the leadership of Mrs. Ho- 
mer Cotton of Kenilworth, Ill. Miss 
Sargent of Anna, IIl., was not present, 
but sent her paper on “Combination 
Courses,” in which she made fine points 
on the importance of singing “singable” 
songs, and proper order of progress in 
organization of musical forces. Frances 
Chatburn of Valley City, N. D., read 
the paper sent by Lorena Tomson of 
Elyria, Ohio, in which was brought out 
the need for fostering genius, of work- 


- ing up classes on all instruments, and 


working for accredited music in college. 


Responsibilities and Opportunities 


In the Main Auditorium, at 1:15, 
C. E. Green of Marion County Schools, 
Marion, Ohio, read a paper on “De- 
veloping an Orchestra in Small Cities 
and Rural Districts,” which was brimful 
of good suggestions. Eleanor Kelly of 
Hillsdale College was scheduled for a 
discussion on the “Relationship of the 
Small City to Its Adjacent Rural Com- 
munity,” and the feeling was expressed 
by leading supervisors that the respon- 
sibility and also the opportunity of the 
small city so situated was very great. 
Meanwhile, in the other room, under the 
chairmanship of Mrs. Mary _ Strawn 
Vernon, a most interesting discussion 
was in progress on the problems of the 
Normal Schools. Curriculum, methods, 
courses and similar subjects were dis- 
cussed, and outstanding points of the 
meeting included the following from 
O. E. Robinson of Chicago: “Many 
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teachers have their method in their note- 
books, and think that such-and-such 
O. K. books are the ‘Divine Revelation’ 
set of text-books to use. Don’t be this 
kind of a teacher! Be a teacher who 
teaches music, not text-books.” 

Aubrey W. Martin of Miami Univer- 
sity pleaded for four things for those 
taking supervisors’ course: 1, entrance 
requirements; 2, care in selection of 
course of study; 3, musical training; 
4, professional training. He recom- 
mended that all supervisors should have 
had four years of high school training, 
should acquire a college education, that 
they should develop their social quali- 
ties, that they might better be known as 
musicianly human beings rather than 
mere supervisors. 


Musical Appreciation 


The general sectional meeting for the 
discussion of “Ar~»reciation in the 
Schools” convened at 2:15, with Ann 
Dixon of Duluth, Minn., chairman. A. D. 
Zanzig of Harvard University said: 
“Appreciation is an experience of 
beauty. Imagination is needed at all 
times. Teachers who use too much ini- 
tiative in the presentation of the subject 
of appreciation often get in the way 
of the music itself. Too much efficiency 
is possible. We then arouse only outer 
appreciation—we say too much, instead 
of awakening the inner sensing of the 
message of the music. Teachers seldom 
need any device to interest a child in 
good music.’ 

Clara Thomas of Davenport, Iowa, 
then gave a model lesson in apprecia- 
tion with a class of little children from 
the Peabody schools. 

Mabelle Glenn of Kansas City pre- 
sented one of the best and most to-the- 
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3146 Euclid Avenue, Cleveland, Ohio 
ERNEST BLOCH, Musical Director 


SUMMER SESSION: 1922 


July Third—August Twelfth 


—, 


point papers of the Conference, spe: aking 
on “Motivation in the Study of Musgj. 
Appreciation,” and told some facts re. 
garding the really marvelous campaigy 
in appreciation which has recently bec, 
carried on in Kansas City. After se. 
curing the programs to be given at Kap. 
sas City periodically by the St. Loy;, 
Symphony under Mr. Ganz, she issyeq 
the appreciation literature on the pro. 
gram numbers one month in ad\ nee, 
this to be used as a silent reading les. 
son. The children were also instr wcteg 
as to the instruments which they wer. 
to hear, and when concert-time arrive, 
great groups of children could be se, 
meeting their teachers at the entrance 
of Orchestra Hall. These childrey 
knew in advance what each instrument 
would sound like, where its player woy|q 
be seated upon the platform, and «oy, 
recognize the principal themes of the 
compositions played. “Children so pre. 
pared,” she said, “can desire such music 
so strongly that their community cap. 
not afford not to supply it to them. The 
supervisor must create the desire!”’ 

On Wednesday evening Erna Rubip. 
stein, violinist, played at Ryman Ay». 
ditorium before an audience of 7500 peo- 
ple. The recital was reviewed in Mv- 
SICAL AMERICA last week, but the writer 
wishes to add a tribute of great appre. 
ciation of the vividly dominating a 
of this young artist. No tone was meap. 
ingless, and the immediate effect was 
electric. Little Miss Rubinstein received 
applause of a tumultuous character 


Officers Elected 


After the customary opening song ser- 
vice, on Thursday morning, the annua! 
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VOCAL AND INSTRUMENTAL MASTER COURSES 


Given by a Group of Eminent Musicians and Adapted Especially to Meet the Needs ot 
Teachers and Advanced Students 





VOICE: MAESTRO GIULIO SILVA 
Three Courses in the Art of Singing: 


and Coaching. 


| PIANO: BERYL RUBINSTEIN 


Three Courses in Pedagogy: 
(a) Fundamentals; (b) Intermediate; 
Two Courses in Repertory. 


Three Courses for Teachers: 


turies; (c) Concerto Repertory. 


(a) Pedagogy; (b) Repertory and Coaching; (c) Private Instruction, 


(c) Higher Teaching. 


VIOLIN: ANDRE DE RIBAUPIERRE 


(a) Fundamentals of Violin Technique; (b) Classics of the XVIIth and XVIIIth Ce: 


ORGAN: EDWIN ARTHUR KRAFT, F.A.G.O. 
Individual Instruction in Art of Organ Playing. 


Voice Placement 





In Addition to the Vocal and Instrumental Courses, there will be FIVE MASTER 
COURSES, to be Given Personally by ERNEST BLOCH 





| Free Scholarships Are Offered by Mr. 
in Mr. 


FREE SCHOLARSHIPS 


Silva, Mr. 
Bloch’s Courses. 


Rubinstein, Mr. de Ribaupierre, and 








_ MRS. FRANKLYN B. 








Keene Festival 
“Swan and Skylark’’ 


N. Y. Chautauqua 


Soloist N. Y. Symphony Orch. 





1452 Broadway 











Exclusive Direction 


WALTER ANDERSON 


New York 





Mrs. Carre Louise Dunning, Originator, 
8 West 40th Street, New York City, 
Los Angeles, Jan. 3%, 1922. 
~ 732 Pierce Bidg., St. Louis, Mo. 


Mary EB. Breckisen, 354 Irving Street, Toledo, Ohio, 

Detroit, Mich., June, 1922; Toledo, Ohio, July, 1622. 
Mrs. Jean Warren Carrick, 100 E. 68th Gt., Portland, 
Ore., March-June. 

Adda C. Eddy, 136 W. Sandusky Ave., Bellefontaine, 
Ohio; February, March, Miami, Flsa.; April, Belle- 
fontaine, Ohio; June, July, Columbus, Ohio. 

Beatrice S. Eikel, Kidd-Key College, Sherman, Texas. 

Jeanette Currey Fuller, Rochester, N. Y. 

Ida Gardner, 15 West Fifth Street, Tulsa, Okla. 

Cara Matthews Garrett, San Marcus Academy, San Mar- 
cus, Texas; San Antonio, Texas, June 5 and July 17. 

Addye Yeargain Hall (Mrs. Wm. John Hall), Musical 
Art Bldg., St. Louis Mo., or 145 West 45th Street, 
N. Y. City, N. Y., June 19; Buffalo, N. Y., Aug.L 
Maud Ellen Littlefield, Kansas City Conservatory of 
Music, 1515 Linwood Blvd., Kansas City, Mo. 

Mrs. Julius Albert Jahn, Dallas Academy of Music, Dal- 
las, Texas. 

Carrie Munger Long, 608 Fine Arts Bldg., Chicago, Dl, 
classes held monthly through the year. 


Anna Craig Bates, 
1, 1922. 


For Information and SPECIAL FOLDERS, Address 


SANDERS, Executive Director 


3146 Euclid Avenue, Cleveland, Ohio 





DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS, INC. 
THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED. WHY? 
Normal Olasses as follows: 


Information and booklet upon request, _— 


























Harriet Bacon MacDonald, 825 Orchestra Bldg., Chics 

Dallas, Texas, June, 1922; chicago, August, 1% 

a Wesley Porter Mason, 6011 Worth Street, D 
xas, 


Virginia Ryan, 1115 Washington Street, Waco, xa 
November and February. on 

Laura Jones Rawlinson, Dunning School, %2 We' ‘* 
Street, New York City, Portland, Ore., June } 
Seattle, Wash, August 1. 

Mrs. Ura Synnott, 824 No. Ewing Ave., 

Mrs. Stella H. Seymour, 1219 Garden St., 
Texas. Summer class June 5. 

Una Clayson Talbot, 3068 Washington Blvd., 
apolis, Ind. 

Isabel M. Tone, 469 Grand View St., Los Angeles, 
June 19 to July 2. 

Mrs. S. I. Van Nort, 2815 Helena St., Houston, 
Sept. 19. 


Dallas, ° 
San A 


Mrs. H. R. Watson, 124 East llth St., Oklahoma 
Okla., March 15, May 15. 

Anna W. Whitlock, 1100 Hurley Avenue, Fort | 
Texas, _— 
Mattie D. Willis, New York City, June %-Avl.. 
Sept. 20, and every month thereafter. Address °° 
4th St., Waco, Texas, or 915 Carnegie Hal! 

York City. 
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Music Supervisors Complete Work 


of Fifteenth National Conference 


| 
biti 


[Continued from page 32] 





eeting was held, resulting in 
busi of the following officers for 
chad coming year: President, Karl Gehr- 
ens of Oberlin College; first vice-presi- 
jent, Mrs. Mary S. Vernon of Chicago; 
vceond vice-president, George Oscar 
Bowen of Ann Arbor; secretary, Alice 
Jones, Evanston; treasurer, A. B. Mc- 
Fee, Johnson City, Tenn.; auditor, P. C. 
Hayden, Keokuk, Iowa, and new mem- 
© cr for board of. directors, Walter H. 
Butterfield, Providence, R. I. Cleveland, 
Ohio, was unanimously chosen for the 
next meeting place, following the invi- 
tation to that city delivered by John 
Powell Jones, Cleveland supervisor. 
Other business transacted included the 
passing of a motion that the president 
noint a committee of five to serve two 
to make annual reports to the 
rence on the attitude of educators 
and patrons toward school music and 
its results. This committee is the direct 
outcome of President Beach’s address. 


Address by Mrs. Lyons 

e -s, John F. Lyons of Ft. Worth, 
Casa, president of the National Fed- 
eration of Music Clubs, followed the 
business meeting with an address on 
“Pyblic School Music as Related to Home 
and Community.” An important mes- 
sage of her talk was: “The music clubs 
must work upon public sentiment and 

= more directly upon the school boards of 
every city in this country toward the 
recognition of musical education as an 
essential part of the training of chil- 
dren. The public cannot afford to de- 
prive childhood of its rightful heritage 
to good music.” Mrs. Lyons was warmly 
received at the Conference. 


appoin 
yea rs, 
Confe 





Charles Trowbridge 


TITTMANN 


Spring Engagements Include 


Bach Festival 
(7th Engagement) 


Oratorio Society of N. Y. 


(4th Engagement) 


Messiah 
Winston-Salem, N. C. 


(2nd Appearance at 
Winston-Salem) 


Recitals at Huntington, W. 
Va., Athens, Ohio, (6th 
engagement), Nat’l D. A. 
R. Convention, etc. 


Comment 


Your voice is beautiful, vibrant and 
sympathetic, and your delivery highly 
intelligent—WaLTeR DAMROSCH. 


I have not heard such a good bass 
voice since that of Myron Whitney.— 
H. R. Humpurtes. 


\ master bass—ALLENTOWN 
Mornino CAL. 


A voice of beautiful quality, ex- 
ceptionally well trained.—Pitts SAn- 
ORN IN New Yorxk GLopse. 


Rose to great vocal heights.—R. E. 
SHAFER, BETHLEHEM GLOBE. 


The most satisfactory bass on the 
iole that (Bach) festival audiences 
‘ave heard. — ALLEN IN CHRISTIAN 
SCIENCE Montrtor. 


1 
1 


_Past engagements include 
Cincinnati, Worcester, Cor- 
nell, Spartanburg (twice), 
Festivals, N. Y. Symphony 
four; appearances with De- 
‘roit and Philadelphia orches- 
'ras, Apollo Club, Chicago, 
'twice), Washington Opera 
Company, ete: 


\ddress personally, 


1718 Conn. Ave.. 
Washington, D. C. 


ee 
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T. P. Giddings of Minneapolis con- 
cluded the morning session with the 
presentation of a paper on “Casualty 
Lists in Supervision.” Mr. Giddings 
gave the supervisors a list of “Don’ts” 
covering many phases of their work 
which might prove difficult and com- 
mented upon each. 

The Thursday afternoon _ session 
opened with a forty-five-minute concert 
by the Louisiana State University Glee 
Club, H. W. Stopher, conductor. This 
concert was much appreciated. 

The annual Supervisors’ Concert was 
given at the Ryman Auditorium on 
Thursday evening and was attended by 
a capacity house. On this occasion the 
Supervisors’ Orchestra of seventy-five 
pieces played a spirited prelude to the 
singing by the Chorus. Victor Rebmann 
of Yonkers was the very able conductor 
and he gave fine readings of the Haydn 
Symphony in D, a Gavotte and Musette 
by Bach, and a group of shorter pieces. 
The Chorus, made up of several hun- 
dred of the visiting supervisors, then 
sang Mendelssohn’s Hymn of Praise, 
under the direction of Will Earhart of 
Pittsburgh, and accompanied by the fine 
orchestra. Soloists with the Chorus 
were Gertrude Schmidt, Helen Allen 
Hunt and George Oscar Bowen. A re- 
ception was tendered the supervisors at 


Hotel Hermitage by the Peabody 
Women’s Club, following the concert. 
The Last Day 


Friday, the last day of the Conference, 
brought many valuable contributions. 
Dr. S. A. Courtis of Detroit gave an 
illustrated address upon “The Nature 
and Function of Educational Measure- 
ments.” He said: ‘Measurement in 











RECENT TRIBUTES 


The program was distinctly unique, filled with intel- 
lectual refinement and artistic genius plus a friendly 
charm. Miss Nevin’s costumes were a delight to the 
eye and combined with her pleasing voice she made a 
Mr. Milligan’s discourse was in- 


charming picture. 
teresting and entertaining. 


end of a two-hour program. 


Miss Nevin. 











Poughkeepsie Evening Enterprise 
The artists entertained from the beginning until the 
Poughkeepsie Eagle-News 


Of rare merit and interest not only because it was of 
purely American songs, but also because of the genuine 
worth of the artists who gave it. 


| The large audience was delighted by the charming 
She had delightful stage presence and a 
rich, mellow voice that pleased all her hearers. 
Milligan carried the favor of all. 

Delaware (Ohio) Herald 


education is not on trial, and teachers 
must now make use of it.” 

Then came the annual report of the 
Educational Council, always one of the 
most important phases of the entire 
Conference. Charles Farnsworth of 
New York presided and spoke of the 
great interest the Council was taking 
in various types of tests being devel- 
oped. These, he said, might be divided 
into two classes—those which test na- 
ture, and those which test nurture. He 
spoke of questionnaires which had been 
sent out, to which 3000 answers have 
already been returned. Will Earhart 
then gave the Council report upon the 
suggested accrediting of music in the 
high school course. In this report it 
was recommended that a student study- 
ing music as a major receive one-fourth 
of the regular credits required for grad- 
uation through this study. The Con- 
tents of Courses was then suggested, 
in several main divisions: 1, attainment 
of skill~(including recommendations as 
to number of lessons a week, number 
of hours’ practice a week, and the neces- 
sity of assignment of pupil to certain 
grade upon entrance to the course); 
2, study courses; 3, administration and 
reports (suggested ways and means of 
caring for applications, keeping in 
touch with the pupil’s and _ teacher’s 
work). The report was adopted by the 
Conference. The Conference also con- 
firmed the request of the Council that 
President Beach, because of his promi- 
nence in working out musical tests, be 
elected to their body. 

It is interesting to note that Doctor 
Courtis conducted a musical test with 
about four hundred and fifty supervisors 
as subjects during the noon intermission. 

One of the high spots of the Confer- 
ence was the visit of the High School 
Orchestra of Richmond, Ind., conducted 
by J. E. Maddy, which played for the 
members with all the style and verve 
of a professional organization and won 
much applause. 


OLIVE 
HAROLD 


SOPRANO. 


Prior to this a lecture upon “Music 
in the Public Schools” was given by 
State Superintendent T. H. Harris of 
Louisiana. Mr. Harris spoke of music 
as one of the three important subjects 
which train for leisure. 


Committees Appointed 


Important committees appointed by 
the president included the Committee on 
Instruments of the Orchestra: J. Fay, 
V. Rebmann, B. F. Stuber, Morgan and 
Hahnel; Committee to Investigate Atti- 
tude of Educators and Patrons Toward 
School Music: E. B. Gordon, Mabelle 
Glenn, D. R. Gebhart, Ernest Hesser, 
Nugent and Alice Jones; Committee on 
Amendment to the Constitution: Ma- 
belle Glenn, Charles Farnsworth and 
Paul J. Weaver; Committee on National 
Week of Song: Clara Sanford, Osborne, 
Ada Bicking, Cline, Peter Dykema. 

A very strong address upon the “Atti- 
tude of the Southern Association of Sec- 
ondary Schools and Colleges” was made 
by Chancellor J. H. Kirtland of Vander- 
bilt University. He said in part: “If 
music is for leisure only, then it will 
never be accepted for entrance require- 
ments to college. All art must do more 
than merely furnish pleasure. Musical 
study must contribute to the highest in- 
tellectual and spiritual development of 
the individual.” 

A beautifully organized banquet at 
Ward-Belmont on Friday evening closed 
the week. One of the unique happen- 
ings of the entire Conference was the 
founding, upon Thursday, of the Charter 
Members’ Organization, with Mrs. 
Frances E. Clark and P. C. Hayden, 
president and secretary. The social at- 
mosphere of the Conference was at all 
times much in evidence, and townspeople 
often frequented the lobbies of the hotels, 
after the evening sessions, for the priv- 
ilege of listening to the really beautiful 
singing in which the supervisors in- 
dulged. 


NEVIN 





MILLIGAN 


LECTURER—PIANIST 


THREE CENTURIES 
OF AMERICAN SONG 





A Costume Recital 





Scranton Republican 


Myr. 





Management 


DANIEL MAYER, Aeolian Hall, New York 
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ST. PAUL STIRRED 
BY CHICAGO OPERA 


Largest House for “Salome,” 
Despite Protest—Four 


Operas Given 
By Florence L,. C. Briggs 


St. PAuL, MINN., April 1.—The visit 
of the Chicago Opera Company has been 
the great event of the week, and has 
provided a brilliant climax of a fine 
musical season, now on the wane. Four 
performances were given before audi- 


ences drawn from the Twin Cities and 
more remote points of that territory 
known as the Northwest. The operas 











HARRY H. HALL, Manager 


GABRIELLE ELLIOT, Associate 
101 Park Ave., New York City 
Present for Concerts and Recitals 


André Polah, violinist; Antonio Rocca, 
tenor; Ellen Beach Yaw, coloratura so- 
prano; Marguerita Sylva, mezzo; Lydia 
Lindgren, dramatic soprano; Georgiella 
Lay, piano lectures; Franklin Cannon, 
pianist; Mrs. George Lee Bready, opera 
recitals ; Jessie Masters, contralto; Ann 
Thompson, pianist, and Earl Meeker, 
baritone in joint recitals; Leila Topping, 
pianist, and Viadimir Dubinsky, ‘cellist 
in joint recitals, and Hermina West, dra- 
matic soprano. 




















MME. MINNA 


KAUFMANN 
Voice Teacher and Coach 
LILLI LEHMANN 
METHOD 


Address J. CARTALL, Sec. 
601-602 Carnegie Hall 
New York 




















MINERVA KOMENARSKI 


CONTRALSO 


1921—PARIS—1922 
Returns to AMERICA in April 

Management: GEORGE W. STEWART 
120 Tremont Street, Boston 








LESCHETIZKY INSTITUTE 
OF PIANO 
47, Beulevard Berthier, 47—Parie (France) 
under the persona) direction ef 
Mme. Theodore Leschetisky 
(Marie Gabrielle Leschetisky) 


John HEATH, Associate Director 
Artist’s class and private lessens. 








RUMSEY 


Contralto 
Management: Music League ef America, lac. 











REBENFELD 


Late Musical Director Deutsche Theatre, Prague, has 
opened New York Studio, teaching Sevcik Method. 


180 W. 76th St. Interviews 6 to 7 P. M. Only 








given were “Romeo and Juliet,” “Thais,” 
“Salome,” and “Tannhauser.” 

A protest against the performance of 
“Salome” by a body of conscientious ob- 
jectors seemed but to serve as advance 
publicity, if one may judge from the 
fact that the largest attendance was at 
this production on Saturday afternoon. 
Mary Garden in the title-réle, Lucien 
Muratore as Herod, Hector Dufranne as 
Jokanaan, and Eleanor Reynolds as 
Hérodiade were the principals in a com- 
petent cast, and the performance was 
witnessed, it is estimated, by 3000 per- 
sons. 

It was an experience which went far 
toward fulfilling Miss Garden’s prophecy 
that on this occasion she would “make 
the people of St. Paul sit up and take no- 
tice.” As if she had not already done 
this in “Thais” the previous evening, 
when she, with Riccardo Martin as 
Nicias, and Mr. Dufranne as Athanael, 
gripped a capacity audience. 

Edith Mason and Mr. Muratore were 
the outstanding figures in a fine per- 
formance of “Romeo and Juliet,” and 
Margery Maxwell was admired for her 
work as Stephane. 

“Tannhauser” on Saturday night 
closed the engagement. Rosa Raisa’s 
superb singing of “The Greeting to the 
Hall of Song” was notable in a perform- 
ance in which Joseph Schwarz did some 
remarkably good singing, with Edward 
Johnson in the title-réle. 

The orchestra and the work of 
Giorgio Polacco, Pietro Cimini and Ga- 
briel Grovlez as conductors, have, with 
the principals, and chorus contributed 
to a most successful season. Conspicu- 
ously effective was the mounting of the 
operas, and thus Jacques Coini was 
brought prominently forward among 
those sharing in the honors of the season. 

C. O. Kalman, principal guarantor, 
pronounces the season as the most suc- 
cessful St. Paul has known from the 
business’ standpoint. Hotels were 
crowded with visitors for the four per- 
formances. 





Sousa’s Band Gives Two Huntington 
Concerts 
HUNTINGTON, W. VA., April 1.— 


John Philip Sousa conducted his band 
in matinée and night concerts at the City 
Auditorium recently under the auspices 


of the Huntington Choral Association, 
Alfred Wiley, manager. The late after- 
noon program gave the school children 
an opportunity to attend, and there was 
a large audience. At the night concert 
the attendance suffered because a pag- 
eant in which some 500 persons par- 
ticipated, was presented on the same 
evening, but the enthusiasm of the audi- 
tors was very marked. Soloists appear- 
ing with the band were Mary Baker, so- 
prano; Jeanette Powers, violinist; Wini- 
fred Bambrick, harpist; John Dolan, 
cornetist, and George Carey, who played 
xylophone solos on the night program. 
EDWIN M. STECKEL. 





Kellerman Sings in Toledo 


ToLepo, April 1.—Marcus  Keller- 
man, baritone, appeared in a recital at 
Bach Hall on March 19, in the Fine Arts 


Series, singing “Star of Eve,’ from 
“Tannhauser”; Tchaikovsky’s “Pilgrim’ s 
Song,” a group by Schumann, Kramer’s 
“The Last Hour,” Wintter Watts’ 
“Alone,” MacFadyen’s “Inter Nos,” 
Damrosch’s “Danny Deever,” and other 
numbers by Mabel Daniels, Lynnel Reed, 
Henry Hadley, John Barnes Wells, 
Charles Dennel, Heinrich Hoffman, and 
Hans Hermann. Mr. Kellerman is to be 
a soloist in “The Beatitudes” with the 
Toledo Choral Society on May 3. 





Vocal Art-Science Studi 


Endorsed by Dr. Frank E. Miller, Founder of Vocal adie” 


125 — 37th St., New York 
E. Cor. Lexington Ave. 
MAUDE DOUGLAS TWEEDY 
MASON WOOLSON 
bp Murray Hill 991 








INSTITUTE OF MUSICAL ART © 22 ciry or 
FRANK DAMROSCH, DIRECTOR 


120 CLAREMONT AVENUE 











E 
‘SHIRLEY 7 
A Personal Representative, Remo Cortesi. 


SOPRANO 
Available Season 1922-23 











GEORGE YATES MYERS 


VOICE COACH 


" STUDIO 827, CARNEGIE HALL, NEW YORK 


ACCOMPANIST 








[GUILMANT ORGAN SCHOO 


WINNIPEG SINGERS 
START U. S. TOUR 


Ross’ Forces in Two Concerts 
—Many Visitors Heard 


in Recitals 

By Fred M. Gee 
WINNIPEG, CAN., April 1.—The Win- 
nipeg Male Voice Choir has started on 
its tour of American cities. Before leav- 
ing, the choir, conducted by Hugh Ross, 
and with Percy Grainger as assisting 
soloist, gave two noteworthy concerts 
here on March 7 and 8 to capacity 


houses. The choir is now in its sixth 
season, and has reached a high standard 
under Mr. Ross’ leadership. Numbers 
by Elgar, T. Tertius Noble and Grainger 
were received with interest. Mr. 
Grainger’s solo numbers delighted the 
audience. 

Myra Hess, English pianist, created a 
veritable sensation by her unusual art 
before the Women’s Musical Club, March 
13. In a program devoted to Chopin, 
Searlatti, Debussy and others, Miss Hess 
demonstrated that she is one of the best 
pianists we have heard here. 

Dame Clara Butt, English contralto, 
assisted by Kennerly Rumford, baritone, 
and Daniel Melsa, violinist, with Grace 
Torrens, accompanist, gave a _ concert 
here in the Board of Trade Auditorium. 
The large hall was crowded and the 
audience enthusiastic in its applause. 

Joseph Bonnet, the French organist, 
gave two return engagements on March 
10 and 11, attracting large audiences to 
Westminster Church. The organist gave 
two of his historical programs, including 
works of Handel, Bach, Mendelssohn, 
Franck and several of his own writings. 








HEAR CALGARY CHOIR 


Wesley Methodist Church Singers in 
Concerts—Gladys McKelvie’s 
Recital 
CALGARY, CAN., April 1.—The Wes- 


ley Methodist Church Choir, which has 
won many successes at the Alberta Mu- 
sical Festival, gave concerts in the 
church on March 16 and 17 to good 
audiences. The interesting program in- 
cluded choral numbers by Franck, Ma- 


renzio, Hubert Parry, Elgar, and Arch- 
angelsky, and.the choir acquitted itself 
well. Laura McMillan of Edmonton, as- 
sisting soloist, sang in artistic style, and 
was greeted with marked favor. P. L. 
Newcombe conducted with skill. Dr. J. 
E. Hodgson, who played the accompani- 
ments, gave two organ solos in his usual 
finished manner. Both concerts were a 
decided success, both musically and finan- 
cially. 

Gladys McKelvie of Calgary, pianist, 
gave an excellent recital at the meeting 
of the Women’s Musical Club in the First 
Baptist Schoolroom on March 13. Miss 
McKelvie, who appeared in recital three 
weeks previously, thoroughly maintained 
in this second program her reputation as 
a concert pianist, and her solos were ac- 
claimed by a large audience. 

CLIFFORD HIGGIN. 





Huss Works Heard at Jamaica Recital 

JAMAICA, L. IL, April 1.—Mr. and 
Mrs. Henry Holden Huss appeared here 
in recital on Monday evening, March 20, 


assisted by Ruth Kemper, violinist, and 
Mr. Huss’ pupil, Ruth Garland, pianist. 
Both Mr. and Mrs. Huss were welcomed 
by the-audience, Mr. Huss’ performance 
of Chopin and Liszt pieces and several 
of his own compositions being greatly 
enjoyed. Mrs. Huss sang old and new 
songs in English for her first group and 
devoted her entire second group to three 
of Mr. Huss’ songs. In compositions by 
Kreisler, Wieniawski, Kramer and the 
Huss “Berceuse Slave” Miss Kemper 
made a fine impression and Miss Gar- 
land was applauded for her artistic 
playing of the Chopin Ballade in A Flat 
and a Berceuse of her own. She also 
played Miss Kemper’s accompaniment 
admirably. Miss Garland is the com- 
poser of the incidental music used in the 
last play of the Shaw cycle “Back to 
Methuselah,” now being given at the 
Garrick Theater. 


WILLIAM C. CARL, Director | 


A Thorough Education for the Organist 
17 EAST 11TH ST., N. Y. 





BAYLOR COLLEGE | 
CONSERVATORY 
OF MUSIC 


Tg. S. LOVETTE, Dean 
Belton, Texas 


a 
a 
HAROLD 
Author of 
“The Art and Science of Violin. 
Playing” a 
MASTER CLASSES ( Bevertoire” 
Address P. Q. Box 44, a | 




















DasciBacH 


Head of Vocal Dept. 
Teacher’s College, COLUMBIA ONIVERSI!')\ 
Private Instruction 
Studio: 400 Carnegie Hall, New York 








CARL 


ROLLINS 


BARITONE 


Recital—Concert—Oratorio 
223 Riverside Drive, New York 
"Phone Riverside 6241 














sso BIMBONI 


Voice Teacher 


Coach for Opera and Recitals 


327 West 76th Street, New York City 
Telephone Schuyler 3430 














Charlotte 


ROZE 


SOPRANO 


Available for Concerts 


Addvess: 30 Central Park South, New York 











OTTILIE SCHILLIG 


SOPRANO 


Recital Concert Oratorio 


Management: Wolfsohn Musical Bureau, 
8 East 34th St., New York 








CLAUDE 
WARFORD | 


Teacher of Singing 


Metropolitan Opera 
House Studios 
1425 Broadway, 














GEORGE MAY 


ALLEN & FABIANI 
54 W. 39 St., New York 
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BERTHA 


BEEMAN 


DRAMATIC CONTRALTO 
Management L. A. KEENE 


120 W. 74th St. New York City 


a 








wc Getnshe 


Exclusive Management 


HAENSEL & JONES, Aeolian Hall, New York 














MR. MARIO 


FROSALI 


Solo Violinist and Teacher 
STUDIO: 360 WEST 51ST ST., NEW Y' 





Tel. Circle 1232 J 




















LEON RAINS 


VOCAL INSTRUCTION 


Studio: 292 West 92nd St., New »* rk 
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‘ayious Leading Artists 
Heard in Recital and 
Club Programs 


By Pauline Schelischmidt 


[NDIANAPOLIS, IND., April 2.—Er- 
.estine Schumann Heink was greeted by 
fl] house on March 19 in her recital 


t Murat Theater, given under the 
r Ber of the Ona B. Talbot Fine Arts 
Added to her program of 
sumbers by Brahms, Strauss and Schu- 
ort were two Wagnerian arias, one from 
‘Tristan and Isolde” and the other from 
‘Rheingold” and for these she was 
applauded. Arthur Loesser, 
ccompanist, was also heard as soloist. 
\lembers of the Atheneum were in- 
ited to attend a concert on March 23, 
» which Edna Swanson Ver Haar, con- 
>. and Vera Poppé, ’cellist, were the 
-;. Miss Ver Haar so completely 


varmly 


ralt 


ee 
soloists. 


D-harmed her hearers that her part of the 


} 
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i | HAROLD FLAMMER, INC. 


‘rogram was almost enough for two pro- 








ANNA CASE 


SOPRANO 


is singing 





WELLS BASSETT’S 


“THE ICICLE” 


and has added to her repertoire 


“LADDIE” 


By Karolyn Wells Bassett 
and Harmon S. Bassett 


KAROLYN 


Published by 








57 West 45th Street New York 
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STEINWAY PIANO 





COTTLOW 


Teach Advanced Students 


VISITORS ENLIVEN INDIANAPOLIS WEEK 


grams. This was her second appearance 
before the society. Miss Poppé im- 
pressed the audience as a good musician. 
The two artists had the valuable sup- 
port at the piano of Iona Burrows. 

Carlos Salzedo, harpist, and Adolph 
Bolm and Ruth Page, dancers, appeared 
on March 22 before a large audience at 
the Murat Theater in the last of the 
Artist Series organized by the Matinée 
Musicale. 


Members of the Matinée Musicale 


gave a program of Spanish compositions 
that afternoon at the Masonic Temple, 
in which the participants were Leona 
Wright, Camille Bradburn-Fleig, Mary 
Lilly-Fisher, Edna Burrows, Ruth Mur- 
phy and Mrs. Roy Burtch. An election 
of officers resulted in the re-election of 
Mrs. Lafayette Page as president; Mrs. 
Hugh McGibeny, vice-president; Mrs. 
Reid Steele, recording secretary; Mrs. 
Franc Weber, corresponding secretary; 
Ms. B. Batty, assistant secretary; Mary 
Lilly-Fisher, treasurer, and Ida Belle 
Sweenie and Mrs. C. Titus, assistant 
treasurers. 





SCHMITT FORCES IN 


Hartford Hears Culbertson, 
Geraldine Marwick and 
Leventhal Quartet 


By Thomas E. Couch 
HARTFORD, CONN., April 1.—The Hart- 
ford Philharmonic Orchestra was 
warmly applauded at its final concerts 


for the season on the afternoon and 
evening of March 20. Conducted by 
Henry P. Schmitt, the players obtained 
excellent effects in the interpretation of 
Tchaikovsky’s Fifth Symphony, Mendels- 
sohn’s “Midsummer Night’s Dream” 
Overture, and Tchaikovsky’s Concerto in 
D for violin and orchestra, in which 
Sascha Culbertson was the soloist. Mr. 
Culbertson, who was cordially welcomed, 
was also heard in a group of violin num- 
bers with piano accompaniments. 

The Leventhal String Quartet, com- 
prising Samuel Leventhal, first violin; 
Saul Shaulansky, second violin; Ells- 
worth Baker, viola, and Mrs. Katherine 
Howard, ’cello, with Morus Perlmutter 
as pianist, gave a concert of chamber 
music at Unity Hall under the auspices 
of the Hartford Graduate Teachers’ 
Club. The program consisted of works 
by Mozart, Beethoven, and Pizzetti. 

Geraldine Marwick, soprano, who ap- 
peared in recital at Unity Hall on March 
22, thus made her first appearance here 
since leaving for New York City two 
years ago. Miss Marwick, who is the 
daughter of Virginia Pingree Marwick of 
Hartford, contralto singer and teacher, 
has a voice of fine quality which she uses 
excellently, with admirable intonation 
and enunciation. Her program included 
the Ballatella from “Pagliacci,” De- 
bussy’s “En Sourdine” and “Fantoches,” 
Dvorak’s “Songs My Mother Taught 
Me,” Hageman’s “At the Well,” Harvey 
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SEASON’S FAREWELL 


Enders’ “Bewilderment,” and dedicated 
to Miss Marwick, “Three Little Chest- 
nuts,” Spross’ “Invocation to Life” 
and “The Little Green Leaves,” and 
numbers by Bach, Handel, Mozart, 
Dvorak and Moussorgsky. 


CLARA BUTT IN ALLENTOWN 





Hear English Contralto and Co-Artists— 
Local Forces Appear 


ALLENTOWN, PA., April 1.—Dame 
Clara Butt, contralto, assisted by Ken- 
nerly Rumford, baritone; Daniel Melsa, 


violinist, and Grace Torrens, accompan- 
ist, were presented by the Arion Society 
at its thirty-second annual concert in 
the Lyric Theater. A capacity house 
attended. 

Under the leadership of Lloyd A. Moll, 
the Allentown Symphony gave its fourth 
concert of the season. On the program 
were works of Haydn, Goldmark and 
others. Walter Stoffregan, a young 
’cellist, was soloist. 

STANLEY G. MESSINGER. 





Ethel Cave-Cole, pianist, is on tour in 
the West as accompanist with Sophie 
Braslau. 























Opinions 


from leading New 


Typical 


York critics who at- 
tended the Aeolian 


Hall Recital given 
March 23, 1922, by 


IDELLE 


PATTERSON 


SOPRANO 


(A. RUSS PATTERSON AT THE PIANO) 


“Idelle Patterson has legitimate claims to recognition. 


Her assets are 


a real singing style, excellent diction in the various languages, good phrasing, a 

feeling for expression of the musical phrase and the requisite naivete and charm 

when the mood of the song calls for them. Altogether a successful performance.” 
-Frank H. Warren, New York Evening World, March 24. 


“Her singing of an exacting and interesting program afforded pleasure to a 


large and critical audience. 
talent. 


She is a musician of much resource and undoubted 
These qualities were convincingly disclosed in Handel's ‘Oh, Had | Jubel’s 


Lyre,’ Haydn's ‘She Never Told Her Love’; the brilliant Queen of the Night aria 
from Mozart's ‘Magic Flute’ and the same composer's ‘Non so piu.’ " 
—Max Smith, Mew York American, March 24. 


“A splendid audience attended the recital of Idelle Patterson. 
Mme. Patterson is favorably known for the beautiful quality 


interesting program. 


She gave an 


of a well-placed voice and the ‘personality’ she can infuse into her work. . . 


Particularly lovely were the old Italian and modern French songs. 
the Night’ aria from the ‘Magic Flute’ was rapturously received. 
by Mendelssohn also proved most enjoyable. 


The ‘Queen of 
‘Fruhlingslied’ 
‘Come Unto These Yellow Sands’ by 


Frank La Forge is a captivating song to which the singer gave full credit.” 


Her voice is musical, 


ing simplicity. 


ee ng hg it has a particularly pleasing quality, 
English is delightfully enunciated without being too crisp and she sang with appeal- 
. Her technique is an asset to any artist.” 


—New York Telegraph, March 24. 
her 


—Katherine Spaeth, New York Evening Mail, March 24. 


“An excellent singer who has a brilliant artistic equipment. 
coloratura singer, but equally successful in lyric style of singing. 
Fine interpretations of the German group. 
the French numbers, too, were notable for grace and piquancy. . . 


versatility in her art. 


Famous as a 
Great 


he dis- 


closed in Mozart's immortal songs beautiful lucidity which enhanced her splendid 


art. 


hear Mme. Patterson more frequently.” 


In the big aria, the ‘Queen of the Night,’ she revealed great beauty 
of tone and a most compelling mastery of vocal art. .. . 
—New York Staats-Zeitung, March 24. 


We should like to 


Management—Haensel and Jones, Aeolian Hall New York 





GEORGE FERGUSSON 


Internationally Eminent Teacher of Voice Announces His 


ANNUAL SUMMER SCHOOL, JUNE 26th to AUGUST 5th 


AT 


THE FERGUSSON STUDIOS, 25 West 86th St., New York City 


SHERMAN K. SMITH, Manager 
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Chicago Musical College Sponsors 
Students in Professional Débuts 


PREPARE PLANS FOR 
EVANSTON FESTIVAL 


Prize Orchestral Contest a 
Feature of Six-Day 
Music Event 


Cuicaco, April 1.—A fine list of 
artists has been secured for the North 
Shore Music Festival in Evanston, be- 
ginning May 24, by Carl D. Kinsey, 
business manager. This list comprises 
Claire Dux, Geraldine Farrar, Anna 
Fitziu, Mina Hager, Margaret Matzen- 
auer, Luella Meluis, Irene Pavloska, 
Paul Althouse, John Barclay, Giuseppe 
Danise, Herbert Gould, Theo Karle, and 
Arthur Middleton. The Chicago Sym- 
phony, under the conductorship of Fred- 
erick Stock, will take part in each per- 
formance. An additional concert, out- 
side the regular course, will be given on 
May 27 when the final prize in the North 
Shore Festival contest for the best 
orchestral score will be awarded. Five 
scores out of seventy-three submitted 
have been selected for performance in 
the final competition. The works will be 
played by the Chicago Symphony, and 
the judge’s committee will consist of 
Percy Grainger, Rubin Goldmark and 
Philip Hale. Choral works in the six- 
day program will be given by the Fes- 
tival Chorus of 600 voices, under the 
leadership of Peter C. Lutkin. 

“The Bride’s Tragedy,” a new choral 
work by Percy Grainger, will be given 
its first performance on the final night 
of the festival. Elgar’s “Caractacus,” 
which has not been heard in Chicago for 
seven years, will be sung with Anna 
Fitziu, Mr. Althouse, Mr. Middleton and 
Mr. Gould as soloists. A matinée per- 
formance on May 27 will bring forth 
the Children’s Chorus of 1500 voices, 
under the leadership of Osbourne Mc- 
Conathy, Percy Fletcher’s cantata, “The 
Walrus and the Carpenter,” will be the 
principal work. Other works scheduled 
for performance are Rossini’s “Stabat 
Mater,” and Goring-Thomas’ “Swan and 
Skylark,” with Luella Meluis, Mina 
Hager, Mr. Karle and Mr. Barclay as 
soloists. 








Mrs. McCormick Stages Benefit for 
Bispham Memorial Fund 


Cuicaco, April 1.—A lecture recital 
for the benefit of the David Bispham 


Memorial Fund, established to assist 
American composers and musicians, was 
given at the home of Mrs. Edith Rocke- 
feller McCormick on March 28. Mar- 
guerite Lamar, soprano, sang several 
numbers, and Wallace Rice delivered an 
address on the life of the famous bari- 
tone and his efforts in behalf of aspiring 
musicians. 





Hughes Trio at Brownleigh Club 


CuicaGco, April 1.—The third of a 
series of recitals at the Brownleigh Club 
was given by the Hughes String Trio on 
March 28. The numbers included a De- 
bussy Romance, the Strauss Reverie, 
a Brahms’ Hungarian Dance and 
Kreisler’s “Liebesfreud.” Betty Hughes, 
violinist, played the Tchaikovsky “Au- 
tumn Song,” and Mary Hughes, ’cellist, 
gave the Widor Serenade and a Muzurka 
by Popper. 





Artists in Oak Park Recital 


CuicaGco, April 1.—Else Harthan 
Arendt, soprano, and Edwin Stanley 
Seder, organist, were heard in recital in 
Oak Park on March 22. Mme. Arendt 
sang an aria from Handel’s “Samson,” 
“To a Messenger” by La Forge, “Pale 
Moon” by Logan, and “Memory” by Ru- 
dolph Ganz. Mr. Seder played the Bach 
Toccata and Fugue in D Minor, the 
“Freischiitz” Overture by Weber, “Bells 
of Ste. Anne” by Alexander Russell and 
Dethier’s Caprice. 





HICAGO, April 1.—Opportunity for 

the music student of exceptional 
attainment to make a professional début 
under the most favorable conditions has 
been provided by the Chicago Musical 
College in a series of concerts recently 
inaugurated in Steinway Hall. Since 
early in February these performances 
have attracted increasing audiences, and 
a high type of musicianship has been 
revealed. 

Steinway Hall is a commodious recital 
hall in the Steinway Building, which 
is to be the future home of the College. 
It is convenient of access in the heart 
of the musical district of Chicago, well 
lighted and equipped, and of sufficient 
size to accommodate an audience of sev- 
era] hundred. The stage has been at- 
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tractively arranged, and the recitals 
move with an expedition and profes- 
sional air quite in keeping with the high- 
est standards of concert management. 

The purpose of the College, according 
to Carl D. Kinsey, manager, is to in-: 
troduce the artist with all the advan- 
tages of a public appearance and with 
the necessary expenses of the undertak- 
ing borne by the school. Two musicians 
are presented on each program, one act- 
ing as assisting artist. In two or three 
groups each performer thus obtains an 
opportunity to display his best work and 
to reveal the full range of his talents. 
Among the artists who have already 
appeared or are scheduled for future re- 
citals are students of Glenn Dillard 
Gunn, Leon Sametini, Alexander Raab, 
Burton Thatcher, Edward Collins and 
Adolf Muhlmann. 





MME. SCHUMANN HEINK AND 
KREISLER ATTRACT THRONGS 





Contralto Sings Wagner in Powerful 
Style—Violinist Again Proves 
Superlative Gifts 


CuicaGco, April 1—Mme. Schumann 
Heink paid her first visit of the sea- 
son on March 26, and held spell-bound 
a capacity audience at Orchestra Hall. 


Her personality as radiant as ever, her 
voice as supple and sonorous. In the 
grand manner she sang the Erda’s Scene 
from “Rheingold” and Brangdne’s Warn- 
ing from “Tristan,” giving a glorious 
intonation and dramatic power to the 
music. The “Indian Love Song” by 
Lieurance was exquisitely done and had 
to be repeated, and she sang in moving 
style the “Flanders Requiem” by La 
Forge and Ward Stephens’ “Have You 
Seen Him in France?” Arthur Loesser 
played expressive accompaniments, and 
proved himself a solo artist of distinc- 
tion in a Chopin Nocturne and the Polo- 
naise in A Flat. He added a Chopin 
Waltz as an encore. 

Fritz Kreisler gave his customary 
spirited and impeccable performance in 
his second appearance at the Auditorium 
this season. His playing is always vital. 
The Grieg C Minor Sonata poured in 
a golden flow from his instrument, and 
there was further joy in other numbers, 
which included the Bruch G Minor Con- 
certo, a Schubert Rondo, Dvorak’s 
“Indian Lament” and compositions of 
his own. Car] Lamson afforded artistic 
support at the piano. 





Nina Mesirow Minchin in Favorable 
Début 


CuicaGo, April 1—Nina Mesirow Min- 
chin, pianist, student of Heniot Levy, 
made a favorable début at Cohan’s Grand 
on March 26, displaying a high quality 
of musicianship, vigorous and authori- 
tative stvle, and mature musical equip- 
ment. She played the Chopin B Flat 
Minor Sonata with assurance and wealth 
of expression. and gave rich coloring to 
the Amani “Orientale.” Other numbers 
included a Mendelssohn Prelude and 
Fueue, the “Bird Song” by Palmgren, 
“Vision Fugitive” by Prokofieff and 
“Triana” by Albeniz. 





Ethel Jones Gives Club Program 


CuHIcaGo, April 1.—Ethel Jones gave a 
song program at the Chicago Athletic 
Association on March 26, presenting 
with dramatic effect an aria from Mas- 
senet’s “Hérodiade,” and calling forth 
demands for an encore by her presenta- 
tion of Sidney Homer’s “Sing to Me, 
Sing.” Numbers by Beach and Gartlan 
were given as extras. Ferdinand Stein- 
del was accompanist. An orchestra con- 
ducted by Gaston du Moulin played 
works by Rossini, Wolf-Ferrari, Mas- 
senet and Finden. 


HEIFETZ PLAYS ELGAR 
WORK WITH SYMPHONY 


Violinist Expends Mighty Efforts Upon 
Meager Material—Orchestra 
in Inspired Mood 


CuHIcAGo, April 1.—Jascha Heifetz was 
soloist with the Chicago Symphony at 
the regular concerts of March 24 and 
25, playing the Elgar Concerto for vio- 


lin. This work is singularly uninspired, 
and even the masterly hand of Heifetz 
could not endow its endless succession of 
dry phrases with vitality. All of the 
astounding virtuosity of the player was 
expended on the delineation of the music, 
and Frederick Stock ably aided. 

The Rachmaninoff E Minor Symphony 
was the major work selected by Mr. 
Stock, and in depth, beauty and inspira- 
tion it proved the antithesis of the solo 
number. The mood of the composition 
was evoked with lavish coloring. Wag- 
ner’s “Faust” Overture opened the pro- 
gram. 

A popular program was given under 
the conductorship of Mr. Stock at Or- 
chestra Hall on March 23. This included 
the Bruch “Lorelei” Overture, a portion 
of Rachmaninoff’s Second Symphony, the 
Handel Largo with violin obbligato by 
Jacques Gordon, “Neapolitan Scenes” by 
Massenet, “Phaéton” by Saint-Saéns, 
and Sibelius’ “Finlandia.” E. R. 








Oster and Renk Give Joint Recital 


CuHIcaGo, April 1.—Mark Oster, bari- 
tone, and Fritz Renk, violinist, gave a 
joint recital at the Playhouse on March 
26. Mr. Oser displayed a voice of good 
quality in the Prologue from “Pagliacci,” 
a group of lieder, and songs by Hageman, 
Czerwonky and Ross. Mr. Renk im- 
parted a vivacious style to a Dvorak 
Sonatina, preserving a warm and fluent 
tone and agile workmanship. Other 
numbers included “Samoan Lullaby” by 
Boyd and works by Winternitz and Gard- 
ner. Otto Beyer played discerning ac- 
companiments. 





Grace Welsh Plays Own Composition 


CuicaGco, April 1—Grace Welsh, pian- 
ist, was soloist for the Lake View Mu- 
sical Society on March 13, giving a fine 
interpretation of a Chopin group, in- 
cluding a Godowsky arrangement of the 
Waltz in D Flat, and adding numbers 
by Ravel, Scriabine and Debussy. As 
an encore she played her own composi- 
tion “In Thoughtful Mood,” which was 
enthusiastically received. Lois Ewell, 
soprano, was heard in an operatic aria 
and a group of songs. 





CuHIcAGo, April 1—-Waclaw Kochan- 
ski, violinist, will conduct a summer mas- 
ter class in Chicago, and has announced 
that he will open a permanent studio in 
the Fine Arts Building. 


Reaction from Moderns 
Is in Favor of Classics, 
Says Viola Cole-Aude; 











Photo by Fernand de Guelire 
Viola Cole-Audet, Pianist 


CuicaGo, April 1.—A reaction against 
much of the extravagance of ultra-modern 
music has resulted in a throw-back among 
concert audiences to the point where com- 
positions of the classic school are wel- 
comed as a genuine relief to the ears, ac- 
cording to Viola Cole-Audet, pianist and 
composer, who has devoted much study 
to the musical workmanship of the past 
and the present day. 

“Ultra-modern music has served two 
purposes,” declares Mme. Cole-Audet. “It 
has acquainted audiences with the beav- 
ties to be found in the polyphonic form, 
which was long neglected, and by frequent 
exaggeration it has driven them back to 
the simplicity of the old masters for the 
clearest expression of these forms. Bach 
is listened to with greater appreciation 
than ever before, and, from the simple 
melodies of Mozart, concert-goers are de- 
riving enjoyment for which they seek all 
too often in vain in the works of the re- 
cent fantastic composers. There is no 
doubt in my mind that much of the ex- 
aggeration of present day music is only 
a passing fad, and that writers of serious 
purpose will return to the delineation 
of real beauty in their works.” 

Mrs. Cole-Audet is well known as 4 
concert pianist and teacher, and is the 
composer of a Fantasie for orchestra, 4 
Prelude and “Music Box” for the piano, 
and many songs and instrumental works. 
As an expression of her views, she will 
present at her recital in the Princess The- 
ater, New York, on April 30 a Mozart 
Sonata, Grovlez’ “London” Suite, and 4 
Prelude by Otterstrom. 





Wilhelmina Wackenreuter in Recital 


CuicaGco, April 1.—Wilhelmina Wack- 
enreuter, coloratura soprano, gave a re 
cital at the Blackstone on March 2. 
singing a group of songs by Schuman, 
and Strauss’ “Schlagende Herzen” wt 
fine effect. She did not fare so well i" 
the Mad Scene from “Lucia,” but 
a French group displayed smooth ané 
even vocalism of light quality. “Morn 
ing” by Mana-Zucca and “Nature’s Holl 
day” by Hageman were well receiveé 
Richard Hageman furnished accompa! 
ments of the highest order. 





Frank Parker Sings for Arche Club 


Cuicaco, April 1.—Frank Parker 
baritone, of the faculty of the Ameri< 
Conservatory, gave a recital before 
Arche Club on March 17. He sams 
Douty’s “Song of Joy,” Hagemal* 
“Charity,” “The Messenger” by !)eem 
Taylor, and numbers by Reddick, V Hara 
and Damrosch. Helen Rauh wa 


accompanist. 
—_— 





| FRITZ RENK, Violinist, OTTO BEYER, Pianis. 
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Pussian “Carmen” Strikes New Nite 
As Visitors Give Further Novelties 








HICAGO, April 3.—The Russian Opera 
Company swerved from its course of 
,ative opera in its second week at the 
Olympic to give a presentation of “Car- 
nen.’ Their performance must be 
iudged by new standards; they brought 
» the Bizet opera a skill in character 
jelineation and a sense of dramatic im- 
ort that made the story seem new. To 
their purpose they departed 
from time-honored por- 
rayals; they excised, interpolated and 
ionchalantly did their will with score 
and story. What they dealt with in 
his fashion they did not invariably im- 
rove. Mr. Fuerst accelerated the 
tempo to a point that frequently taxed 
the efforts of principals and chorus; Don 
ose became a boorish and irascible sub- 
altern; Zuniga was reborn as a figure 
of comié relief. On the other hand Mi- 
caela existed for something besides the 
aria, and the chorus actually furnished 
motives as well aS music. But it was 
Ina Bourskaya in the name part who 
gave the performance distinction. In 
a voice that throbbed and pulsated she 
depicted the love, the hate, the fiery 
moods, the somber petulance of Carmen. 
She vitalized the character with deft 
and intimate touches and fascinated 
‘ith her realism. Pantaleef was a brave 
and dashing Toreador. Daniloff was the 
tenor, coloring warmly the music that 
lay within his middle and lower voice, 
but the minor réles were not ih the hands 
of the best singers. An Andalusian 
dance to music by Rubinstein displayed 
the graces of Alexandra Noviskaya, pre- 
miére danseuse, and proved a welcome 
interpolation. 

It was left to this company to intro- 
duce to Chicago audiences Rimsky-Kor- 
sakoff’s “Snow Maiden,” scheduled for 
production by the Chicago Opera and 
discarded: during the past season. The 
fanciful tale was told in the best manner 
of the Russians, with the colorful music 
delightfully sung. Olga Kasanskaya was 
heard in the name part, and although 
her voice is not of the smoothest and is 
occasionally hard in the upper reaches, 
she gave an agreeable delineation of the 
role. Miss Bourskaya was excellent as 
Lel, and Mr. Radeef and Mr. Kosloff 
gave the best of their sonorous vocalism. 
Mr. Daniloff as the Czar appeared to 
better advantage than heretofore; his 
third act aria, sung in a limpid pianis- 


serve 


simo, won him an ovation. Mr. Fuerst 
conducted. 
“Dubrovsky,” an opera by Napravnik, 


Was another novelty of the second week. 
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Bizet Opera Gains and Loses, with Ina Bourskaya Achieving a 
Personal Triumph—Dubrovsky”’ 
Added to Répertoire—Jacob Lukin Appears as “Boris” 


0 


and “Snow Maiden” 


The story is a futile one; the music 
strongly reminiscent of Wagner in 
places and in others showing a distinctly 
Italian influence. It is pretty and sing- 
able. Marie Mashir was a charming in- 
genue, and a singing-lesson scene af- 
forded her opportunity for admirable 
vocal display. Mr. Karlash was dynamic 
and in powerful voice in the one act al- 
lotted him; Mr. Lukin gave a masterful 
presentation of his réle, and Mr. Svetloff 
played the lover. 

Jacob Lukin assumed the réle of Boris 
in a repetition of Moussorgsky’s opera. 
His portrayal lacked the high dramatic 
touches of Mr. Karlash, and he gave a 
psychological instead of a_ physically 
dynamic interpretation. Vocally he was 
satisfying. The remainder of the week 
was devoted to repetitions, “The Czar’s 
Bride,” “Pique-Dame” and “The Demon” 
proving popular favorites. 


PAVLOWA ON THIRD VISIT 








Presents “Dionysus” and Favorite 
Ballets and Divertissements 


CuicaGco, April 3.—Anna _ Pavlowa 
brought her Ballet Russe to the Audi- 
torium last week for her third visit of the 
season. Her opening attraction was 
“Dionysus.” To music by Tcherepnine, 
Pavlowa danced as the High Priestess; 
Laurent Novikoff made a heroic figure 
of Dionysus, and an agile and pictur- 
esque ballet completed the picture. No 
one can better display conflicting emo- 
tions in pantomime than Pavlowa, and 
her struggle between love and duty was 
a series of illuminating poses. Theo- 
dore Stier led an augmented orchestra. 

“Amarilla” and Ponchielli’s “Dance of 
the Hours” were also presented and sev- 
eral divertissements afforded members of 
the company an opportunity to reap in- 
dividual honors, among the best per- 
formances being those of Hilda Butsova 
and Mr. Pianowski. 

“Fairy Tales,” presenting a treasure 
trove of child lore set to music by 
Tchaikovsky was an interesting event of 
the week, and “Giselle” furnished a 
charming setting for the graces of the 
principals, in which they were accorded 
admirable assistance by the entire troupe. 





William Phillips Heard in Evanston 


CHICAGO, March 25.—William Phillips, 
baritone, and Alice Phillips, soprano, 
appeared before the University Club of 
Evanston on March 19. Mr. Phillips 
sang numbers by Scott, Boyd and 
Hughes, and they gave as duets an aria 
from Mozart’s “Don Giovanni” and 
“Maiden in Gray” by Barnicott. Beat- 
rice Byxbee was accompanist. 


Mildred Orne in Début 


CuicaGo, April 1—Mildred Orne, so- 
prano, achieved a popular success in her 
début in the Young American Artist 
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Series at Fine Arts Hall on March 30. 
A fresh, youthful voice and an enthu- 
siasm that seemed to outweigh maturity 
and finish, promise well for the future. 
She displayed a vivid appreciation of the 
music she sang, and her best work was 
done in numbers by Mowrey, Foster and 
Dobson. Campbell-Tipton’s “Crying of 
Water” and “Will o’ the Wisp” by Spross 
were given warm interpretations, and 
numerous encores were demanded. 


JOIN IN SONATA RECITAL 








Ella Spravka and Richard Czerwonky 
Reveal Fine Gifts 


Cuicago, April 1.—Ella Spravka, 
pianist, and Richard Czerwonky, violin- 
ist of the faculty of Bush Conservatory, 
gave a program of sonatas for piano 


and violin at Kimball Hall on March 380. 
There was complete accord between the 
players and each contributed individu- 
ally to the high quality of the perform- 
ance. Mme. Spravka infused her efforts 
with delicacy and refinement, and warm- 
ly shaded her work, bringing out the 
climaxes with clear and sustained tonal 
effects. Mr. Czerwonky proved a master 
of his instrument unveiling the music 
with smooth and even technique. 

The Beethoven Sonata, Op. 12, No. 3, 
was the first number. In the opening 
movement the violin portion lacked some- 
thing of the spirit of the composition, 
but Mr. Czerwonky rapidly warmed to 
his task, and the final Rondo was given 
a virile and highly tempered interpreta- 
tion. Other numbers were the César 
Franck Sonata in A and the Richard 
Strauss Sonata, Op. 18. A capacity au- 
dience attended. 


ANNA BURMEISTER HEARD 








Soprano Displays Artistic Qualities in 
Well-Arranged Program 


Cuicaco, April 1.—Anna Burmeister, 
soprano, who has frequently been heard 
in public this season, gave a recital in 
Kimball Hall on March 28. Miss Bur- 
meister brings temperament and per- 
sonality to the platform. She has a 
voice of freshness and purity and an ad- 
mirable manner of using it. 

An aria from Mozart’s “Don Gio- 
vanni” was given with maturity of ex- 
pression and warm coloring, and a Bach 
number was done in spirited style. A 
group of French songs displayed agile 
vocal technique. There were, also, num- 
bers by Herman, Wolf, Reger and 
Strauss; “Nocturne” by Eric DaLamar- 
ter, two songs by Alice Barnett and “At 
the Well” by Richard Hageman. 


Faculty Members of Chicago Musical 
College Heard with Chorus 


CuicaGo, April 1—Mabel Sharp Her- 
dien, soprano of the faculty of Chicago 
Musical College, was soloist with the 
Sunday Evening Choir in a performance 
of “Rise Crowned With Light,” by Philo 
Otis, at Orchestra Hall on March 26. 
Rose Lutiger Gannon, also of the Col- 
lege faculty, sang “The Trees and the 
Master,” by Chadwick, at the same con- 
cert. Edgar Nelson conducted the chorus 
and Stanley Martin was organist. 
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AMERICAN CONSERVATORY 

Piano students of Kurt Wanieck ap- 
peared in recital in Kimball Hall on 
April 1. Erwin Brunn played the Tchai- 
kovsky B Flat Minor Concerto; Mar- 
garethe Morris the Saint-Saéns D Minor 
Concerto. and Jacob Hanneman_ the 
Brahms D Minor Concerto. Others tak- 
ing part were R. T. Rohlfing, Ruth 
Walker, Hazel Sims, Ethel Gutting, 
Jeanette Robinson and Gottfried Hoff- 
man. 

Miriam Barber, pianist, student of 
Allen Spencer, was soloist at a concert 
given by the Nineteenth Century Club 
on March 20, playing the Saint-Saéns’ G 
Minor Concerto with Mr. Spencer at the 
second piano. Stella Roberts, violinist, 
and Marion Roberts, pianist, took part 


\| Array of ortant Events 
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in a program given by the Euterpean 
Chorus of Morgan Park on March 25. 





BUSH CONSERVATORY 


Edgar Nelson of the faculty was solo- 
ist with the Chicago Apollo Club in a 
concert at Hinsdale, Ill., on March 26. 
He was accompanist for Mildred Orne 
in a recital at Fine Arts Hall on March 
30. Robert Yale Smith of the faculty 
was accompanist for Gladys Swarthout 
in a concert at the Evanston Country 
Club when songs of his own composition 
were presented. He was also accompan- 
ist for Arthur Middleton in recitals in 
Cedar Falls and Des Moines, Iowa, and 
Minneapolis, Minn., last week. Maude 
Boslough, soprano, and Melita Krieg, 
pianist, gave a joint recital in Aurora, 
Ill., on March 29. Miss Boslough was 
also soloist at the North End Woman’s 
Club recently. She is a_ student of 
Charles W. Clark. 





CHICAGO MUSICAL COLLEGE 


Students of the School of Opera under 
the direction of Edoardo Sacerdote gave 
a public performance of the second and 
third acts of “Die Walkiire” in Ziegfeld 
Theater on April 1. Lucille Howard as 
Briinnhilde, Ann Leonard as Sieglinde, 
Edythe Gilfilen as Fricka, Bryce Talbot 
as Wotan, Kenneth Barradell as Sieg- 
mund and William Burns as Hunding 
performed in creditable style. Others 
in the cast were Alline Stosberg, Esther 
Thistleton, Mary Fornes, Marue Diffen- 
baugh, Evelyn Martha, Lillian Winter, 
Hilda Grossman and Helen Blake. 

Marion Treleavan and Ann Leonard, 
students of Mabel Sharp Herdien, ap- 
peared in concert recently. Raymond 
Webster, vocal student of Theodore 
Kratt, is soloist at Oak Park Congrega- 
tional Church. | Margaret Berg and 
Helen Schussler, pupils of Mr. Kratt, 
gave a recital in Orland, III. 





LYCEUM ARTS CONSERVATORY 


Rose Freytag, violinist, student of 
Charles Mixer, appeared in a recital on 
March 28, in which dramatic students of 
Mr. Day and Boice Baker, vocal student 
of Theodore Harrison, also took part. 
Conchila Chavez, a pupil of Mr. Har- 
rison. was soloist at a musicale given by 
the Bankers’ Association of Oak Park 
March 28. Irma Sell, a pupil of Ora 
Padget Langer, gave a song program for 
the National Insurance Union March 20. 
Gertrude Farrell, a student of Lucille 
Stevenson, gave a recital under the aus- 
pices of the Musicians’ Club of Women 
March 27. Isabel Cumming and Julius 
Neihaus. students of James Hamilton, 
were soloists with the Evanston Glee 
Club on March 24. 





Professional piano students of Mme. 
Cecile de Horvath gave a recital on 
March 22, those appearing being Amy 
Degerman. Mrs. Charles Monroe, Harry 
Austin Laing, Felicia Turner, Mrs. Car- 
leton Hutchings, Grace Gilmore and Mrs. 
V. A. Bruchas. 

Dorothy Denham Eichenlaub, pianist, 
of the faculty of the Knupfer Studios, 
was soloist at a concert given by the 
Harmonic Society, Daniel Protheroe. con- 
ductor, on March 26. Mrs. Alex Park, 
soprano, student of Eusebio Concialdi, 
was soloist at Waller High School re- 
cently. 

Donato Colafemina. tenor of the fa- 
culty of the Chicago Conservatory, gave 
a recital in Elgin, Ill., on March 26. 
Mrs. G. G. Perkins accompanied. A 
student recital on March 31 was par- 
ticipated in by Genevieve Donohue, Mar- 
cella Rosen, Elinor Flynn, Florence Eck- 
man. Bessie Reed, Mabel Hartford, Cry- 
stal Eaton and Sonya Aronowitz. 

Students of the Sherwpod Music School 
gave a recital on March 31, those taking 
part being Ruth Jones. Florence Hirsch, 
Veronica Shafer. and Virginia Schmidt. 
Miss Breytspraak of the faculty played 
violin duets with Maurice Weinzelbaum, 
and: Alverna Stetzler accompanied. 

Lillian Kramer, soprano, a pupil of 
Carl Craven, sang the réle of Yum-Yum 
in a presentation of “The Mikado” at 
Community Hall on March 31 and April 
1. Gwendolyn Griffiths. also a pupil of 
Mr. Craven, gave a recital at Downer’s 
Grove, IIl., on March 81. 
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FITZIU APPLAUDED 
IN MIAMI RECITAL 


Symphony Starts Work After 
Year’s Rest—Students 


in Orchestra 
By Annie M. Fitzpatrick 


MIAMI, F.ia., April 1—Anna Fitziu 
was the artist in an admirable recital 
which closed the Philpitt Series on 
March 13. Although the singer was 
suffering from a cold, she gave a de- 
lightful program, and was received with 
marked favor. Carol Perrenot was the 
accompanist. The audience was not as 
large as it should have been. On the 
whole the course has been more suecess- 
ful than that of last season, and it is 
hoped that there will be a third series 
next year. The members of the Cardinal 
Club were the guests of Mr. and Mrs. 
Philpitts at the concert. 

After a year’s rest the Miami Sym- 
phony has resumed rehearsals at the 
Y. M. C. A. Building under the direction 


of Maurice Karp. A subscription at last 
has been made up which will defray the 
expenses of the orchestra and people 
who have contributed have been fur- 
nished tickets for the series of concerts 
which will begin in April. 

Madam Hall presented in their fourth 
annual concert on March 15 her violin 
pupils banded together as the Miami 
Philharmonic Orchestra. The program 
showed marked improvement over that 
of former years, both in the selection 
of program material and in the work 
done by the students. - The soloists of 
the evening were Dan Schrader and 
Edward Bolles, pupils of Madam Hall 
and Adelaide Clark, soprano. The ac- 
companists were Frances Tarboux, Mil- 
dred Heuacker and Thelma Peterson. 
The audience demanded the appearance 
of Madam Hall’s talented little nine 
year old daughter, and she played the 
Fifth Air and Variations by Dancla with 
good effect. Miami is justly proud of 
this orchestra, which was greeted by a 
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capacity audience. The members of the 
orchestra are: Louise Tarboux, Juva 
Rumbaugh, Dan Schrader, Grace Rum- 
baugh, Bob Voigt, Grace Winters, Ed- 
ward Bolles, Sidney Segall, Ruth Zion, 
Louise Morton, Thelma Peterson, How- 
ard McClave, Frances Rambo, Florence 
Higgins, Jennie Nubeck, Janice McLen- 
don, Audrey Hall, Annette Ulendorf, 
Dorothy Marsh, Fred Plikanski, Mar- 
garet Radell, Harriet McCreely, Junior 
Cooper, Theodore Galatis, Mrs. Thomas, 
Jacob Zion, Charlie Sims, Henry Simon- 
ite, Mildred Noble, Kenneth Berry, 
Montgomery Atwater, Mildred Heu- 
acker, Alice Davis, Clyde Ferrara, 
Wathen Somers, Marian Creager, John 
Moore, Evelyn Wilson, Elmer Bergeund, 
Clarence Gunn, Pearl Labelle, Maxine 
Elener, and Bernard Dupont. 

An interesting program was given by 
the Miami Music Club, with Irish music 
as the subject. Those appearing on the 
program arranged by Katherine Dun- 
gan were, Walter Witko, violinist; Olive 
Dungan, Mrs. Arthur Keene, Zae Ar- 
butus Wilson, Marjorie Stoneman Doug- 
las, Mrs. Guy Stewart McCabe and the 
guest artist of the afternoon, Mrs. John 
Lever. The accompanists were H. Keith, 
Leona Driesbach and Miss Dungan. 

Zae Arbutus Wilson gave her March 
students’ recital at the First Christian 
Church on Thursday afternoon with the 
following students appearing on the 
program: Mattie Ware, Aletha Harris, 
Margaret Cox, Dorothy Majewski, Al- 
bertine Summers and Othello Prayther, 
with a final group by Mrs. Wilson. 

Miss Foster’s noonday program at the 
Trinity Church on March 16 drew a 
larger crowd than usual and _ interest 
seems to be growing in this series which 
will accordingly become a permanent 
part of Miami musical life. This week’s 
soloist was Marjorie Cole, violinist, from 
Cincinnati. 

The most important musical event of 
the year for Cocoanut Grove was a re- 
cital given on Thursday afternoon at 
the Woman’s Club by Bruce H. Dabis 
of the Faculty of Oberlin Conservatory 
and Mrs. Bessie Doolittle Blodgett of 
Toledo, Ohio. The seating capacity of 
the new club auditorium was taxed to 
the utmost and the program was a great 
success. Miss L. C. Wattles, formerly 
of the Oberlin Faculty is chairman of 
the music committee and arranged for 
the concert. 


MUSICIANS’ 


CLUB MEMBERS GIVE 
NEW ORLEANS CONCERT 


Dambois in Recital—Choral Service 
Given—Program in Memory of 
Herbert Palfrey 


New ORLEANS, April 1.—A’ program 
of much merit was presented by the Sat- 
urday Music Circle at Gibson Hall, 
Tulane University, on March 18. Among 
the soloists were Odette Grossmann in 
piano numbers by Debussy and MacDow- 
ell; Mrs. Alfred Miester and Mrs. Ed- 
mond Mazurette, who gave vocal solos 
and a Moussorgsky duet; Lucille Law- 
rence, harpist; Mrs. Fred Font, Mrs. E. 
J. Marx and Alfred Miester. Mary V. 
Maloney was the accompanist. 


The first annual program in memory 
of Herbert Palfrey, organist for thirty 
years at the Free Church of the Annun- 
ciation, who died a year ago, was given 
at St. George’s Church on March 12. 
The program was made up entirely of 





his works. This memorial concert is to 
be an annual event. 
Harriet Ware, wife of Hugh M. 


Krumbhaar, a native of this city, is now 
here working upon an opera which is 
expected to be performed next year. 
Charles Butler conducted a song service 
with a choir of fifty in the Gypsy 
Smith Tabernacle on March 19, before 
1500 persons. Mr. Butler also sang 
solos. Julian Halloway of San Antonio 
was accompanist. 

Henry Wehrman, organist, assisted by 
Alice Sullivan, soprano, and A. P. Win- 
terler, baritone, gave the forty-sixth 
organ recital presented by the New Or- 
leans Lodge of Elks on March 19. 

Maurice Dambois, ’cellist, gave a con- 
cert recently before a large audience at 
Jerusalem Temple in conjunction with 
the Duo-Art Piano. 

HELEN PITKIN SCHERTZ. 





Mrs. James E. Dillard Institutes Bir- 
mingham Recitals 


BIRMINGHAM, ALA., April 1.—Mrs. 
James E. Dillard, wife of the pastor of 
the South Side Baptist Church, sang in 


recital at the church on March 17 for the 
first time in three years, and received an 


DIRECTORY 


— 
extremely cordial welcome. He Songs 
included Giordani’s “Caro Mio Bey» 
Brahms’ “Sapphische Ode,” Saint-s,i, 
“My Heart at Thy Sweet Voic: and 
other music by Verdi, J. H. }iigo,, 
Homer Samuels, Mrs. A. O. Maso: Cyril 
Scott, Sidney Homer, and Edwari! };; 


Hors. 


man. Mrs. R. W. Newman pla); +), 
accompaniments. Mrs. Dillard <;,;,. 
that in giving these programs sh. hopes 
to help bring good music to the people 
who cannot afford to pay for operg a 
concerts, and that she will get ; thing 


from the-concerts but the joy of ziving 
others a little pleasure and doing jo, 
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share in spreading a knowledge of musi. J 


JOHN Tippey, 


TAMPA HEARS VISITORS 








Fitziu, Peegé, Sevasta and Brinkmay 
Presented 

Tampa, Fxa., April 1.—Anna Fitzjy 
operatic soprano, was heard in rev ita] in 
this city recently, in the concert seria 
managed by S. Ernest Philpitt. |, 
singer’s operatic arias and other num. 
bers were sung in a way to disclose her 
artistic attainments. Carol Perrenot 
formerly a resident of this State, was ay 
excellent accompanist. 

Charlotte Peegé, contralto, assisted py 
Philip Sevasta, harpist, and Florence 


Brinkman, pianist, was presented in , 
recent recital, given under the auspices 
of the local chapter of the Children of 


the Confederacy. Miss Peegé’s singing 
evidenced the artistic progress she has 
made in recent years. The programs 
won the full approval of the audiences. 

EARL StTumpr. 





Georgia Federation of Clubs Elects \ey 


Officers 
CORDELE, GA., April 1.—At its final 
session the Georgia Federation of Music 
Club, meeting in convention here, elected 
as its officers for the coming year the 
following: Mrs. F. E. Vaissiere, of 


Rome, president; Mrs. W. O. Bailey, of 
Savannah, first vice-president; Mrs. T 
R. Lane, of Macon, second vice-president: 
Mrs. T. J. Durrett, of Cordele, third vice- 
president; Mrs. W. R. Latham, of Don. 
aldsville, recording secretary; Amelia 
Berry Rome, corresponding secretary, 
and Gertrude Barnett, of Washington, 
treasurer. 
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Adele Luis Rankin *T!c—Coleratura 


Soprano 
Concerts—Oratorio—Costume Recitals 
Teacher of Singing 
Metropolitan Opera House Studios 
1425 Broadway. New York "Phone Bryant 1274 








Elsa Riefflin Soprano 
Teacher of Voice 
Studio Carnegie Hall, New York. 
Residence, 220 Wadsworth Ave. 
Wadsworth 2828 





ost 
Carl M. Roeder 


TEACHER OF PIANO 
Technique—Interpretation—Theory 
607-608 Carnegie Hall, New York 


Francis Rogers 
at me ie] BARITONE 
cher of Singing 
Studio 144 East 62d St.. New York 


Henry F. Seibert 
CONCERT ORGANIST 
Organist and Choirmaster, Trinity Church, Reading. 
Pennsylvania 


Dan W. Smith 


BARITONE 
Teacher of Singing 


High Point, N. O. 


Henrietta Speke-Seeley 
TEACHER OF SINGING 
Studio: Metropolitan Opera House, New York. 
Residence: 2184 Bathgate Ave., New York._ 


Charles Gilbert Spross 
ACCOMPANIST—COACH 
Poughkeepsie, N. Y. 
Phone: 584 


Anna Ruzena Sprotte 
School of Vocal Art 
Fifth Floor, Tajo Bldg., First and BroadwaJ 
Los Angeles, Cal. 


Anne Stevenson 
TEACHER OF SINGING 
433 West End Avenue 
Telephone Schuyler 2015 


Charles Tamme 
Teacher of Singing 
264 West 93d St., New York 
Schuyler 0675 ally 











—— 











—— 











H. Whitney Tew 
“The Greatest Development of (he 
Century” 0988 
28 West 63rd St. Tel. Col. 29% 





Soloist 


Crystal Waters 


Vocal Instruction 
Studio: 675 Madison Ave., New * 
Telephone Rhinelander 1461 _— 


Mary Louise Woelber 


t 
Formerly of Wagenhals and * empe 
Special Training—Spoken Song—Pis" Ue otk 
810 Carnegie Hall 4 
: Grand Opera Bariio" 
Nikola Zan (Prague Opera) 
Exponent of the Lamperti meth 
Studio: 168 West 58th St., New * 
Telephone Circle 8900 


Zerffi Teacher of Singing 


Voice Production without Interte'’o™ is 

The Logically Correct Method of Voice} TR 

Studio: 388 West End Avenue. NEV 
Phone—Columbus 5227 



























































































Ww 





MME. 
ORATOR! 


Mr. 
R 


Soloist 
Symp! 


Studio, $ 


A 


8 
r 


| é 
| 





= 
| meee 
T 


ANN 





244 































Songs 

Ben” 
L- Sang’ 
: and 
Pers, 

Cyril 

lors. 
yed the 

States 
‘ hopes 
People 
era or 
I thing 
=lving 
ing her 


f music, & 


PPEN, 
IRS 


‘inkman 


Fitziu, 
Cital in 

Series 
t. The 
‘Tt num- 
lose her 
Crrenot, 
Vas an 


sted by 
lorena 
ed in a 
AUSDices 
aren of 
singing 
he hag 
Programs 
ences, 


U MPF, 


rts New 


ts final 
f Music 
, elected 
ear the 
iere, of 
1iley, of 
Mrs. r 
esident; 
ird vice: 
of Don- 
\ melia 
eret ary, 
hington, 


rk 


rk 


, Reading, 


of the 


» 2988 





ih phony 
city. 





April 8, 1922 


MUSICAL 


AMERICA 


39 





ORGANIZE SYMPHONY 


FOR SAVANNAH, GA. 





New Forces Under Blinn Owen 
Plan Concerts—Teachers 


Form Association 
By Mrs. W. Harry Teasdale 
S,vyANNAH, GA., March 30.—A Sym- 


has recently been organized i in this 
Much interest is being felt in the 


B 


Address 2 


57 WEST 48TH STREET 


CONCERT — RECITAL — ORATORIO 


Seymour School of Musical Re-Education 


orchestra, which is doing excellent work 
under the leadership of Blinn Owen, and 
managed by Joe Mendes. The orchestra 
will give the first of a series of Sunday 
afternoon concerts in the Auditorium on 
April 2. Mrs. Sara McCandless, so- 
prano, will be the assisting artist on this 
occasion. The city has donated the use 
of the Auditorium for this series. The 
organization will be called “The Savan- 
nah Symphony.” Its success is antici- 
pated by a large body of local music 
lovers. 

A recent sign of great progress in 
music in Savannah has been the organi- 
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CONTRALTO 










Victor Record Artist 


15 West 101st Street, New York 
"Phone Riverside 6000 





NEW YORK CITY 





SUMMER SCHOOL COURSES 


Six Weeks of Intensive Study 
July 10—August 19 









Special Normal Courses for Teachers, Elementary and Advanced 
Private Instruction in Piano, Voice, Violin 








WRITE FOR PROSPECTUS 





MME, HILDEGARD HOFFMANN 
ORATORIO and JOINT RECITALS with 


Mr. Henry Holden 


HUSS 


Recitals and Piano Instruction 


Soloist with New York Philharmonic and Boston 
Symphony Orchestra, Kneisel Quartette, Etc. 


Address, 144 E. 150th St., N. Y. City 


Studio, Steinway Hall, 





TELEPHONE, BRYANT 1925 








“‘A Symphony Orchestra in Brasa’”’ 
GOLDMAN CONCERT 
BAND 
EDWIN FRANKO GOLDMAN 
Conductor 
Mgt.: ROGER DE BRUYN 
1540 Broadway New York 














(Mrs. George McManus) 


FLORENCE McMANUS 


LYRIC SOPRANO 


IN AMERICA 
ENTIRE SEASON 1922-23 


30 Central Park South 
NEW YORK 











Schoen-Rene 


Master Classes in Voice in 
Noe York: Oct. 18—May 15 


Only a very limited number of talented 
pupils accepted. 
Applications to Secretary, 
“The Harding,” 203-7 West 54th Street, 
New York 
Telephone: Circle 2500 
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COURSES IN 
THEORY AND PIANO 


Special Training for Teachers 
59 East 75th Street, New York City 
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ANNA PULGAR, Pianist 


PIANO—VIOL 


244 West 99th St. «+ New York 





THE PULGAR TRIO 


SARA PULGAR, Violinist 
(PARIS CONSBRVATOIRE) 
The Misses Pulgar announce the opening of their new studios for the teaching of 


Available for Engagement. 


EVA PULGAR, 'Cellist 


IN—’CELLO 


Telephone Riverside 4546 











Coaching Studio: 


Available for 


915 Carnegie Hall, New York 
2634 


Orchestral, Operatic and Choral Conducting | | 


"Phone Circle 





CLEMENTINE 


DeVER 


109 Riverside’! Drive 


Prima Donna Soprano 
Covent are 2 
rs o., N. Y. 

— Opera — Instruction 


=|SAPIO 


Vocal Teacher 
Formerly Conductor Metre- 
politan—Coach to Patti, 
Calve, Nordica and others 
NEW YORK, Phone Schuyler 83099 


ROMUALDO 


zation of the Savannah Music Teachers’ 
Association, begun on broad lines. A 
fine spirit of harmony has been revealed 
at its several meetings. 

The Cincinnati Symphony, Eugene 
Ysaye, conductor, was heard in two con- 
certs in this city on March 20. This is 
the second visit of this orchestra to Sa- 
vannah, and was made, as was that of 
last season, under the auspices of the 
Savannah Music Club, in conjunction 
with the Evans and Salter Music Bu- 
reau, 

The matinée concert was given spe- 
cially for the school children, and there 
was a very good attendance, showing an 
increase in interest in orchestral con- 
certs locally. 

Special musical programs have recently 
been given in the local churches. Mu- 
sical works have been given by the 
choirs, many of which have excellent 
soloists and quartets, assisted by trained 
choruses from the congregations of the 
several churches. A program of music 
study in the public schools is doing much 
to arouse interest among pupils and 
parents. 





Beryl Rubinstein to Teach in Summer at 
Birmingham Conservatory 


BIRMINGHAM, ALA., April 1.—Beryl 
Rubinstein, organist, will be an instruc- 
tor in the summer school of the Bir- 
mingham Conservatory. Edna Gokel Gus- 
sen, director of the conservatory, made 
the announcement recently. For two 
weeks Mr. Rubinstein will conduct a 
master class and accept a limited num- 
ber of private pupils at the woes les eb 





All the material in MusIcAL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 


LEXINGTON HEARS KREISLER 





“Kreutzer” Sonata in Violinist’s Program 
—Educator Guest of Clubs , 


LEXINGTON, Ky., April 1.—Fritz 
Kreisler played in concert at the Wood- 
land Auditorium, which was packed to 
its doors with auditors from Lexington 
and the surrounding towns, on the even- 
ing of March 20. Seats were placed on 
the stage and many persons stood. The 


artist’s tone of warmth and beauty and 
remarkable ease of execution were mani- 
fest throughout a program which in- 
cluded the Beethoven “Kreutzer” Sonata; 
Mendelssohn’s Concerto in E Minor; 
Dvorak’s “Indian Lament”; Schubert’s 
Ballet Music from “Rosamunde,” and 
the artist’s own “Liebeslied,” “Caprice 
Viennois” and other numbers. Mr. 
Kreisler responded to continued applause 
with a number of well-known encores. 
Carl Lamson was an able accompanist. 
The concert was the last of the series 
managed by Anna Chandler Goff. 

P. W. Dykema, head of the music de- 
partment of the University of Wiscon- 
sin, and a leading authority on com- 
munity music in this country, recently 
visited Lexington as guest of the Civic 
League and the MacDowell Club. Mr. 
Dykema made a tour of the schools, 
where he was enthusiastically received, 
and outlined a program for the Music 
Memory Contest, which opened in Lex- 
ington on March 27. Myrtle Kesheimer 
held an informal reception at her studio 
in honor of Mr. Dykema. 

Pupils of Louise Best, pianist, were 
presented in recital in the Hamilton Col- 
lege Chapel on March 17. 

MARY CAMPBELL SCOTT. 
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PLEASURE 


POSSESSION 
WORK OF 


HE choice of a piano which is an exquisite work of art— 
the supreme expression of the art of the piano-maker and 
the art of the craftsman—brings with its presence a sense of 
satisfaction that is an enduring pleasure. 


This pleasure is experienced by those whose discrimination 





‘The exquisite small grands of this famous make are works 


They bring to the home containing them, the finishing touch 


a center around which the artistic beauty it 
of the home radiates, and that serves as an inspiration and | 
f 


incentive to an appreciation of the best—and only the best. | 


i | 
When containing the AMPICO they become | 


endowed with the playing of the greatest pianists 
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PREMIERE IN MIAMI 
FOR FAIRY OPERA 


Mrs. Polk’s ‘Magic Rose” Pre- 
sented by Members of * 
Music Club 


By Annie Mayhew Fitzpatrick 


MIAMI, FLA., April 3.—Grace Porter- 
field Polk, on her return from Indian- 
apolis last fall, announced that she had 
composed an opera for the members of 
the Music Club in Miami which bears her 
name; and this opera, “The Magic Rose,” 
was produced for the first time on March 
24 by the members of this club at the 
Central School Auditorium. 

A fairy tale for children, the opera 
brings on troops of fairies, animated 
candies and living flowers. The little 
people hardly realized, of course, the un- 
derlying thought of the play, that the 
Magic Rose really represented the one 
big ideal for which all of us strive, and 
that Prince Charming represented Hu- 
man Nature in his search for his ideal, 
which eventually proves to be the real 
American Beauty Rose. His wanderings 
take him through Springtime, the Rain- 
bow Paradise, Candyland, and Dream- 
land, and at the end to a rose garden 
where he finds his ideal when the chil- 
dren’s birthday cake is cut, and the Rose 
steps out. The melodies are a “catchy” 
kind, and were at once taken up by the 
audience. 

Rachel Jane Hamilton appeared as the 
Princess, who proves to be the Beauty 
Rose, and Perey C. Long as Prince 
Charming. The cast also included 
Dorothy Stearns Mayer as Queen of the 
Sunshine; Lucile Putnam as Queen of 
Dreamland; Mrs. John Seybold as the 
Mammy; Adelaide Clark as the Rose of 
Miami; Del Merill as Mose, and Mrs. 
Guy McCabe as the Story-book Girl and 
Big Brother Henry. Mary Brown of 
Minneapolis, who is in the city on holi- 
day, arranged the dances for the chil- 
dren. Three little children, Billy, Ikey 
and Beth Jones, were especially attract- 
ive in their Butterfly Dance, while Ruth 
Graves, Elizabeth Rouse, Alice McGee 
and Sidney Christy all showed talent. 
Marguerite Denicke, in ballet costume, 
danced toe dances artistically, and a 
little three-year-old, Beth Putnam, was 
also a favorite with the audience. Vir- 
ginia Nimmo, who represented Mother 
Goose, came down from the sky on her 
old goose much to the delight of the 
children. 

Other children who appeared in the 
opera were Natalie Cotter, Hannah Law, 
Margaret Peebles, Margaret McXimmon, 
Helen Peebles, Eleanor Bindrum, Flor- 
ence Akin, Kathryn Thompson, Mary 
Sweeting, Mary Louise Scott, Louis Rob- 
inson, Grace Driesbach, Sara Driesbach, 
Georgene Driesbach, Nell Hendrix, 
Dorothy Wilson, Lorna Howe, Mavis 
Martin, Mary Folkenberry, Lillian 
Chandler, Aileen Shilstra, Virginia Haw- 
ley, Madge Carroll, Emma Lee Johnson, 
Grace Brown, Bernice Murphy, Willie 
Becks, Virginia Clark, Pearl Waldman, 
Dorothy Murphy, Grace Akin, Margaret 
Nimmo, Elizabeth Clopton, Frances Wil- 
son, Elizabeth Bunnell, Sara Horton, 
Rebecca Horton, Kathryn Gardner, Vir- 
ginia Skaggs, Reba McKinnin, Helen 
Dupre, Bernice McCredie, John Canada, 
Florie Stanley, Virginia Bunnell, Evelyn 
Brown, Mary Martha Mell, Jane Lindsay, 
St. Clair Safford, John Prunty, Richard 
Gardner and Kemp Caler. 

L. A. Munier conducted. His orchestra 
was made up of the following players: 
E. Wilson, violin; Eleanor Clark, piano; 
T. Mercadante, ’cello; A. Joyner, bass 
viol; B. H. Chase, flute, and H. Cordrey, 
drums. Gertrude Clark accompanied the 
solo numbers. 

The Saturday meetings of the Polk 
Club were given over for weeks to work 
on the chorus numbers. Mrs. L. B. Saf- 
ford trained the children in this work, 
and brought them to a highly creditable 
standard. Charles Gramlich was stage 
manager. Mrs. Floyd Law and Mrs. 
G. Clopton were responsible for the 
costuming. 

Mrs. Polk gave the proceeds of the 
opera to the Women’s and Children’s 
Hospital conducted in the city by the 
Women’s Relief Association. 








Hindermyer and Dann Trio in Frederick 
Concert 

FREDERICK, OKLA., March 25.—The 

concert given last week at the First 


Baptist Church by Harvey Hindermyer, 
tenor, of New York, and the Dann Trio, 





met with immediate approval, so much 
so that a large number of extras were 
demanded before the evening was over. 
Mr. Hindermyer sang his songs admir- 
ably, and showed his versatility in com- 
positions ranging from the strictly 
classic to Negro spirituals. 


HEAR SCHOOL ORCHESTRA 








San Antonio Applauds Brackenridge Stu- 
dent Players—Mary Jordan Sings 


SAN ANTONIO, TEX., March 31.—The 
Brackenridge High School Orchestra, 
numbering thirty boys and girls under 
the leadership of Myrtle Inches, won 


marked applause at a silver tea given 
on St. Patrick’s Day by the music depart- 
ment of the Women’s Club for the ben- 
efit of the San Antonio Orchestra. The 
program, which was under the direction 
of Mrs. J. W. Hoit, also brought forward 
Roy Wall, baritone, who gave a group 
of Irish ballads in excellent voice and 
with distinctive interpretation; Marion 
McCrery, soprano, who was heard in 
solos, and Mildred Johnson, who ap- 
peared in dance numbers. Mrs. L. L. 
Marks and Mrs. Hoit were the accom- 
panists. 

Mary Jordan, contralto, appeared in 
the third musical service of the series, 
organized by St. Mark’s Choir, on March 
19, before a capacity audience at St. 
Mark’s Church. Miss Jordan displayed 
her fine work in numbers of Coombs, 
Barnes, Kramer, Chadwick and Schu- 
bert. Under the leadership of Oscar J. 
Fox, the choir sang several numbers 
with its usual excellence. The service 
was preceded by a group of harp num- 
bers played by Mrs. Ethelyn Ware. 

G. M. TUCKER. 





Denton, Tex., Concludes Memory Contest 
and Plans Music Week 


DENTON, TeEx., April 3—A _ music 
memory contest has just closed among 
the children of Denton, in which the 
winners were given prizes. The contest 


was organized under the direction of Alta 
Rowan, supervisor of music in the pub- 
lic schools, and fostered by the Ariel 
Club’s music department. Mrs. Law- 
rence H. Scweer is chairman of this de- 
partment of the club. The contest was 
decidedly successful, 200 students taking 
part in the final contests. At the first 
trial fifty contestants made a score en- 
titling them to first prize. Other trials 
were necessary to arrive at the winners. 
Ten finally received perfect scores, and 
were each awarded prizes of $10; several 
won $7.50 each as second prize, and 
others won $5. Books on music were also 
awarded. Plans are under discussion for 
the observance of music week in Denton. 
J. B. CROCKETT. 





Cecil Arden Soloist at Second Municipal 
Concert 


MEMPHIS, TENN., March 25.—Maurice 
Dambois, Belgian ’cellist, in conjunction 
with the Duo-Art, gave a recital at the 


Godwyn Institute, which was attended by 
a capacity audience. Mr. Dambois ap- 
peared in the réles of composer, accom- 
panist, pianist and ’cellist. 

Arthur Nevin, municipal director of 
music and dramatic art, presented the 
second program of the municipal series 
at the Lyric Theater on March 21, to a 
large audience. The orchestra of forty 
pieces, entirely composed of local talent, 
played numbers of Halvorsen, Tchaikov- 
sky, Waldteufel and Schumann, also ac- 
companying the chorus. Cecil Arden, 
mezzo-soprano, was the soloist, and won 
much applause. Mrs. Edward Mac- 
Dowell, who was present, gave a short 
talk on the effort being made by her to 
promote music through municipal sup- 
port. GEORGE WILLIAMSON. 





Heifetz and Sousa Visit Louisville 


LOUISVILLE, Ky., March 27.—Capacity 
audiences greeted Heifetz and Sousa at 
their respective concerts on March 20 


and 22. Heifetz, who appeared at the 
Schubert Theater, under the local direc- 
tion of Ona B. Talbot of Indianapolis, 
received an ovation. He has matured in 
his art considerably since he was heard 
here a few years ago. Samuel Chotzi- 
noff was a notable accompanist. The 
two performances of Sousa’s Band were 
given at Macauley’s Theater, which was 
filled both afternoon and evening. The 
soloists were Mary Baker, soprano; 
Florence Hardeman, violinist; Winifrede 
Mambrick, harpist; George Cary, xylo- 
phonist, and John Dolan, cornetist. 
HARVEY PEAKE. 


Visit of Myra Hess, British Pianist, | 
One of Season’s Artistic Surprises| 
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(Photograph on front page) 

OMING to America in January with- 

out the usual blare of advance pub- 
licity, Myra Hess, the English pianist, 
in her recent appearances in New York, 
has been proclaimed one of the season’s 
artistic surprises. In two recitals in 
New York as well as in her appearance 
as soloist with the New York Philhar- 
monic under Mengelberg at Carnegie 
Hall, Miss Hess unaffectedly gave de- 
finite proof of the artistic virtues which 
have made her a great favorite in Eng- 
land and on the Continent. 

Miss Hess, who was born at Hamp- 
stead, was the youngest of four children. 
She soon gave indications of her unusual 
talents, and her studies began at the 
age of five. Two years later she passed 
the first Trinity College examination. 
From seven to twelve Miss Hess was a 
student at the Guildhall School of Mu- 
sic, after which she went to the Royal 
Academy where she became a pupil of 












Tobias Matthay. Here she was a warded 















the gold medal in piano and subsequen, Agi 
ly gained the diplomas of Associate gy; 
Fellow of the institution. ’ 

Her début was made at Aeolian y,) 
London, on Jan. 25, 1908, with such suc. 
cess that the same year she appeare, j, 
important orchestral concerts 4; the 
Royal Albert and Queen’s Halls. Sing 
then she has appeared continuously j, | 
England and on the Continent. She j, 
now concluding her first visit to A meric, 

Besides her New York appearance; 
which numbered several private pe. 
formances as well as a second engage. 
ment as soloist with the New York Phi. 
harmonic on April 9, Miss Hess has ha; Re] 





many engagements in different parts os 
the country. She appeared with th 
Philadelphia, Boston, Minneapolis an; 
San Francisco orchestras, and has give, 
recitals in Toronto, Kingston, Memphis 
Galveston, Winnipeg, in California citi, 
and elsewhere. Miss Hess plans to yx. 
turn to America next season and ha 
already been booked for thirty appey. 
ances. 



















Mrs. Dunning on Mediterranean Cruise 


In the course of her Mediterranean 
cruise, Carre Louise Dunning, originator 
of the Dunning System, has visited 
Portugal, the Canary Islands and 
Madeira, according to a letter dated 
Feb. 28, and was in Spain at the time of 
writing. After a period in Cairo, she 
planned to go to the Holy Land, Tur- 
key and Greece; then to Rome, through 
Italy and around Monaco to Paris and 
London. Her sailing from Liverpool has 
been set for May 8; and she expects to 
be in the United States again on May 11. 
An especially long stay was projected 
for Cairo because of the calls for the 
Dunning System which have come from 
that city. Mrs. Dunning is to open her 
next normal class in New York on 
Aug. 1. 





Ivor Novello Enacts Role in Photoplay— 
Nahan Franko Soloist at Strand 


Ivor Novello, English composer, sus- 
tained the leading male réle, opposite 
the noted French artist, Mme. Rejane, in 
a photoplay, “Gipsy Passion,” shown at 
the Strand Theater, New York, during 
the week beginning March 26. The solo- 
ist on the musical program was Nahan 
Franko, violinist. 





New Concertmaster Soloist at Capitol 


Frederic Fradkin, American violinist, 
who has been engaged as concertmaster 
of the Capitol Theater, New York, was 
heard as soloist on the program of the 
week beginning March 26. Caroline An- 
drews, soprano, sang Strauss’ “Voce di 
Primavera,” and the Capitol Orchestra, 
under the leadership of Erno Rapee, 
played Offenbach’s “Orpheus” Overture. 





Arthur Kraft to Take Post at St. 
Bartholomew’s, New York 


Arthur Kraft has accepted a position 
as tenor soloist of St. Bartholomew’s 
Church, New York, his engagement to 
begin in the fall. Mr. Kraft will also 
be a member of the faculty of the La 


es 


Forge-Berimen studios. This singer. 
who has made his home in Chicago in the : 
past, has won an enviable name for him. H@ 
self in concert and oratorio. During th 
latter part of March he was soloist with 
the Choral Society of Shawnee, Okla., iz 


a festival held March 23 to 25: gave re. Sc 
citals at Baltimore, Wahoo, Neb., and that 
Hiram, Ohio, and was soloist with the 
Cleveland Symphony at Hiram. He wi! po 
he soloist with the St. Louis Symphony pran 
in two concerts in April and wil! appear Hac! 
in recital in Muscatine and Davenport, wg 
Ia., Logansport and Marion, Ind., Lap. of tl 
sing, Mich., Janesville, Wis., and a nun. oe 

audi 


ber of Illinois cities. 
haue 

















Tt 

Sing for Church Club than 

Two singers gave the musical pro- ee 
gram at a meeting of the Men’s Club ESF 
of the West End Collegiate Church on vol 
the evening of March 27. They were THI 
Williams Simmons, baritone, and Jean BR¢ 
Turner, soprano. Meta Schumann ac- ESS 
companied them both in their song oud 
groups. ~ 
TIE 

IN 
Prize Offered for Federation (Ode | wo 
NASHVILLE, TENN., April 1.—It was oan 
announced at the Board meeting of the ir 
National Federation of Music Clubs that one 
Mrs. Hamilton, on behalf of the Satur MM) 5... 

day Music Club of Asheville, had offered Hy 
a prize of $100 for a Federation Ode oo 
to be presented at the Biennial Conter- — 
ence at Asheville next year. Stank 
J selve 
pong 
cert 
: credit 
. Molle; 
q It Ml 
| 
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“THE KING OF BARITONES” 


N. Y. MAIL 





ENGAGED 
NORFOLK (Ct.) FESTIVAL 


** Beatitudes ”’ 
ALSO | | Dx 
BACH FESTIVAL inc 
SPARTANBURG FESTIVAL { 
NOVA SCOTIA FESTIVALS pri 
Excl. Management: MI 
HAENSEL & JONES, 
Aeolian Hall, N. Y. 
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The BELGIAN CONSERVATORY OF MUSIC, In“: 
SUMMER CLASSES = . 

Violin, Ovipw MUSIN; Voice, MME. CHRISTIANE ExMAEL; Harmony-Composition, HERMAN Si 
French Diction, MME, AGNES DESLOUIS, 
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Again Scores an Unqualified Success 


HANDEL and HAYDN 
SOCIETY 


Boston, Mass. 


DVORAK’S STABAT MATER 
March 12, 1922 


Reproduced from Boston American, 
March 13, 1922 


ORATORIO AT 


SYMPHONY IS 
WELL SUNG 


Notable Array of Soloists 
Heard at Handel-Haydn 
Concert 


So great is Boston’s interest in oratorio 
that Symphony Hall was filled to overflowing 
yesterday afternoon for the concert of the 
Handel-Haydn Society, with the following 
notable list of soloists: Helen Stanley, so- 
prano; Kathryn Meisle, contralto; Arthur 
Hackett, tenor, and Clarence Whitehill, bass. 


“Stabat Mater,’’ by many considered one 
of the best things that Dvorak ever composed, 
was presented, and it was obvious that the 
audience approved the choice of Mr, Mollen- 
hauer. 


The chorus sang well, much better, in fact, 
than they have on other occasions of the 
present season, and the work of the soloists 
throughout was thoroughly up to the mark. 
ESPECIALLY LOVELY IS THE 
VOICE OF KATHRYN MEISLE— 
THERE IS ALL THE DEEP, 
BROAD RESONANCE THAT IS SO 
ESSENTIAL TO THE CONTRALTO, 
AND THERE WAS ALSO TO BE 
OBSERVED THE POTENTIALI- 
TIES OF A VOICE THAT IS BIG 
IN DRAMATIC RANGE. WE 
WOULD LIKE VERY MUCH TO 
HEAR HER IN ANOTHER OPPOR- 
TUNITY WHICH WOULD OFFER 
MORE SCOPE TO HER SKILL 
THAN THE RESTRICTED RANGE 
OF ORATORIO, 


The audience seemed to select for their 
favorites of the soloists Mr, Hackett and 
Miss Meisle, although it is true that Mme. 
Stanley and Mr, Whitehill acquitted them- 
selves with a great deal of credit if not 
quite so much flair. On the whole, the con- 
cert was an unqualified success, and much 
credit is due to the unflagging zeal of Mr. 
Mollenhauer. Mr. Tucker was at the organ. 


MISS MEISLE is under the 


exclusive management of 


M. H. HANSON 
437 Fifth Avenue, New York 














N. Y. SYMPHONY IN TORONTO CONCERT 





London Quartet and Soloists 
Increase Interest in 
Week’s Events 


By William J. Bryans 


TORONTO, CAN., April 1—The New 
York Symphony, conducted by Walter 
Damrosch, gave its final program of the 
season here before a large audience. 
Many novelties not previously heard here 
were on the program, including the César 
Franck Symphony in D Minor, the Fan- 
tasy by, , Vaughan Williams and a “Rou- 
manian” Rhapsody by Enesco. A fea- 
ture of the evening was the work of 
Ernest Seitz, pianist as soloist in Tchai- 
kovsky’s Concerto in B Flat Minor. 

Watkins Mills, English baritone, re- 
ceived an unusual welcome when he ap- 
peared in recital at Foresters’ Hall on 
March 20. The singer displayed all his 
old-time vigor in his varied interpreta- 
tions. He was assisted by Vera McLean, 
contralto, and Louis Gesenway, a youth- 
ful violinist, who showed much promise. 

Assisted by Athens Buckley, soprano, 
who made her local début on this occa- 
sion, the London String Quartet gave 
a recital at Massey Hall, before a large 


audience. Chamber music of Beethoven, 
Bridge and Warner, figured on the pro- 
gram. Miss Buckley sang and was 
warmly applauded in two extra numbers. 
Dr. Harvey Robb proved an excellent ac- 
companist. 

Henri Czaplinski, violinist, and Albert 
Guerrero, pianist, gave a program which 
delighted those present at the annual 
meeting of the Women’s Musical Club. 
Eva Galloway Farmer was an admirable 
accompanist. The following officers 
were elected by the club: Mrs. W. B. 
Mickle, president; Mrs. R. R. Bongard, 
first vice- president; Mrs. F. C. Lee, 
second vice- president; Mrs. W. H. Har- 
graft, third vice-president. 

At the Star Good Music series at Rose- 
dale Community Church on March 20, 
the artists were Mrs. Gordon Balfour, 
vocalist; Frank Blachford, violinist, and 
Dr. Harvey Robb at the organ. Ethel 
Shepherd was accompanist for the vocal 
numbers. 

Mrs. Margery Martin Kennedy, pian- 
ist, and Peter C. Kennedy, organist, were 
the artists at the Victorian Presbyterian 
Church on March 21. They gave a pleas- 
ing program, and in the half-hour music 
talk and ensemble singing preceding the 
program, Augustus Bridie spoke on the 
power of music. 





RUDOLPH GANZ AS 
SYMPHONY SOLOIST 


St. Louis Orchestra Plays for 
Children—Ponselle in 
Recital 


By Blanche Lederman 


Kansas City, Mo., April 3.—Rudolph 
Ganz, conductor of the St. Louis Sym- 
phony, was soloist with that organiza- 
tion at its last concert of the local series, 
given in Convention Hall on March 23. 
Prolonged applause followed his broad, 
vigorous and technically sure playing in 


Tchaikovsky’s B Flat Minor Concerto, 
Frederick Fischer conducting the orches- 
tra in an excellent, well-balanced ac- 
companiment. After repeated recalls, 
Mr. Ganz played Liszt’s “Liebestraum.” 
With the exception of the Beethoven 
“Egmont” Overture, also conducted by 
Mr. Fischer, music of Russian composers 
completed the program. Rimsky-Kor- 
sakoff’s “Scheherazade” Suite and Tchai- 
kovsky’s “1812” Overture were given 
most satisfactory readings under Mr. 
Ganz. The concert was the best the or- 
chestra has given here this season. An 
announcement that three pairs of con- 
certs would be given next season by the 
organization, as part of Kansas City’s 
symphonic season, met with applause. 
Rosa Ponselle, soprano of the Metro- 
politan Opera Company, was presented 
in a concert given by the Murray Davis 
Post No. 10 of the American Legion, at 
Convention Hall on March 20. An audi- 
ence estimated at more than 3000 persons 
enthusiastically applauded the singer, 
who added extra numbers to her pro- 
gram. Stuart Ross assisted at the piano. 
Witte-Horner were the local managers. 
The St. Louis Symphony, during its 
visit, gave a concert for young people 





in Convention Hall on March 22. Michel 
Gusikoff’s excellent playing of the solo 


in Saint-Saéns’ Introduction and Rondo 
Capriccioso for violin and orchestra was 
heard by an audience of some 5000 school 
children. The program comprised also 
the first movement of Schubert’s “Un- 
finished” Symphony, and the same com- 
poser’s Ballet Music from “Rosamunde” 
Berlioz’s “Rakoczy” March, and a “Fes- 
tival Procession” by George E. Simpson, 
a Kansas City composer. The youthful 
auditors exhibit a natural delight in mu- 
sic with well-marked dance rhythms, and 
have demanded as an encore Percy 
Grainger’s “Shepherd’s Hey” at least 
five times this season, but they are also 
being taught appreciation of more com- 
plex forms. 

The Choral Society of Kansas City, 
Kan., conducted by Zarl Rosenberg of 
the Horner Institute of Fine Arts, gave 
an abridged version of “The Messiah” at 
the First Christian Church on March 21. 
A large audience heard the chorus and 
the following assisting artists: Mrs. 
Allan Taylor, soprano; Mrs. Esther 
Darnall, contralto; Clyde Matson, tenor; 
Arch Bailey, baritone; Clara Crangle, 
pianist, and Mrs. E. W. Henry, organist. 
The concert was given under the auspices 
of the Kansas City Music Teachers’ As- 
sociation. 





Announce Recital for Duncan Robertson 


Duncan Robertson, baritone, will offer 
a song program with the assistance of 
Walter Golde at the piano in the Punch 
and Judy Theater on the evening of 
April 9. 




















MARGUERITE 


OTTE 


MEZZO-SOPRANO 


To Local Managers: 





If you are booking your artists for 


next season, do not fail to write for 
particulars 
unique programs.. 
at clubs, 
and the 
her New York recital prove that she 
is as satisfactory in concert, as in the 
lecture recital field. 


of Marguerite Potter’s 
She has appeared 
universities and festivals, 
following comments from 


Press Comments 


“Outstanding in yesterday's many musical events, 
She is an interesting artist, whose work is marked by indi- 


Marguerite Potter. 
viduality. 


dramatic sense made each stand out, 


simply charmed.” 


She did much more than intone the songs, 
as a detailed story. 


was the song recital by 


for her well developed 
The audience was 


—New York American. 


“Marguerite Potter, a young mezzo-soprano, sang a program of songs ranging 


from an air of Orpheus from Peri’s 


“Eurydice” 


to modern French and American 


in sympathetic style, fine voice and especially good diction.” 


—New York Times. 


“Marguerite Potter, mezzo-soprano, did remarkably well with a program that 
required a sound knowledge of singing both as. to technique and interpretation.” 


—New York World. 


“In her final group of English songs, Marguerite Potter found such a sympathetic 
medium for her interpretative powers, that her audience demanded several encores.” 


Available for Concerts and Costume Lecture-Recitals 
For Dates, Address Secretary to 


MARGUERITE POTTER, 837 Carnegie Hall, New York City 


—New York Sun. 
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Do not defer the mailing of your advertis- 
ing copy until it is too late! 
Proper representation in the pages of 
MUSICAL AMERICA’S GUIDE, ACT NOW! 
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Three Fine ““Make-Believe Land” “If 
New Songs You Would Have It So” 
by Henry and “The Time of Part- 
Hadley ing” (Carl Fischer) are 


songs by Henry Hadley 
which do credit to his happy vein of 
melodic creation. The first-named song 
is simple in its 
charm, a happy 
fancy for grown- 
up children. The 
two remaining 
numbers are 
more subtle, 
which is_ not 
strange, seeing 
that they are 
Tagore settings. 
“The Time of 
Parting,” dedi- 
cated to the com- 
poser’s wife, Inez 
Barbour, is a 
particularly ex- 
pressive melody, 
and beautifully 
handled with re- 
spect to the accompanimental factor. 

* * * 


“The Broken Vine” 
(Gamble Hinged Music 
Co.), by Wesley LaVio- 
lette, is an elegy in 
choral form for mixed 
voices, with tenor solo and organ accom- 
paniment. It is an expressively written 
score, the choral parts well led, the solos 
introduced with a sense for contrast, 
all thoroughly musical in invention and 
development. 





Photo by Moffett 
Henry Hadley 


An Elegiac 
Biblical Chorus 
by a Western 
Composer 


a x * 
Four New Four Easter anthems 
Easter (Arthur P. Schmidt Co.) 
Anthems come to us from Boston. 
by Good F. Leslie Calver’s “‘The 
Composers Dawn of Redemption,” 


on good service lines, 
with an appealing tenor solo; W. Ber- 
wald’s “The Golden Gates Are Lifted 
Up,” with a melodious solo for soprano; 
“T Am the Resurrection and the Life,” 
by Cuthbert Harris—in which a con- 
tralto solo supplies the melodic gem of 
the choral setting—are all practically, 
as well as musically written for their 
purpose, as mixed voice anthems. For 
women’s voices is Orlando A. Mansfield’s 
“Yes! the Redeemer Rose,” a trio with 
a graceful initial soprano solo. 

+. * oa 


William Y. “The Story of the Cross” 


Webbe (H. W. Gray Co.) a Len- 
Writes a ten cantata by William 
Lenten Y. Webbe, for soprano, 
Cantata tenor and bass solos, 


chorus and organ, is one 
of those choral works in which the com- 
poser establishes fine devotional effects 
by the use of simple, eloquent themes and 
their clear and expressive handling, 
rather than by any deploy of elaboration. 
Divided into five part-numbers: “The 
Question,” “The Answer,” “The Story of 
the Cross,” “The Appeal from the Cross” 
—a really moving and tender tenor or 
soprano solo—and a climaxing chorus, 
“Our Cry to Jesus,” the little score 
should become widely known. 

* K * 


“Four Poems” “Quatre Poémes” (Lon- 
by Arthur don: J. & W. Chester, 
Honegger Ltd.) is the title given 

by Arthur Honegger to 
settings of verses by Fontainas, La- 
forgue, Francis Jammes and Archag 
Tchobanian, brought together under one 
cover. The four songs are individual in 
color, having been written with a skilled 
hand, and in every case have that quality 
of poetic appeal which disengages itself 
from a musical treatment of verses 
which really suggest music. All four of 
these Honegger songs are serious; but 
the character of their seriousness is 
varied in each, from the impressive calm- 
ness of the opening “Upon the basalt at 
the portal of the quiet caverns” to the 
simple but impressive two-page descrip- 
tion of the passing of death which com- 
pletes the group. 

* * ok 
Three Further The Schubert - Tausig 
Numbers from “Military March,” the 
Rudolph Gluck-Brahms Gavotte, 
Ganz’s Céncert and the Chopin Valse in 
Programs C Sharp Minor (Com- 

posers’ Music Corpora- 
tion) are three more free revisions from 
his concert programs (Series Two), 
which Rudolph Ganz has made with such 
thorough musicianship and good taste. 
Let no one think that Mr. Ganz’ re- 


Z—New Music: Vocal and Jpstramenta: 


visions leave the work of Tausig or 
Brahms as it was: though the “Military 
March,” for instance, at first glance, 
wears a familiar aspect, closer examina- 
tion will reveal the many details which 
Mr. Ganz has supplied editorially, the 
admirable fingerings, notes, phrasings, 
etc. The three numbers give the student 
and pianist something decidedly desir- 
able; the actual interpretation form of 
great numbers of the piano repertoire 
by a master-pianist of the day. 


Three New “Then Finish the Last 
and One Old Song” and “Thy Hand, 
Song from the Beloved” by Charles 
Ditson Press Fonteyn Manney, “Fling 

Broad the Sail” by Sam- 
uel Richards Gaines, and Charles Blam- 
phin’s “When the Corn Is Waving, Annie 
Dear” (Oliver Ditson Co.) are a vocal 
four-some sufficiently varied in_ type. 
“Then Finish the Last Song,” a Rabin- 
dranath Tagore setting (high and me- 
dium voice) is a fine bit of inspiration, 
with a noble songline and a most effect- 
ive piano accompaniment, rising to a 
passionately dramatic climax, a_ dis- 
tinctive concert number. In “Thy Hand, 
Beloved,” the same composer is refined 
and musicianly, along ballad lines. His 
song is written with a feeling for the 
direct appeal, and sung by Bernard Fer- 
guson. It is also issued for high and 
medium voice. “Fling Broad the Sail’ is 
a spirited bass song, with some of the 
coloratura which Handel liked to intro- 
duce in his arias for that voice, and con- 
ceived with a sense of color and effect. 
“When the Corn Is Waving, Annie 
Dear,” finally, is one of those older favor- 
ites of a simpler and more sentimental 
day in American music, which Hartley 
Moore has re-edited for the delight of 
the musically less subtle among his con- 
temporaries. It is sung by Lucille Chal- 
fant, and has a chorus in old-time style, 
in the form of a quartet for male or for 
mixed voices. 

* * * 


A Piano Suite Every pianist who loves 


After the choicer, the finer 
Old Masters things which are written 
by Albert for his instrument, owes 
Coates Albert Coates a vote of 


thanks for his delightful 
“Suite Ancienne” (London: Elkin & Co., 
Ltd.; New York: G. Ricordi & Co.). 
It comprises, under one cover, six num- 
bers—Prelude, Fugato, Sarabande, Cour- 
ante, Menuet Amoureux and Finale— 
after “the old masters.” The beauty 
of these numbers lies in their sincerity, 
their composer’s avoidance of the sophis- 
ticated, the entire absence of any en- 
deavor to show, with a superior smile, 
how the old masters might have done it 
all infinitely better had they been Albert 
Coates. No, these beautifully wrought,. 
admirably invented pieces have the stur- 
dier build, the simpler, fresher flavor of 
their unchromatic time and kind. They 
are rich in charm, in solid content and 
satisfying pianism, and one feels sure 
that les vieux maitres after whose com- 
positions they are modelled, would none 
of them be ashamed to claim any of these 
numbers as their own. 


* * * 
Five English “The Way of a Ship” 
Chantey (London: Enoch & 
Songs by Sons) is a cycle of five 
Easthope chantey songs, by East- 
Martin hope Martin, to poems 


by C. Fox Smith, which 
have the true tang of the sea. Dedicated 
to Sir Edward Elgar—‘Rosario,” an 
anchor song, “Morning Watch,” from the 
Crow’s Nest, “Sea Voices,” outward 
bound, “Casey’s Concertina,” a Santiago 
hornpipe, and “Roll Along Home,” a 
homing chantey—they are totally devoid 
of any cheap “ballad” flavor, but are 
genuine, atmospheric songs, whose occa- 
sional programmatic touches (as_ in 
“Casey’s Concertina’) lend a piquancy 
to their more absolute musical values. 
Let the singer who wants a “sea song” 
look into them: he will not regret having 
done so. 

* * * 
A Reverie for “Twilight” (Heidelberg 
Orchestra with Press) a réverie for full 
Piano orchestra, with a piano 

part which makes it 
available for various lesser groupings 
of instruments, is a grateful and ex- 
pressive song without words by 6G. 
Harold Lowden, who has a gift for sin- 
cere and fluent melodic invention, paired 
with a musicianly instinct which does not 
permit him to overstep the boundary sep- 
arating lyric directness from the lyrically 
commonplace. 





SS 


Pictures “Tableaux du Caucase” 
from the (Paris: Editions Maur- 
Caucasus ice Senart—New York: 


Fine Arts Importing 
Corporation). The wide divergence of in- 
dividuality among the human vessels 
through whose medium the musical spirit 
of the Orient percolates into the occi- 
dental consciousness, explains the wide 
divergence of musical effect thus se- 
cured. O. Ygouw has evidently felt and 
reproduced his musical pictures of a 
savage oriental ‘locale with the enthu- 
siasm of a primitive in music. The 
bane of the barbaric hangs over the 
“Dances at Evening at Maghi-Dagha”; 
bitter seems the task of “The Terek 
Boatmen”; and the “Lamento” is the 
harsh wail of Eastern mourning. “The 
Féte in the Tcherkess Camp,” however, 
is a genial orgy of wild sound, with un- 
expected and effective lyric bits of inter- 
lude. All in all, we feel that this 
autochtone music is real, it bites to the 
bone of things, and will be enjoyed by 
the pianists with a spirit of adventure. 
The suite, by the way, is entirely pian- 
istic. 


* * * 
A Three-some John Herman Loud, in 
of Organ his “Exultate Deo,” 
Compositions “Fantasie on ‘Old Hun- 
by John dred,’” and ‘Magnus 
Hermann Dominus” for organ 
Loud (White-Smith Music 


Pub. Co.) has written a 
three-some of compositions which, though 
each is published separately, belong to- 
gether. All three are suitable, in mood 
and character, for either service or re- 
cital use. The “Exultate” is a grand 
chorus, the “Magnus” an offertory, and 
the Fantasie a prelude or postlude. Their 
composer knows how to write with effect 
for the manuals, has the gift of the flow- 
ing, natural melodic theme, and the se- 
cret of its happy development. Hence 
organists will be glad to know these 


pieces. F. H. M. 
* * * 

Mr. Vander- “If Winter Comes” (M. 

pool Echoes Witmark & Sons) is a 

“If Winter new song by Frederick 

Comes” W. Vanderpool, who has 


had a text written by W. 
Lee Dickson, using the lines of Shelley’s 
famous ode,-lines become so widely known 
in the beautiful Hutchinson novel this 
year. The music is agreeable; with that 
we find no fault. But Mr. Dickson in 
using the Shelley idea has written: 
“Oh Love! if winter comes, 
Spring can’t be far away. 
where Shelley wrote 
“O Wind, 
If Winter comes, can Spring be far 
behind?” 
The difference is the difference between a 
poem and a “lyric.” The song is issued 
for medium voice and is very singable. 
* * * 


“A Lute of Two songs from “A Lute 
Jade” and of Jade” (L. Cranmer 
Miss Bronte Byng’s versions, of 
Set by course) are here again, 
Mr. Fox this time set by J. Ber- 


tram Fox. The poems are 


“Tears” and “Sadness” (J. Fischer & 
Bro.) and they are issued under one 
cover. Be it said, too, that they are very 
fine songs, revealing Mr. Fox in an im- 
pressionist idiom which he handles very 
capably. These songs are for a high or 
medium voice. What we wanted to say 
was that we are planning to offer a prize 
of two tickets for a banjo recital (there 
will be one some day in New York, just 
as there recently was a concertina re- 
cital at the Town Hall) to any composer 
who publishes five songs a year for ten 
years without setting to music any of 
the Cranmer Byng English versions of 
Chinese poems. (This also applies to the 
Herbert A. Giles and Helen Waddell 
translations.) It isn’t that we dislike the 
translations, nor is it that we have no 
appreciation of Chinese poetry. But the 
thing has been done to death—think how 
much of it has been done by our good 
friends Cyril Scott and Granville Ban- 
tock long before anyone in America 
did it! 

Very lovely is Mr. Fox’s setting of 
Charlotte Bronte’s “Evening,” also for a 
high or medium voice. It is one of those 
quiet songs Andante meno _mosso, in 
which the simple movement of eighth 
notes in 6/8 time, a suave harmonic 
background and a very aptly turned 
voice part combine to weave a spell. 
Mr. Fox has done something very per- 
sonal in this song. It stands high in his 
list of published songs. ye Ae 
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| Reviews in Brief | 


“At Eventide” (Oliver Ditso, , 
Robert Coverly has written two ;4,;, ucce 
pages of tender musical sentin.,; > Le: 
song shape (for high and medium | ei 
whose euphony seems destined ; 
pleasure. 


“The Christian Church Ye. ,, 
Chorals” (Carl Fischer). Carl F. pj... 
teicher’s collection embraces seve {y-4,, 
of the finest old chorals, dedicate: {, +), 
choirs of Harvard University a ), 
Phillips Andover Academy, and aj)... 
—it is for a cappella or quartet u_,, 
three editions, for male voices, mix. (o, 
unison) voices and women’s voice. 4). 
mirable in every way are these 0)\«. 
tions. 


“Slumber Song” (Schroeder « (},,. 
ther). Ferdinand Sinzig’s piano |\\I,by 
is a tuneful, well-knit composition, geyy. 
inely playable and expressive, of nediy» 
difficulty. 7 

“The Land Where Our Dreams (, 
True” (G. Ricordi & Co.). Dorothy 


George has here written one of thoy 
ballads which stand out, because the 
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melody has grace and honesty of appea) and Mr 
It is published in two keys. The text j, Memee™"@" 
by Harold Robé, who wrote the text 9; uther!] 
“Dear Old Pal of Mine.” 4 
“Say Not Farewell” (Boosey & (».) = , 
T. C. Sterndale Bennett, not to be cop. ie = 
fused with Sir William, his namesake Je. i). 
has nevertheless written a plausible aia: 
melodious song, which the intimate 9 = ort 
Mendelssohn might not disown. It js ogee 
published for high, medium and _ low “Charl 
vores. recital ¢ 
“Wait Till You Come Forty Year,” 
“The Wild Swans” (Oliver Ditson Co.) >} 


In these two fine choruses for male voices 
Cecil Forsyth finds the right musica! ex. 
pression both for Thackeray’s ironic lines 
and Fiona Macleod’s exquisitely poeti 
verses. They are well worth while. 

“Pictures in the Fire” (London: VW. 
Paxton & Co., Ltd.). Six easy piano 
miniatures, by Boris Levinson, nicely 
written, and between Grades Two and | 
Three. 

“Song of the Wind” (Carl Fischey). 
Ella Backus Behr has set a charmitg 
melody to lines by Bulwer-Lytton, whose 
musical effect is vouched for by the fact 
that Merle Alcock has accepted the dedi- 
cation and is singing it. It is issued for 
low voice. 

“The Scarecrow” (Boosey & Co.). A 
good narrative song by E. T. Davies am- 
ply melodious, which invests its tattered 





subject with a fallacious poetic interest 
{t is published for high and medium 
voice. 

“He That Dwelleth in the Secret Place” 
(G. Schirmer). A sacred song for high 
voice, from the cantata “Psalm XCI,” by 


Harry Rowe Shelley, in his usual! melod- 
ious manner. 


“Turkish March” (Harold Flammer, 
Inc.). Mozart’s famous march-rondo for 
piano, built out effectively with octaves, 


sixths and octave chords, and dedicated 
to Harold Bauer, by Jacques Pint 
“The Ship Starting” (Carl Fisc/icr). 4 
song setting by Herman Sandby of 4 
Walt Whitman poem, whose apparel! 
lack of definiteness is offset by a noble 
melody line and evident sincerity of tee: 
ing. . 
Six piano pieces (G. Schirmer) “Told 
at Twilight,” by Sydney King Russell, 
“Serenity,” by Gatty Sellars, “The Inv 
tation,” “The Dancing Lesson,” by 
dolf Friml, “Danse des Naiades,” “Sweet 
Fancies,” by Carl Kieffert, are all plea 
ant to the ear, of medium difficulty, 4" 
if not to be taken too seriously in a must 
cal way, are engaging and gracelu!.— 
“Mother’s Kiss” (G. Ricordi & (°): 


1 7 
Alston Waters’ song of maternal /0vé 





gives a popular treatment to its popular 
subject, but will appeal because 0! 15 "" 
rectness and a deft harmonic > 


the refrain. 
and low voice. 
Four part-songs for mixed voi 
ver Ditson Co.). Charles P. Scot' 
Uncle Moon,” L. Camilieri’s “To Stay © 
Home Is Best,”’ Bruce Steane’s “ Niet 
Wish,” and Gottfried H. Feder’ 
“Out and Away, My Song,” are wel 
written exemplars of the moder! 
chorus, effective and vocally not 


“Because of You,” “Rain” (J. “ 
Co). These two songs by J. A. Ps"! 
the better ballad type, are both devc™ 
euphonious, and the first in pa 
has some very pleasing melodic. 
namic effects to commend it. | 
published in three keys. 


It is published fo! 
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“Old 
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REE CONCERTS FOR 
PEOPLE OF NEWARK 


uccess of First Program to 
Lead to Series—Courboin 


in Recital 
By Philip Gordon 


NewARK, N. J., April 3.—Free con- 
Ly-five uyts for the people were begun on 
0 the farch 21 at the Krueger Auditorium. 
‘or the first time in the history of the 
itv, those who wished to hear leading 
‘riists and could not pay the price were 
-pied to hear them free. Two thou- 
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terian Church, playing to an audience 
that filled the edifice. The organist 
gave a very interesting program, rous- 
ing the enthusiasm of the auditors to a 
high pitch, When encores were de- 
manded at the close of the recital Mr. 
Courboin asked the listeners what they 
wanted to hear. Some one_ suggested 
Debussy’s “Afternoon of a Faun,” and 
the organist immediately complied with 
the request. 

The annual musicale of the Contem- 
porary of Newark was heard by an ua- 
dience that filled the Broad Street 
Theater to capacity yesterday afternoon. 
Under the auspices of the music depart- 


ment, headed by Mrs. I. Harry Ogden, 
Caryl Bensel, soprano, and the New 
York String Quartet gave a program 


that kept the auditors’ interested 
throughout the afternoon. Both the 
singer and the instrumentalists were 


heartily applauded and encored. Miss 
Bensel sang a group of old eighteenth 
century arias and a number of modern 
songs. The quartet, comprising Ottokar 
Cadek, first violin; Jaroslav Siskovsky, 
second violin; Ludvik Schwab, viola, and 
Bedrich Vaska, ’cello, contributed music 
by Beethoven, Borodine, and Liszt. John 
Doane as accompanist for Miss Bensel 
played artistically. 
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BY GANZ FORCES 


Techaikovsky’s Fifth Symphony, Prelude 








RECITALS IN EASTON 





Benefit Event Enlists Aid of Five Solo- 
ists—Hadley Operetta Performed 


EASTON, Pa., March 31.—Easton has 
been suddenly aroused from a rather 


dreary musical winter, and with the com- 
ing of Spring concerts and musicales 
have increased in number. Among re- 
cent events was a benefit concert given 
at the Library, under the auspices of the 
Covenant of Peace, in which Anna No- 
vick, a pupil of Zerffi, and a former 
Eastonian, was soloist. Her program in- 
cluded an aria from Mozart’s “Don Gio- 
vanni” and a group of songs, and she 
was received with marked favor. Others 
on the program were Max Stone, tenor, 
who sang “La Donna é Mobile” from 
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ributed their services in order to give Programs and Close phonie Espagnole” of Lalo, in which Mr. Mayer and Helena Schiff, pianists, each 
Gun. he cause an auspicious beginning. , ’ < Gusikoff was the soloist. and received %#Ve @ group of interesting numbers. A 
t ° . , 
illaby Giulio Crimi, tenor of the Metropoli- Annual Series much applause. The entire program was /@Fge audience applauded the artists. 
, genu. an Opera Company, arose from a sick one of the best ever presented in Colum-  ,,,/4 Performance of Hadley’s Operetta, 
nedium ed to sing at the concert. He was en- By Hanshe Weelnemne bia, and time after time the audience The Fire-Prince,” was recently given by 
nl ored again and again. Similar recep- CoLumBIA, Mo., April 1.—Conducted recalled the conductor. a High 9" gg Pe eo 
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Ppt: BiiGennaro Curci, A. Pescia and Pearl full houses. and has presented leading symphonies me Ag given that reflected credi 
_ 's BMsutherland Idler played the accompani- The afternoon program comprised and artists of the country. wee A e 2 yp gente : ; 
U nents. ' : more familiar numbers including the : ; e first of two concerts was geven 
| The International Musical Alliance, “William Tell” Overture; the first move- Grace Kerns was the soloist at the recently in the March Building, under 
7 00.), inder whose auspices the concert was ment from Schubert’s “Unfinished” Sym- meeting of the Century Theater Club at the direction of Earle D. Laros, pianist. 
CON riven, plans to give more performances phony; two selections of the “Peer Gynt” the Hotel Commodore, New York, on Estelle Hughes, soprano, and Grisha 
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ale 0 support following the overwhelming suc- The Swan” of Saint-Saéns, in which copyrighted and may be reproduced only sp . 
It is ess of the first concert. Mr. Steindel played the ’cello part. when proper credit is given. EARLE D. LARos. 
da low Charles M. Courboin, organist, gave a In the evening concert, the orchestra 
recital on March 20 at the First Presby- played Weber’s “Freischiitz” Overture; 
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Metropolitan’s Season Nears End 





Marie Jeritza Acclaimed as She Sings Farewell in Special Per- 
formance of “Tosca”—Rosa Ponselle Returns from Tour 
to Appear in “Forza del Destino” with Giovanni Marti- 
nelli—“Cosi Fan Tutte” Delights at Second Performance 
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HE farewell for this season of 
Marie Jeritza, who sang for the 
last time at a special matinée of 
“Tosca” on Thursday afternoon, and 
the first repetition of the last and 
most delightful of the season’s nov- 
elties, “Cosi Fan Tutte,” were out- 
standing events of the twentieth 
week of opera in New York. A spe- 
cial matinée of “Snégourotchka” 
was given on Monday afternoon, 
with Lucrezia Bori again in the title 
role. 

Rosa Ponselle, who has been on tour, 
returned for an appearance in Forza del 
Destino, with Giovanni Martinelli in the 
“Caruso role” of Don Alvaro for the 
first time. “Manon,” “Loreley” and 
“Lucia,” with Angeles Ottein making 
her first New York appearance in the 
name-part of the Donizetti work, were 
other operas of the week. 





“Snégourotchka” Begins Week 


Lucrezia Bori and Boris Anisfeld again 
vied with Rimsky-Korsakoff in creating 
an atmosphere of fantasy at the Metro- 
politan, Monday afternoon, when “Sné- 
ee was accorded a special per- 
ormance for the benefit of the New York 
State League of Women Voters. As the 
Snow Maiden, Miss Bori sang enchant- 
ingly and was fascinating in appearance 
and action. Others in the large cast were 





JULIA ALLEN 


PRIMA DONNA SOPRANO 


New York Staats-Zeitung— 
Miss Julia Allen, who sang 
“Lucia” has a beautiful voice which 
resembles Melba’s voice as it was 
twenty years ago. 
CONCERT—RECITAL 







Yvonne D’Arle, Raymonde Delaunois, 
Flora Perini, Kathleen Howard, Grace 
Anthony, Rafaelo Diaz, Thomas Chalm- 
ers, Léon Rothier, Angelo Bada, George 
Meader, Giordano Paltrinieri, Vincenzo 
Reschiglian, Louis d’Angelo and Pietro 
Audisio. Mr. Bodanzky vaca a 





“Manon” Repeated 


“Manon” was the opera Monday even- 
ing when Geraldine Farrar again ap- 
peared in the title réle, and was the ob- 
ject of another enthusiastic demonstra- 
tion, many bouquets being thrown to her 
at the curtain calls. Mario Chamlee, as 
Des Grieux, shared fully with Mme. Far- 
rar in the dramatic power of the semi- 
nary scene and the emotion of the last 
act, on the road to Havre. Other prin- 
cipals who figured prominently in the 
success of the performance were Antonio 
Scotti, as Lescaut, and Clarence White- 
hill as the Count des Grieux. Alice 
Miriam as Poussette, Minnie Egener as 
Javotte, and Marion Telva as Rosette, 
sang brightly their music in the first act. 
Louis Hasselmans was an able ao 





“Loreley” Again 


Fine singing characterized the repeti- 
tion of Catalani’s “Loreley,” on Wednes- 
day evening. In every case the vocal art 
rose superior to the opera. More often 
than not, it seemed a pity that such un- 
inspired phrases should hold singers like 
Claudia Muzio, Marie Sundelius, Benia- 
mino Gigli, Giuseppe Danise and José 
Mardones from exercises of more conse- 
quence. The ballet, led by Rosina Galli 
and Giuseppe Bonfiglio was excellent. 
Roberto Moranzoni labored bravely with 
baton. eS Ge 





Marie Jeritza’s Farewell 


Marie Jeritza sang her adieu for the 
season at the Metropolitan Thursday 
afternoon when another special matinée 
was devoted to Puccini’s “Tosca.” There 








days each week. 





FRANK PARKER— 


HAS STUDIED SINGING WITH KARLETON HACKETT AND 
CHARLES NORMAN GRANVILLE. 


HAS COACHED IN INTERPRETATION WITH 
EDGAR A. NELSON AND DAVID BISPHAM. 


HE WILL TEACH AT SUMMER SESSION OF 
THE AMERICAN CONSERVATORY 
KIMBALL HALL, CHICAGO, JUNE 26-AUG. 5 


For the convenience of those attending the University of Chicago, or 
staying at the South Shore Hotels, Mr. Parker will teach at the South 
Side Branch Studios of the Conservatory—1133 East 63rd Street, two 
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Pronounced by Teachers as the Best Book on Voice 
50 W. 67th St. 


TECHNIQUE OF SINGING 





Phone, Columbus 1405 








PIANIST—COMPOSER—PEDAGOGUE 








i FEIBISH 


Studios: 151 Second Avenue, New York 
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were many recalls for the Viennese so- 
prano and her chief companions in ‘the 
cast, Mario Chamlee and Antonio Scotti; 
and numerous bouquets were tossed to 
the stage. After appearing several times 
alone at the end of the performance, 
Mme. Jeritza expressed her gratitude in 
a few words. “I thank you from my 
heart for your kindness to me,” she said, 
“and I hope you will like me as much 
next season.” 

Cecil Arden, Paolo Ananian, Pompilio 
Malatesta, Giordano Paltrineri, Vincenzo 
Reschiglian and Robert Leonhardt cared 
for the secondary parts. Mr. Moranzoni 
conducted. o. Bs 





Martinelli in “Forza del Destino” 


For the first time in his operatic career 
Giovanni Martinelli on Friday night 
sang the réle of Don Alvaro, in “Forza 
del Destino,” the Verdi opera revived 
three years ago at the Metropolitan for 
Enrico Caruso because of the rich oppor- 
tunities it provides for the tenor. Mr. 
Martinelli’s performance was _ notably 
successful. His singing was excellent and 
he succeeded in investing a rather wooden 
réle with dramatic spirit. Rosa Ponselle, 
who returned to the Metropolitan for this 
single performance, although she made 
her “farewell appearance” of the season 
some time ago, sang beautifully the réle 
of Donna Leonora. It is one of the best 
interpretations in the répertoire of this 
soprano. Giuseppe Danise sang Don 
Carlo, the third of the three principal 
réles. Jeanne Gordon, Minnie Egener, 
José Mardones, Thomas Chalmers, Gior- 
dano Paltrinieri, Paolo Ananian, Louis 
D’Angelo and Vincenzo Reschiglian com- 
pleted a cast that was excellent through- 
out. Rosina Galli and Giuseppe Bonfig- 
lio repeated their skilful dancing in the 
third act and Gennaro Papi conducted. 





The Fourth “Louise” 


Charpentier’s “Louise” was given for 
the fourth time on Thursday night of last 
week, with Mme. Farrar, Mr. Harrold, 
Mr. Rothier and Mme. Berat in the four 
principal réles, and the usual twenty-six 
singers in the smaller parts. Mr. Hassel- 
mans conducted. The performance was 
not one of any particular distinction, 
though in general it was of interest. The 
workroom scene went with the Ye a 





“Cosi Fan Tutte” Repeated 


With no change in its finely adjusted 
cast, Mozart’s “Cosi Fan Tutte” achieved 
its second performance at the Metropoli- 
tan Saturday afternoon, and evoked from 
the large matinée audience the same ex- 
pressions of delight that were noted at 
the American premiére of the old work, 
one week earlier. Joseph Urban’s minia- 
ture settings are as beautiful as any the 
Metropolitan has boasted, and are alto- 
gether in harmony with the sunlight and 
fragrance of Mozart’s music. Florence 
Easton, Frances Peralta, Lucrezia Bori, 
George Meader, Giuseppe de Luca, and 
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; ; wake ig le . : Mr. Freund’s words of wisdom. He hit 
not responsible for the views of the contributors to this department. Lengthy letters cannot be printed in this limited spbace.— MUSICAL AMERICA. the mark a terrible jolt right in the 


center. We have, as he says, the best 
artists, teachers and the best and most 
intelligent public in the world. It is 
true that for years the foreigners have 
buncoed us. 
























| 


Is There a “Musical Atmosphere” in 


the U. S.? 
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The Poetic 


PIANIST 


He showed himself an artist of substantial attainment, of broad grasp 
as regards both classic and romantic masters.—New York Times. 


He has what every modern pianist must possess, an admir- 
able technic, but he also possesses what is not given to every- 
one, a beautiful touch and rich, mellow tone. 
with complete lack of effort and with absolute simplicity.— 


He played 


He played with a bold freedom of style, finely developed 
and sure technic. There was convincing power and under- 
standing in his performance.—New York Sun. 


A Few Recent Press Comments: 


BOOKINGS FOR THE SEASON BEING ARRANGED NOW. 


Par Excellence 



















Mr. Leopold is among the best American virtuosi, his art 
being of a crystalline beauty, in which he brings forth the 
poetry of the music. His pianissimos and tender effects are 
as fine as those of any player on the boards.—New York 
Evening Mail. 


Mr. Leopold’s playing gave genuine pleasure because of its 
musical solidity, its sanity, its technical cleanliness, its manly 
vigor, its unaffected warmth and expressiveness.—New 


York American. 


Ralph Leopold Will Be in the Middle West During October and November, 1922 
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GREET CHICAGOANS IN SAN FRANCISCO 





“Aida” Leads Fourteen 
Operas of Season—Recital 
by Godowsky 


By Charles T. Quitzow 
San Francisco, April 1.—The Chi- 
cago Opera Company opened its second 
San Francisco series of fourteen operas 
with a brilliant, spectacular and alto- 


gether satisfactory performance of 
“Aida” at the Civic Auditorium on 
March 27. Rosa Raisa gave a notable 


performance in the title réle. During 


the first half of the performance her 
high tones seemed somewhat constrained, 
but in the third and last acts she ex- 
cited her hearers to enthusiastic demon- 
strations by the brilliant and powerful 
tones of her voice. 

Edward Johnson was an_ excellent 
Radames. It is an unfortunate fact that 
in our tremendous Auditorium the re- 
fined beauty of a voice such as Mr. 
Johnson’s is largely lost to a great por- 
tion of the audience, and the palm, of 
necessity, goes to the possessor of a 
voice of the robust or super-robust va- 
riety. Giacomo Rimini, as Amonasro, 
with his powerful baritone, was for this 
reason particularly effective. Eleanor 
Reynolds, as Amneris, while in general 
quite successful vocally, was not so 
histrionically. Pietro Cimini, as con- 
ductor, made painstaking and persistent 
efforts to maintain a proper tonal bal- 
ance between his orchestra and the 
voices, an extremely difficult feat in the 
Auditorium. If one may safely judge 
from a point of “vantage” six rows from 
the center of the orchestra pit, he was 
almost continuously successful, and fully 
merited the salvos of applause which 


greeted him when he appeared before 
the curtain. 

Manager Selby Oppenheimer made he- 
roic and not altogether unsuccessful at- 
tempts to convert the Auditorium into 
some semblance of an opera house, enor- 
mous hangings being so disposed as to 
help convey the illusion and assist in 
correcting the acoustics. A huge stage, 
specially erected, afforded ample room 
for the equally huge spectacles; and, last 
but not least, padded seats were provided 
for the auditors. 

Leopold Godowsky attracted a very 
considerable audience to the Scottish 
Rite Auditorium on March 21. While 
seemingly not just “in the vein,” Mr. 
Godowsky aroused his audience to a de- 
gree of enthusiasm which resulted in 
repeated calls for encores. Manager 
Frank W. Healy presented Mr. Godow- 
sky in a second recital on the afternoon 
of March 26. A program of heroic pro- 
portions was given in a manner well 
meriting the greatly increased attend- 
ance. 

The joint efforts of the San Francisco 
Musical Association, Jessica Colbert, 
concert manager, and Estelle Carpenter, 
Director of Music in the public schools, 
and the support given by various civic 
and mercantile bodies brought’ the 
Young People’s Series of Symphony 
Concerts to a highly successful conclu- 
sion on the afternoon of March 21, 
when an audience estimated at 9000, 
comprising children and some adults, at- 
tended the third and last concert of the 
series at the Civic Auditorium. 

The last popular concert of the Sym- 
phony Orchestra afforded varied musical 
entertainment. In addition to a color- 
ful program by the orchestra, Kajetan 
Attl contributed a harp solo, and two 
movements from Gustav Lange’s “Pas- 
torale Quartet” were given by the Addi- 
mando Oboe Quartet. 





ZIMBALIST PAYS FIRST 
VISIT TO SAN ANTONIO 





Souvaine and Penelope Davies in Series 
of Concerts—Organ Recitals 


SAN ANTONIO, TEx., April 1— 
Efrem Zimbalist, violinist, on his first 
appearance in San Antonio, in the second 
concert of the Mozart Series, at Bee- 
thoven Hall, was supported by the Mo- 
zart Chorus, conducted by David L. 
Ormesher. Mr. Zimbalist was in fine 
form, and commanded the warmest en- 
thusiam for his impeccable technique, 
beauty and refinement of tone and admir- 
able poise in a program comprising a 
Vivaldi Concerto, Lalo’s “Symphonie Es- 
pagnole,” and two groups by Wieniawski, 
Sarasate, York-Bowen, Spalding and 
Auer. Several encores were added. 
Harry Kaufman played the violinist’s 
piano accompaniments excellently. The 
Mozart Chorus sang skilfully Moskow- 
ski’s Serenade, Child’s “Rockin’ in the 
Wind” and Kremser’s “Hymn to the 
Madonna” and, being recalled gave Fish- 
er’s “Deep River.” Eleanor Mackensen 
supplied able accompaniments, and for 
the Kremser number the choir was sup- 
ported by a string quartet comprising 
Bertram Simon, Joe Karcher, Frank Her- 
nandez and J. A. Hamlin, Alfed Ward, 
tenor, sang the incidental solo. 

Henry Souvaine, pianist, and Penelope 
Davies, mezzo-soprano, appeared _ re- 
cently before various clubs in a demon- 
stration of the Ampico with the Chicker- 
ing through the Walthall Company, with 
M. Augusta Rowley as local manager. 
The series terminated in a recital at the 
Gunter Hotel before a large audience. 
Mr. Souvaine played in clearly cut, in-* 
cisive style works by Franck, Parodie, 
MacDowell, Chopin and Debussy, and 
an interesting composition of his own. 
Grainger’s “Country Gardens,” and the 
first movement of Tchaikovsky’s B Flat 
Minor Concerto were used for the Am- 
pico demonstrations. Miss Davies sang 






a, Colombati 
Virgioia oi0om ati 
Soprano, formerly of Coveht Garden, 
Metropolitan Opera Co., Costanzi- 

’ Rome, Dal Verme-Milan, etc. 
Teacher of Singing 
Old Italian Bel Canto 
Teacher of 


Josephine LUCCHESE 
Leading Soprano San Carlo Opera Co. 


Studio: 294 West 92d Street 
Phone: Schuyler 5614 













French and English groups, and was 
frequently recalled. 

A series of six organ recitals under the 
auspices of St. Mark’s Choir Guild with 
Oscar J. Fox as director, is in progress 
Mark’s Episcopal Church on 
Thursday afternoons during the 
Lenten season. Appearing in the course 
are T. William Street, Walter Dunham, 
Amanda Haak and Frederick King. 

G. M. TUCKER. 


SAN DIEGO HAILS SCHOOL 
ORCHESTRAS IN CONCERT 


at St. 








Alfred Mirovitch in Return Program— 
Memory of Dr. Victor Baier 
Honored 


SAN Dreco, CAL, April 1.—The 
combined orchestras of the San Diego 
Grammar Schools and High School were 
presented by Superintendent Henry C. 


Johnson in a concert conducted by Nino 
Marcelli and Jessie Voigt, at the Bal- 
boa Organ Pavilion on March 12. The 
soloists were Madelyn Proper, violinist, 
and Llano Briggs, cornetist, both mem- 
bers of the High School Orchestra. The 
program was warmly applauded. The 
organization includes forty-five younger 
players from the violin classes of Miss 
Voigt. 

Alfred Mirovitch, pianist, was heard 
in a concert at the Spreckels Theater on 
March 8. The concert marked the art- 
ist’s second appearance in the city this 
season and was given in this instance in 
conjunction with the Ampico reproduc- 
ing piano. The concert was given by 
courtesy of the Southern California Mu- 
sic Company. Another interesting pro- 
gram, which marked the opening of the 
Company’s new store, was that recently 
given by Mrs. Anna Bunting, soprano, 
and O. Barborka, harpist. 

A memorial service for Dr. Victor 
Baier of New York, a late warden of the 
American Guild of Organists, was re- 
cently held at All Saints’ Church, the 
Rev. C. H. Murphy, member of the local 
chapter of the organization, presiding. 
Dr. Humphrey J. Stewart, Austin D. 
Thomas and Agnes Hunter were the 
organists who participated. 

W. F. REYEr. 





North Dakota Agricultural College 
Faculty in Fargo Concert 


Farco, N. D., April 1.—An_ inter- 
esting concert, the sixth of the series of 
community programs organized by the 
Federation of Churches of Fargo and 
Moorhead, was recently given by the 
music department of the North Dakota 
Agricultural College, under the direction 
of Dr. C. S. Putnam, at Fargo Audito- 


rium. Beethoven’s First Symphony, 
played by the College Orchestra of 
thirty members, was the feature of the 
concert, and the Men’s Glee Club of the 
College, comprising twenty-eight voices, 
sang several numbers. Lilian Hoveland 
of the vocal department, soprano, sang a 
solo; a piano solo, Grieg’s “Festival 
Day at Troldhaugen,” was played by 
Theresa M. Kalberer of the piano de- 
partment, and James Stamp and Fred 
Byerly were heard in a concert duet. 
Olivia Edelbrock played the accompani- 
ments. The large audience was enthu- 
siastic, and there were many encores. 


VISITORS LEAD IN 
PORTLAND EVENTS 


Oregonians Acclaim Godowsky 
and Salvi—Many Local 
Soloists Appear 


By Irene Campbell 


PORTLAND, ORE., April 1.—Leopold 
Godowsky, pianist, appeared before a 
fair-sized audience on March 15 at the 
Heilig Theater in an unusually interest- 
ing program, the feature of which was 


the Chopin Sonata in B Minor, Op. 58. 
This was superbly played, and as an 
encore Mr. Godowsky gave a delightful 
interpretation of the Chopin Waltz in 
C Sharp Minor. The recital also in- 
cluded a group of five numbers from 
his own “Thirty Moods and Scenes,” the 
“Nocturnal Tangier” and “The Music 
Box” proving especially interesting; 
the “March Wind” by MacDowell, the 
“Reflets dans l’Eau” by Debussy, “Jeux 
d’Eau” by Ravel, and “On the Wings of 
Song” by Mendelssohn. The concert 
was under the management of W. T. 
Pangle. 

Alberto Salvi, harpist, charmed a 
large audience at the Public Auditorium 
on March 10 in a program which in- 
cluded a wide range of compositions. 








‘Several of his own compositions were 


played by the harpist. This concert was 
the last of the Artist Series of the Elwyn 
Concert Bureau for the present season. 


Girls’ Glee Club Sings 


The singing of the Girls’ Polytechnic 
Glee Club, conducted by Minetta Magers, 
was the chief attraction at the popular 
concert given under the auspices of the 
city on the afternoon on March 12 at 
the Auditorium. The club, numbering 
125 voices, sang with good taste and 
fine effect, showing excellent training. 
A quintet of girls’ voices, composed of 
Winifred Hurst, Laura Hudson, Pauline 
Zim, Ione Dougherty and Esther John- 
quist, gave two interesting numbers, and 
Laura Hudson, soprano, sang Cox’s “To 
a Hill Top Fair” in excellent voice. 
Francis Richter, organist, played sev- 
eral organ solos, among them Gold- 
mark’s “Rustic Wedding.” Eva Pitt- 
man and Thelma Hayes were accompa- 
nists. 

The Oregon Chapter of the American 
Guild of Organists held a public service 
recently at the First Christian Church 
in memoriam to Dr. Victor Baier, late 
warden of the Guild. The program in- 
cluded solos by Mrs. Gladys Morgan- 
Farmer, organist of the First Methodist 
Episcopal Church; Tom G. Taylor, or- 
ganist of St. David’s Episcopal Church. 
and Mrs. Winifred Warrell, organist of 
the Rose City Park Methodist Episcopal 
Church. The First Christian Church 
Quartet, comprising Mrs. Ethel Frei- 
man, soprano; Winifred Skulason, con- 
tralto; Harry Whetsel, tenor, and 
W. Guy Mannar, baritone, with Mar- 
garet Holden as organist, sang several 
numbers. 

Bruce Putnam, young  composer- 
pianist of Salem, Ore., was presented 
in a recital on March 10 before the 
Portland Woman’s Club at the Hotel 
Multnomah, under the auspices of the 
Oregon Composers’ Society, and played 
a group of her own interesting compo- 
sitions. Two of Miss Putnam’s songs, 
“Echo” and “Break,” were sung by Otto 
Wedemeyer, baritone. Several charm- 
ing compositions by Mary Evelene Cal- 
breath of this city were also on the 
program. Miss Putnam is a student at 
Willamette University, where a song of 
her composition won the freshman glee 
award last year. She is a student of 
Dr. John R. Sites and a member of the 
Salem Symphony. 


Choir Gives Lehmann Cycle 


A capacity audience attended the 
monthly musical at the Unitarian 
Church of Our Father, when the choir 
presented Liza Lehmann’s cycle, “In a 


Pastor Wm. G. Eliot, Jr., gave « ,). 
interesting address on the lite ..' 
philosophy of the author of the Ruhl 
yat.” Mrs. Mitylene Fraker Stites 
contralto; Mrs. Herman J. Hui. .” 
prano; J. Ross Fargo, tenor, and \y: 
Hardwick, bass, comprised the 

and Mrs. May Van Dyke Hardw; 
accompanist. Among the features |; 
the concert were the duet by Mrs. Hy), 
and Mr. Fargo, “A Book of Verses 
Underneath a Bough”; Mrs. |) ucke’s 
solo, “I Sent My Soul Through ‘he |, 
visible”; Mr. Fargo’s “Ah, Moon of y, 
Delight, That Knows No Wane.” y,. 
Stites’ solo, “When You and | Behing 


Val ter 
1artet 
] ” 
K Wag 


the Veil Are Passed,” and the «<j, br 
Mr. Hardwick, “Myself When oy), 
Did Eagerly Frequent.” ® 

Edith Woodcock, pianist, mem)e; of 


the faculty of the Ellison-White (,. 
servatory and a graduate of the Ing. 
tute of Musical Art, New York, pre. 
sented a program on March 11 at th 
Hotel Multnomah. Among he: bey 
numbers was Griffes’ “White Pes. 
cock,” Debussy’s “Gardens in the Rain” 
and the Stanford-Grainger “Lepr. 
chaun’s Dance.” In Chopin’s Concert 
in E Minor, a delightful number, th. 
orchestral part was played on the se. 
ond piano by David Campbell, directo, 
of the conservatory. Acting as patron. 
esses for the recital were Mrs. M. Dop. 
ald Spencer, Mrs. Anderson M. Cannop 
Mrs. E. J. Mautz, Mrs. Otto T. Weder, 
meyer, Mrs. David Campbell, Mrs. J, p. 
Ellison, Mrs. R. L. Donald, Mrs. R. \ 
Boykin, Mrs. Warren E. Thomas, Mrs 
A. S. Kerry, Mrs. C. J. McCracken, Mrs. 
J. R. Dickson, Mrs. Edgar B. Piper, Mrs, 
Clarence White, Mrs. George T. Ger. 
linger, Mrs. Herman T. Bohlman, Mrs. 
Fred A. Hart and Avis Lobdell. 





Los Angeles Philharmonic Gives Wagner 
Program 


Los ANGELES, CAL., April 2.— A Wag. 
ner program was given by the Los Ap- 
geles Philharmonic, under the baton of 
Mr. Rothwell, on the afternoon of March 
26. Corinne Harris, soprano, was the 
soloist, making her local début upon this 
occasion. The artist in the arias, “0 Hall 
of Song,” from “Tannhiauser,” and F/sa’s 
“Dream,” from “Lohengrin,” made an ex- 
cellent impression. The orchestra gave 
excerpts from “Tannhauser,” “Tristan,” 
““Meistersinger,” “Gotterdimmerung” 
and “Lohengrin.” The sonorous music 
of this program elicited the best of the 
conductor’s efforts and the audience fre- 


quently expressed its approbation. 
W. F. GATEs. 





New Work by Dr. Humphrey J. Stewart 
Greeted in San Diego 


SAN Dieco, CAL., March 31.—For the 
third time this season, the Los Angeles 
Philharmonic Orchestra, conducted by 
Walter Henry Rothwell, delighted 
large audience at the Spreckels Theater 
and further demonstrated its excellent 
standard. Especial interest in the pro- 
gram attached to a new work by Dr. 
Humphrey J. Stewart of San Diego, or- 
ganist, whose three “Bohemian Dances 
—Mazurka, Valse Lente and Bacchanale 
—were presented. All three of thes 
numbers, which were pervaded with the 
vigor and rhythm of the Bohemian 
themes, were received enthusiastically, 
especially the valse movement, and |r. 
Stewart was recalled again and agai. 
Sylvian Noack, the concertmaster, played 
admirably the solo part in the Bruel 
Concerto in G Minor. The orchestra 
numbers on the program were by Webe!, 
Strauss and Tchaikovsky. Preceding 
concert, Gertrude Rogs of Los Angeles, 
composer, gave an explanatory talk 0! 
the music. wee WW. F. REYER. 


Mary Garden Attacked by Sudden IIIness 
in San Francisco 


SAN FRANCISCO, March 31.—-2! 
Garden, who was to have appeared as 
Fiora in “L’Amore dei Tre Re” on Mare? 
28, was attacked at about 6 p. m. PY ® 
illness so severe that she was order’ 
to bed at once by her physicians. 
throat infection followed a co 
tracted just after leaving Chicaz, 
her condition seemed for a tim 
to be further complicated by a ' x 
collapse. Edith Mason at the last I" 
ment agreed to substitute for Miss 
Garden, and, appearing with — ye 
Muratore and Georges Baklano!', 
the réle of Fiora in a manne! 
aroused great applause. 

CHARLES A. QUI 


Nasuua, N. H.—In a musicale °°, 
Nashua Country Club, Florence *’" 
of Concord, contralto; Mary sue 
‘cellist: Joseph Gilbert, flautist, 
Brookline Luken of Brookline, 
pianist, appeared. 
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\ ew England Baritone 
Successful in Recital 
Following Church Work 











John Peirce, Baritone 


Boston, April 1.—John Peirce, bari- 
one, is achieving success in concert and 
yratorio work and already has a busy 
eason mapped out for 1922-23. Mr. 
eirce is a native product and studied 
‘cally with Ida Wentworth Ray of 
laverhill; Stephen Townsend and Emil 
MMollenhauer. His longest period of 
reparation was with Mr. Townsend 
vith whom he studied ten years. Mr. 
eirce is also an accomplished pianist, 
aving studied the instrument under J. 
ngus Winter for ten years. He has 
becupied prominent positions as church 
oloist in Haverhill, Newburyport and 
nn, Mass., and is at present choir 
oloist at the First Universalist Church, 
yynn. He has’successfully appeared as 
oloist with the Boston Symphony and 
horus in Bach’s St. Matthew Passion; 
with the Boston Choral Music Society, 


Stephen Townsend, conductor; the Phil- 
harmonic Choir, Frederick Wodell, con- 
ductor, in “Faust”; the Boston Festival 
Orchestra, George W. Stewart, con- 
ductor, and the Melrose Choral Society. 
His Boston recital début was made in 
December, 1920. His second local recital 
was on Feb. 28 of this year. Mr. Peirce 
is still in his twenties. An American by 
birth, he has French and Spanish ances- 
try. He is planning a New York recital 
in the near future. W. J.P. 


ANNOUNCE SPRING SEASON 
OF OPERA IN BALTIMORE 








Four Weeks of Open Air Performances 
to Be Given at Carlins—Hear 
Mme. Albert 


BALTIMORE, April 1.—Plans for the 
spring opera season to be given at Car- 
lins have been announced. The season 
is to cover a period of four weeks and a 
répertoire of eighteen operas with a 
special season of Gilbert and Sullivan 
performances will be presented in the 
open air. “Aida” is to be the opening 
opera. 

Maud Albert, contralto, with Frank 
Bibb at the piano, gave a song recital at 
the Little Lyric on March 30. The singer 
is a Baltimorean whose concert experi- 
ence has gained her much distinction 
and her skill was evident throughout an 
interesting program. Songs of Purcell, 
Handel, two old Irish airs; a group of 
lieder from Schumann, Brahms and 
Strauss; French songs and several con- 
temporary compositions, including Kra- 
mer’s “I Shall Awake,” made this pro- 
gram one of wide emotional variety, and 
the colorful projection of its moods was 
a commendable feature of the singer’s 
work. Frank Bibb at the piano indicated 
his appreciation of artistic values. Mme. 
Albert also sang an aria from “Don 
Carlos” and Mr. Bibb’s arrangement of 
“Would God I Were the Tender Apple 
Blossom.” FRANZ C. BORNSCHEIN. 


Beethoven Trio Visits Danville, IIl. 


Cuicaco, April 1.—The Beethoven 
Trio gave a recital in Danville, IIl., on 
March 27, playing the Beethoven Trio in 
D Flat, the Tchaikovsky “Variations” 
and other numbers. Ralph Michaelis, 
violinist, was soloist, being heard in 
“Chant Indoue” by Rimsky-Korsakoff 
and a Mazurka by Zarzycki. 





Survey of Brooklyn's Week 





By W. R. McADAM, Brooklyn Representative of Musical America, 1305 Park Place. 
Tel, 1615 Decatur 
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ONTINUING their season of operatic 
performances, the members of the 


Brooklyn Opera Company presented 
“Cavalleria Rusticana” and “Pagliacci” 
under the direction of Alfredo Salmaggi, 
at the Academy, on March 29, before a 
large audience. There were a fine cast, 
a well-selected chorus and a good or- 
chestra, conducted by Joseph Zuro. 

“La Gioconda” was performed by the 
company on April 1. The work of Au- 
gusto Ordognez, baritone, as Barnaba, 
was especially praiseworthy. His good 
acting and sonorous, pleasing singing 
made him a general favorite. Josie 
Jones, as La Gioconda; Marguerite Ben- 
tell, as Laura; Marie Marlo, as La Cieca, 
and Filippo Cudasi, as Enzo, were all 
efficient and capable members of the cast. 
The minor roles of Alvise, Zuane and 
Isepo were satisfyingly filled by Italo 
Picchi, Giuseppe Baldi and Antonio 
Negri. The corps de ballet evidenced a 
little uncertainty in “The Dance of the 
Hours,” but their efforts were warmly 
applauded. 

Erna Rubinstein appeared as assist- 
ing artist with the New York Philhar- 
monic Orchestra, conducted by William 
Mengelberg, on Sunday afternoon, 
April 2, at the Academy, and was 
warmly greeted. The Mendelssohn Vio- 
lin Concerto gave Miss Rubinstein a 
fine opportunity to display her artistic 
power, ably expressed through a skilful 
and exceptionally well-developed tech- 
nique. 

Richard Strauss’ “Ein Heldenleben” 
was interpreted delightfully by the or- 
chestra under Mr. Mengelberg’s baton. 

Sergei Rachmaninoff, in his second 
piano recital of the season, at the Opera 
House on March 27, under the auspices 
of the Brooklyn Institute, played a pro- 
gram which delighted a capacity audi- 
ence. Beethoven’s Sonata in E Minor, 
Op. 90; Schumann’s “Papillons,” a Cho- 
pin group, excerpts from Debussy’s 
“Children’s Corner,” Liszt’s Second 
Rhapsody, and some of the pianist’s own 
compositions formed the program, and 
there were several encores. 


Dubois’ cantata, “The Seven Last 
Words,” was given by the choir of St. 
James’ Church, under the baton of Wil- 
liam C. Bridgman, before a large audi- 
ence on Sunday afternoon, April 2. The 
work was well interpreted by the choir 
and the following soloists: Kathleen 
Bibb, soprano; Henry Moeller, tenor, and 
Carl Schlegel, baritone. 

Pupils of Etta Hamilton Morris ap- 
peared in a program of songs and op- 
eratic arias at the Music Hall of the 
Academy, on March 27, and interested 
a fairly large audience. Those who 
appeared were Isabelle Julien, Daisy 
Krey, Mathilda Crison, Robert Paul, 
Cora Shepardson-Diehl, Arthur F. Allie, 
Warner Emerson, Herman C. Pantley, 
Laura Consaul-Ross, Carrie Devlin- 
Jonas, Harold Bergen, Hazel Clark-Kent 
and Harry Wirklich. Alice MeNiell was 
the accompanist. 


Urge N. Y. Governor to Sign Bills to 
Prevent Ticket Speculation 


ALBANY, N. Y., April 1.—Two bills 
designed to prevent “speculation” in 
theater, opera and concert tickets have 
been laid before Governor Miller of New 
York for signature. The measures make 
similar provisions. That known as the 
Walton bill would license all persons re- 
selling theater tickets and would pro- 
hibit them from charging more than 
fifty cents above the box-office prices. 
That known as the Smith bill would per- 
mit theater owners to have printed on 
the tickets a contract that the ticket 
should not be sold in excess of fifty cents 
above the box-office price. The proposals 
are urged by a number of prominent 
producers. The measures have been pro- 
tested, it is said. on the ground that they 
are unconstitutional. 








Cuicaco, April 1.—Arthur Kraft, 
tenor, appeared in a series of concerts: 
under the auspices of the Masonic Con- 
sistory at Springfield, Ill., March 26 to 
29. He sang the “Messiah” at Shawnee, 
Okla., on March 23, and gave a recnai 
there the following day. 
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Concert held at the St. James. 
intricate Saint-Saens composition, ‘Morceau de Concert.’ 
of tonal qualities and feeling. 
applauded him generously.”—Boston Daily Advertiser. 


BOSTON, JORDAN HALL RECITAL 


“Carmine Fabrizio gave a violin recital last evening at Jordan Hall to an audience 
more numerous and far more applausive than most artists attract. 
Saint-Saens, Paganini, Smetana, Cui, and Wieniawski, and others, gave Mr. Fabrizio 
Mr. Fabrizio’s performance was melodious. 
His tone is firm and sweet, his intonation accurate, his feats of skill executed with a 
well-founded assurance.”—Boston Globe. 


PROVIDENCE, R. I. 


a fine impression in his two appearances. 
‘Morceau de Concert,’ which he selected for his opening number, is one that makes 
It is by no means a grateful piece for a 
violinist, but Mr. Fabrizio’s handling of it showed him to be an artist capable of 
reading interest and pleasing musical effect into a composition of ordinary merit. 
tone is full and pure, his technic ample and in the playing of melody he phrases with 
In the playing of double stops the chords ring out clear and true, and 
There was crispness and. brilliance in the 
various form of staccato, which effects he produces with great ease and certainty. A 
cadenza features the closing measures of the Saint-Saens number. 
pitfalls, it requires most facile fingers and deftness with the bow to accomplish the 
Mr. Fabrizio played it with fire and brought out harmonies with 


clearness.”—Providence Evening Bulletin. 


Season 1922-1923 Now Booking 


(Mason & Hamlin Piano) 


ample opportunities to prove his skill. 


“Mr. 


great technical demands upon the player. 


excellent taste. 
his use of the bow is free and effective. 


results aimed at. 


FABRIZIO 


Some Recent Successes 


BOSTON, MASS. 
Soloist with THE PEOPLE’S SYMPHONY ORCHESTRA, 


Emil Mollenhauer conducting 


“Carmine Fabrizio, violinist, was the soloist at the People’s Symphony Orchestra 
He played Wagner-Wilhelmj’s ‘Album Leaf,’ and the 


Fabrizio made 


Management: Wendell H. Luce, 492 Boylston St., 
Mason & Hamlin Bldg., Boston 


His technique is pleasing and the large audience 
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He revealed a fine mastery 


His program, Grieg, 
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Symphonic Poem for Orchestra and Chorus Given Under Mon- 


teux’s Leadership—Henry Gilbert’s Pilgrim Music Also 
Heard—Bolm and Salzedo Figure in Program, Former 
Presenting “Krazy Kat”—Raff Centenary Observed at 
People’s Symphony Concert—Anna Case Encored in Re- 
cital—Loraine Wyman Sings Folk-Songs—New England 


Conservatory Orchestra Plays 
BY HENRY LEVINE 
OSTON, April 3.—The twentieth pair of concerts by the Boston Sym- 


phony, given on Friday afternoon, March 31, and Saturday evening, 
April 1, was signalized by a performance, in toto, of César Franck’s “Psyché,” 


a Symphonic Poem for Orchestra and Chorus. 


The eloquent performance 


of this heavenly work made manifest the diligence and pains with which 


Mr. Monteux had prepared his orchestra and the chorus. 


Whether one 


regards this music as a poignant picturization of the love-life of Psyché, 
with its longings, sufferings and final apotheosis, or whether one senses in 
the spiritual ecstasy and mystical suggestion of the music, devoid in its 
orchestration of pagan suggestion, an allegorical symbolization of the soul- 
life, César Franck’s “Psyché” stirs compellingly with its persuasive sweet- 
ness, with its ethereal beauty, with its transcendant spirituality. 


Hear Re-Scored Pilgrim Music 


To arouse pleasant reminiscences of 
the Pilgrim Tercentenary Pageant, held 
at Plymouth last July, Mr. Monteux 
performed a Suite which Henry Gilbert 
had composed for the Prelude and open- 
ing scenes of the first Episode of the 
Pageant. Originally written for a spe- 


cially composed wind orchestra under 
the guidance of Stanislao Gallo, the 
Suite has been completely re-scored for 
orchestra by the composer. Partly con- 
jured up by detailed descriptive notes, 
the scenes of the pageant are sustained 
in the concert hall by Gilbert’s music, 
although the prejudices of memory in- 
evitably revert to the summer evening 
open-air performances at Plymouth. 
The third composition was Handel’s 
Concerto in F for Strings and Two Wind 
Orchestras, a work which afforded the 
various soloists opportunities for the 
display of their respective abilities. 


Big Audience Aids Pension Fund 


The orchestra gave the forty-first con- 
cert in aid of the pension fund on Sun- 
day afternoon, March 26. Incidentally, 
this was the second pension fund concert 
this season. In attendance and gross 
receipts, the event was one of the most 
successful in the history of the organi- 
zation, according to reports from the 
management. There were hundreds of 
standees in the aisles—a rather unusual 
sight at a pension fund concert. No 
doubt the attractiveness of the all-Wag- 
nerian program which Mr. Monteux had 
arranged was responsible for the large 
audience. Sad plight for opera-less Bos- 
ton that it must rest content with a few 
crumbs of operatic music in concert 
form! 

The program commenced with the 
Overture to “The Flying Dutchman,” 
followed by the Procession (Act II) and 
the Introduction to Act III from “Lohen- 
grin,” excerpts from “Die Meistersinger” 
(Act III), the Introduction, Dance of 
the Apprentices, and Homage to Hans 
Sachs, and concluded with excerpts from 
“The Ring.” One of the last was a 
presentation of portions of “Rhine 
Gold,” in which the parts of the Rhine 
Maidens were sung by Laura Littlefield, 
Gertrude Tingley and Esther Ferrabini- 
Jacchia; the parts of Alberich, Donner 
and Wotan by Charles Bennett, baritone, 
and the parts of Loge and Froh by Ray- 
mond Simonds. 


Bolm Cavorts as “Krazy Kat” 


A concert, under the auspices of the 
Society of American Friends of Mu- 
sicians in France, for the rebuilding of 
the Municipal School of Music in 
Rheims, was held at the Shubert The- 
ater on Monday afternoon, March 27. 
The Adolph Bolm Ballet Intime, headed 
by Adolph Bolm, who was assisted by 
Ruth Page, Enid Brunova, Stella Bloch 
and Ulysses Graham, presented a group 
of fourteen beautiful dances, and par- 
ticipated in a humorous presentation of 
John Alden Carpenter’s “Krazy Kat.” 
As a prelude to the dances, the orches- 
tca, under the adroit and skilful direc- 
tion of Carlos Salzedo, gave a perform- 
ance of a charming Suite Francaise by 
Perilhou. Carlos Salzedo then left the 
conductor’s stand to play as a harp 
solo a series of variations that he had 
composed on an old-style theme. Though 





the chief interest of the concert pre- 
sumably lay in the dances which were 
to follow, the superb harp playing ar- 
rested the attention of the audience. 
Seldom, if ever, has the harp been heard 
played with such musicianly refinement 
of taste, with such entrancing play of 
color, timbre and technical and rhythmic 
beauty as Mr. Salzedo’s performance dis- 
closed. 

The second part of the program was 
devoted to the aforementioned beautiful 
terpsichorean adaptations to more or 
less familiar music by Tchaikovsky, Cho- 
pin, Griffes, Moussorgsky, Glazounoff, 
Albeniz, Laparra and others. The solo 
dances were performed with charming 
grace. Again Mr. Salzedo’s musicianly 
skill, this time as conductor, was evi- 
denced in his clever and resourceful or- 
chestral synchronization of the dances, 
notwithstanding only short rehearsals 
with the local orchestra. 

Part three was devoted to the after- 
noon’s piéce de résistance, Mr. Carpen- 
ter’s “Krazy Kat,” set to a scenario by 
George Herriman. The staging was 


under the direction of Adolph Bolm, who 


appeared as Krazy Kat. The absurdly 
ridiculous antics of Krazy Kat, Officer 
Pup, Bill Poster, Joe Stork and Ignatz 
Mouse were literally a “howling” suc- 
cess so far as the accompanying orches- 
tration was concerned. Mr. Carpenter’s 
aptitude for humorous characterization 
and ludicrous suggestion has carried him 
far afield. Feline glee, canine gruffness, 
rodent impishness and animal license in 
general, especially in the side-splitting 
syncopated fox-trot, were depicted with 
an absurd realism and grotesqueness 
that stirred the risibilities. 


Faelton Pays Tribute to Raff 


The People’s Symphony gave the 
twentieth of its series of twenty-two con- 
certs on Sunday afternoon, March 26, 
at the St. James Theater. Mr. Mollen- 
hauer, the conductor, opened his program 
with a sonorous reading of the Brahms 
Symphony in D and ended it with a 
brilliant reading of the Beethoven 
“Lenore” Overture No. 3. The soloist 
on this occasion was the venerable Carl 
Faelten, who played the seldom heard 
Raff Concerto for Piano. Mr. Faelten 
chose this concerto for artistic as well 
as sentimental reasons, the latter being 
his personal friendship with Joachim 
Raff. Raff was born May 27, 1822. 
Thus Mr. Faelten, one of the active sur- 
vivors of the musicians of Raff’s days, 
considered it a privilege to commemorate 
Raff’s centenary by playing the only 
piano concerto of the composer. De- 
spite his seventy-five years, Mr. Faelten 
imbued the concerto with a vitality which 
for the time being resurrected its pages 
from comparative oblivion. 


Anna Case in First Recital 


Anna Case, soprano, was heard for 
the first time in a public recital in Bos: 
ton at Symphony Hall, on Tuesday 
evening, March 28. Miss Case sang a 
program of twenty-two songs, several of 
which she had to repeat, and to which 
she was obliged to add numerous en- 
cores. Prepossessingly comely in stage 
presence, Miss Case brought to her work 
a voice of lovely, velvety quality. It 
has a peculiarly soft, songful and limpid 
quality, is sustained with a beguiling 





Franck’s ““Psyché” a Feature in Boston's W 


29. The Impromptu Glee Club ga, 


play of legato, and is colored with a cap- 
tivating imaginative sense. Miss Case 
excelled in character songs, the spirit 
of which she conveyed with charming 
individuality, without disregarding their 
musical value. Francesco Longo’s ac- 
companiments were especially attractive. 


Folk-Song Program 


For the benefit of the Penn Industrial 
School, Loraine Wyman gave a costume 
recital of folk-songs at the Copley Plaza, 
on Thursday afternoon, March 30. At- 
tired in picturesque and appropriate cos- 
tumes, Miss Wyman sang folk-songs 
from England, Ireland, France, Canada 
and the United States. Miss Wyman’s 
singing and impersonations were delight- 
ful in their simplicity, quaintness and 
revelation of the artless charm that per- 
vades the folk-songs of the several na- 
tions. Unusually piquant were such 
songs as “La Chanson du Moine,” “John 
Barleycorn” and “A Ballynure Ballad.” 


Goodrich Leads Orchestra 


The New England Conservatory Or- 
chestra, conducted by Wallace Goodrich, 
the dean of the school, gave a concert 
at Jordan Hall, on Friday evening, 
March 31. This was the first public 
performance given by the orchestra 
since the recent celebration of its twen- 
tieth anniversary at Symphony Hall. 
The program comprised the Haydn 
Symphony No. 5 in D, the Bach Con- 
certo in C Minor for two Pianofortes, 
played by Alice M. Rathbun and Mar- 
garet Witherstine; the first movement 
of the Beethoven Violin Concerto in D, 
in which Clarence F. Knudsen was so- 
loist, and Weber’s Overture to “Der 
Freischiitz.” 





Boston College Musical Clubs in Annual 
Concert 


Boston, March 30.—The musical clubs 
of Boston College appeared in their an- 
nual concert on the afternoon of March 
26 in Jordan Hall before an audience 
which was appreciative of the excellent 
performance given by the students and 
soloists. The Glee Club was heard in 
compositions of Perosi, Palestrina, 
Gounod and Coleridge-Taylor, together 
with various Irish lyrics and college 
songs. Assisting artists included John 
O’Shaughnessy, tenor and director of the 
Cathedral Choir; William Coughlin, 
baritone, and Walter Mayo, concertmas- 
ter of the orchestra. Patrons of this 
annual event in local music circles in- 
cluded Cardinal O’Connell; Rt. Rev. 
Joseph G. Anderson, auxiliary bishop 
of Boston; Governor Cox; Lieutenant 
Governor Fuller; Mayor Curley of Bos- 
ton; Mayor Edwin Childs of Newton, 
Mass., and Mayor Edward Quinn .of 
Cambridge, Mass. John A. Tobin, S. J., 
is moderator of the Musical Society. 

WILLIAM J. PARKER. 





Local Clubs Active 


Boston, April 1—The MacDowell 
Club gave a musicale on March 22 at 


Steinert Hall. The program was de- 
voted to the Brahms ’cello sonata in E 
Minor, played by Mrs. E. S. Currier and 
Marie Leutz, violin selections by Mrs. M. 
Kingsbury, and the Keltic Sonata by 
MacDowell, parse by Louis Moeldner, 
an advanced piano student of Mme. 
Hopekirk. The Impromptu Club gave a 
musical program in Brookline on March 


Vocal instructions 
| by Tetrazzini 


The Victor Records by Tetrazzini, played 
on the Victrola, present the opportunity of 
actually studying the voice of the famous 
They serve as a model of expres- 
sion, and by playing over at will any part of 
any selection, you readily familiarize your- 
self with every detail of her interpretations. 


soprano. 


Victor Records. 


Any dealer in Victor products will gladly play any 
Tetrazzini records for you. Write us for catalog with 
photographs of the world’s greatest artists who make 


Victor Talking Machine Co., Camden, N. J. 


———__ 
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DUEL 


two groups of songs. Miss Eriimap, 
soprano, and Mr. Bennett, baritone, \.), 
heard in two groups of songs, an y, 
Moeldner gave a musical perform:¢, of 
the Schumann Fantasie. ” 





Utah Pianist Gives Recita! 


Boston, April 3.—A pianoforte recit,) 
by Ellen Neilson of Logan, Utah, preg. 
dent of the senior class at the New Eng. 
land Conservatory, was given in Recita) 
Hall on March 27. Miss Neilson, , 
graduate of Brigham Young College, an, 
during the past two seasons a pupil of 
Alfred De Voto at the Conservatory 
gave an interesting program, which in. 
cluded the Brehms Rhapsody in ¢ 
Minor; Schumann’s “Kreisleriana,”’ 
16; five Debussy pieces; a Chopin No. 
turne; the Liszt “Gnomenreigen” 4); 
Griffes’ Scherzo in E. Flat eh 

7 


Hamblin Books Hurok 
Through New England 


Boston, April 3.— Under the super. 
vision of Mrs. Carolyn Kaharl, Mrs 
Frances Hamblin is booking throug) 
New England the S. Hurok artists and 
local artists who are under Mrs. Kahar|’s 
direction. 


Blanche Goode Plays Under Monteux 


NORTHAMPTON, MAss., April 1.—One 
of the events of last month was the con. 
cert of the Boston Symphony at John \. 


Greene hall of Smith College, with 
Blanche Goode of the Smith music fs. 
culty as soloist in the A Minor Piano 
Concerto of Schumann. The “New 
World” Symphony of Dvorak, Debussy’: 
“L’Aprés-midi d’un Faune” and Strauss’ 
“Till Eulenspiegel’s Merry Pranks” de- 
monstrated the improvement which Mr. 
Monteux has effected in the playing of 
his men. Miss Goode is well known lo- 
cally through her recitals. Her per- 
formance in the Concerto was marked 
by fluent technique and the rarer quality 
of individual style. In the opening 
movement she seemed not to have gauged 
quite adequately the volume of orches- 
tral tone, but with the second movement 
she struck a fairer balance without 
sacrificing delicacy of phrasing. 





Mrs. Artists 








Fall River Hears Sonata Recital, and 
Welcomes Lectures 


FALL RIVER, MAss., April 3.—The last 
of a series of Sonata recitals by Leo B. 
Shoob and Avis Bliven Charbonnel was 
given in Music Hall on the afternoon of 


March 19, before a large audience. The 
César Franck Sonata, closing the pro- 
gram, was beautifully played. The series 
being given by Henry Gideon and Con- 
stance Ramsay Gideon on “Appreciation 
of Music,” under the auspices of the Uni- 
versity Extension, has proved so inter- 
esting that four extra lectures have bee! 
added to the original six. 
L. A. WARNER. 





GRACE 


HAMLIN 


DRAMATIC SOPRANO 
Recital — Concert — Oratorio 


Westminster Hotel, Boston, U. S. A. 
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[Continued from page 6] 











vienne, ’cellist, as assisting ar- 
i oa rich tone to the Chopin 
Nocturne in E Flat and technical bril- 
iance to the “Papillon” of Popper. As 
;, second group he played an Air by 
Rach and a Scherzo by Kleugel. Wilfried 
Pelletier, who was to have been the ac- 
ompanist, was replaced at short notice 
hy Alessandro Scuri, another of the 
NMetropolitan’s assistant conductors. He 
acquitted himself creditably. D. J. T- 


Ko 
ist, 








Lucilla de Vescovi, March 30 


An audience that included sundry 
notables found the singer and the song 
unusual on Thursday evening, when 
Lucilla de Vescovi, a personable young 
Italian soprano, gave her first New York 
recital in the Town Hall. The program 
was devoted entirely to modern Italian 
pibelots, virtually all of them unknown to 
Smost of the listeners. The artist, of 
slender and comely figure, richly cos- 
tumed in heavily brocaded velvet, sug- 
gested a Florentine portrait come to life. 

In the singer’s first group were num- 
bers by Sgambati, Martucci and Bossi. 
Others by Zandonai, Alaleona, Scalero 
and Respighi followed. Tommasini, 
Casella, Malipiero, Pizzetti, Luizzi and 
Lualdi were represented in two later 
groups. There was much that was fas- 
cinating in these examples of latter-day 
Italian vocal writing, most of it impres- 
sionistic in suggestion, and in marked 
contrast with the traditional songs of 
Southern Europe. That a measure of 
monotony shoyld develop was perhaps to 
be expected. he program, despite sub- 
jects of such varying character as “The 
Shepherds,” “On the High Seas,” “Soli- 
tude” and “The Victory,” seemed almost 
one of a single mood. 

How much of this mood was due to 
the songs and how much to the singer 
would be difficult to say. Mme. de Ves- 
covi invested her numbers with a touch 
of mystery and quiet pathos. There was 
something of Mélisande about her in all 
her interpretations. Technically, her 
singing was best when she employed only 
the upper half of her somewhat limited 
compass, as these upper tones, when not 
extreme, had a rich mezzo quality and 
were of appealing charm. Below a point 
about the middle of her scale her tone 
was less secure and less musical. Es- 
pecially well sung were Scalero’s “Pas- 
coli” and Tommasini’s “Voile Peint.” 
Two numbers so well liked that they were 
repeated were Alaleona’s “Lenta la 
Neve Fiocca” and Luizzi’s “Di Notte.” 
The audience applauded Mme. de Vescovi 
with increasing enthusiasm as the recital 
progressed and there were extras at the 
end of the program. Maurice Eisner 
played skilfully and effectively accom- 
Paniments which only occasionally de- 
parted from the traditive fetters of 

euphony. O. T. 

















Ernesto Bertimen, March 30 


A piano recital by Ernesto Bertimen, 
given in Aeolian Hall on Thursday after- 
noon, served to present two unfamiliar 
works, a Sonata, Op. 27, of Liapounoff 
oe a “Pan” Suite by Betty Boutelle, an 
gmerican composer, the latter given its 
hin performance. Mr. Bertmen ex- 
ogg a colorful and sensitive piano 
ah Although the artist’s best at- 
of — do not perhaps lie in the field 
® e stressful, he played with suffi- 
om vigor in the climactic moments of 
len 4, Pounoff work, which was of some 
— , although comprising a _ single 
, + magne Miss Boutelle’s composition, 
¥ 7 impressionistic manner, made up 
wp, Ut sections, entitled respectively, 
_ _Laughs,” “Pan Weeps,” “Pan 
in ix), and “Pan Sleeps,” was effective 
artisee ee movement particularly. The 
Lisst V7 other numbers included the Bach- 
in ations on a Theme and Chorale 
edd le Cantata, “Weinen, Klagen, 
vote’ agen”; a Bach Siciliano, a Ga- 
‘te by Handel, Saint-Saéns’ Allegro 


A Dassinn.- “ 

eassionata ; Sea-Chanty” by Percy 
ee, and a Moszkowski Etude de 
meert, R. M. K. 





William Juliber, March 30 


sep licacy of technique, a fine poetic 
or leg interpretation and a capacity 
Peprosch. playing that was almost above 
Willian ', marked the program given by 
ital “1 ‘uliber, pianist, at his début re- 
Dt for \eolian Hall on March 30. Ex- 


the Beethoven Sonata, Op. 53, 
rs played by Mr. Juliber were 


easily within the range of his talent 
and equipment. The Beethoven number 
was skilfully played, better played per- 
haps than is usual, but Mr. Juliber is 
more fitted for interpreting the music of 
Schumann and Chopin, and the differ- 
ence was noticeable only because his 
playing of the latter composers was so 
good. His program included the Gluck- 
Sgambati Melodie in D Minor, the 
Brahms G Minor Rhapsody, the Sym- 
phonic Etudes of Schumann and Chopin’s 
Ballade, Op. 38, and Polonaise in A 
Flat. The “Brave Little Tailor,” by 
Erich Korngold, was an interesting nov- 
elty of the evening. Mr. Juliber’s audi- 
ence was highly appreciative. L. B. 


Helen Teschner Tas, March 31 


Several examples of modern composi- 
tion were included in the program of 
Helen Teschner Tas’ violin recital at 
Aeolian Hall on the evening of March 
31. The Brahms Sonata in G and the 
Corelli “Folia,” with which she opened, 
were the most beautifully played of her 
numbers. What distinguishes her play- 
ing is a profound care for clarity and 
an evenness of line. She has an excel- 
lent technique, and her bowing is smooth, 
though it does not call out the large va- 
riety of tone which is most vital to the 
effectiveness of the impressionistic 
pieces which have lately been composed 
for the instrument. It is the meticulous 
suavity which Mme. Tas commands 
which best suits the older violin music. 
Her other large number was the Poéme 
of Chausson. 

A novelty was the “Danse Orientale,” 
which Boris Levenson has dedicated to 
her. The “Fontaine d’Arethuse,” of 
Szymanowski, the Three Preludes of 
Frederick Jacobi, and a Wieniawski 
show-piece were included in the program. 
Mme. Tas was called on for repetitions 
of some of these compositions by a large 
and discriminating audience. Emil 
Friedberger, at the piano, was an admir- 
able accompanist. ee Bx 


Emma Roberts, March 31 


A most attractive list of songs, in- 
cluding several unfamiliar numbers, 
made up the program given by Emma 
Roberts, mezzo-contralto, in her recital 
in the Town Hall on Friday evening. 
The artist’s interpretation was especially 
felicitous. Her program ranged from 
Brahms’ “Geistliches Wiegenlied” and 
“Mein Midel Hat einen Rosemund,” 
Wagner’s “Schmerzen,” Weingartner’s 
“Unter Sternen,” “Fidelité” by Nerini, 
Sachnovski’s “The Clock,” “Ragnieda’s 
Song” from an opera by Sieroff and 
Tchaikovsky’s “One Small Word,” the 
last three numbers sung in Russian, to 
a miscellany of songs of lighter mood. 
Miss Roberts’ versatility was best ex- 
hibited in the ease with which she gave 
such arch and graceful numbers as 
Wolf’s “Elfenlied,” Satie’s “Le Chape- 
lier,” an engaging musical joke in which 
an excerpt from Carroll’s “Alice in 
Wonderland” was set to a parody of 
the Gounod school of opera composition; 
numbers by Loeffler and German, and 
two Castilian folk numbers, “The Moun- 
tain Shepherds,” arranged by Kurt 
Schindler, and a Mexican Song by Islas, 
arranged by Frank LaForge. The ar- 
tist’s voice is one of good quality, en- 
hanced by a thorough knowledge of style. 
When she employed the full voice the 
results were admirable. In one group 
the artist was assisted by Percy Such, 
who played ’cello obbligati. These were 
so well received that Tchaikovsky’s “Nur 
Wer die Sehnsucht Kennt” was added as 
encore. The artist was the recipient of 
many flowers. Walter Golde at the 
piano earned an important share in the 
evening’s applause. M. K. 


Charles M. Courboin, April 1 


Charles M. Courboin inaugurated a 
second series of five recitals on the new 
organ in the Wanamaker Auditorium on 
Saturday afternoon when he repeated 
his admirable transcription of Debussy’s 
“Afternoon of a Faun,” with which he 
made an outstanding impression at his 
first recital on this organ in the earlier 
part of the season. In his playing of this 
number and of César Franck’s nobly 
beautiful Chorale in A Minor, as also 
one of Mendelssohn’s sonatas and a Bach 
Fugue a la Gigue and Eastwood Lane’s 
“Down Stream,” from a set of “Adiron- 
dack Sketches” — an effective little mood 
picture —this former organist of Ant- 
werp Cathedral once more demonstrated 
not only an exceptional command of the 
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New Italian Music Brought to Light 
at Concert Given by Schola Cantorum 


AQUINUEOUONENOADSVOOOUATONUAOANUONANAANESNEVOUOOONNANUAAAT AOA AUOUUOOUN EES eEGOUNNNR 
Malipiero’s “San Francesco a suggestion of hardness, even bitterness, 
rather than churchly austerity—much 


d’Assisi,” Pizzetti Opera 
Fragment and Verdi Sacred 
Pieces Sung — New York 
Symphony Supports Chorus 
—Elsie Ly6n and Giuseppe 
de Luca Soloists 


ALIPIERO’S | recently completed 

“mistero” or cantata, “San Fran- 
cesco d’Assisi,” was given its world 
premiére, Pizzetti’s “Threnody for Hip- 
polytos” achieved its first North Ameri- 
can performance, and two Verdi cho- 
ruses, a Stabat Mater and a Te Deum, 
were sung, the latter for the first time 
in New York, at the concert devoted en- 
tirely to Italian music given by the 
Schola Cantorum in Carnegie Hall, 
Wednesday evening, March 29. The 


services of the New York Symphony 
were enlisted and two soloists, Giuseppe 
le Luca, baritone of the Metropolitan, 
and Elsie Lyon, mezzo-soprano, were 
engaged. 

The audience thus tasted the fruits of 
Kurt Schindler’s visit to Italy last sum- 
mer, where the Schola conductor met 
Malipiero and heard him play the piano 
score of his “mistero.” Interest natu- 
rally centered in this work, not only be- 
cause this was its first performance 
anywhere, but because it was said to 
represent a departure in lyric writing. 
The composer dreamed of a scenic back- 
ground for it which would reproduce 
the frescoes of Giotto, and although what 
he achieved seemed at this performance 
but a variety of dramatic cantata, he 
may have had an eye on the medieval 
miracle plays when he wrote it. 

Unfortunately, the ‘“mistero,” which 
came last on the program, contained less 
that was of musical appeal than the 
numbers which preceded it. Beside the 
straightforward vigor and the stimulat- 
ing sonorities of the Verdi choruses its 
ambling gait took on a suggestion of a 
limp. Compared to the Pizzetti work, 
which succeeded to an unusual degree in 
employing ancient modes in such manner 
as to suggest the beauty of a time far 
removed, its dabbling in the archaic 
failed to establish atmosphere. It might 
have limned a sympathetic and appealing 
picture of a saint who was essentially 
musical, but the light that shines through 
the stained glass here is not one that 
has warmth or glow. There is only a 
little that is ugly after the fashion of 
the wilful cacophonists, but there is 
much that is unsympathetic and much 
that is lugubrious and dull. 

The Malipiero work includes an in- 
strumental prologue, and four parts that 
are headed “The Flock,’ “The Sermon 
to the Birds,” “The Supper of St. Fran- 
cis and Santa Chiara,” and “The Death 
of St. Francis.” The Prologue carried 


less the tenderness the subject might 
easily have invoked. In the first part, 
the solo voice chants in praise of poverty, 
and other voices join in the dolorous 
hymn. The sermon to the birds is of 
negligible interest vocally, and various 
ingenious twitterings and flutterings in 
the orchestra, with here and there a more 
raucous effect, serve chiefly as reminders 
of Liszt and of Wagner in their depic- 
tion of feathered singers. The third part 
curiously drags in a “fire”? chorus, which 
is, however, the most stimulating writing 
of the cantata. Employed in a stage 
work which called for realism it would 
have a considerable measure of effective- 
ness. The fourth part lacks the simple 
sorrow with which it might have been 
invested. It is doleful, as the entire work 
is doleful, save for the sparks struck in 
the fire chorus. Virtually all the choral 
writing is for unison male voices, in 
itself an invitation to monotony. It was 
sufficiently well sung. The baritone solo 
passages were delivered with much 
beauty of tone and nobility of style by 
Mr. de Luca but he could not make them 
interesting. The scoring sounded in- 
genious, but not especially colorful. 


The effect of the Pizzetti fragment was 
much happier. The “Threnody” is be- 
tween-acts music from “‘Fedra,” an opera 
that has been sung only in Italy and 
Buenos Aires. A double chorus is used, 
each section of four parts, the first 
choir containing no basses, the second 
no sopranos. Each section sings a dif- 
ferent mode of the Greek scale, and a 
solo voice utilizes a scale approximating 
the modern minor mode. Used an- 
tiphonally, these modes yield an effect of 
aristocratic and classic beauty. An Eng- 
lish horn is used to introduce the voices, 
but they are thereafter unaccompanied. 
Mr. Schindler and his singers succeeded 
in establishing the poetic quality of the 
work. Miss Lyon, in the solo part, 
stressed the emotional at times to the 
sacrifice of tone. 

The two Verdi choral compositions 
were among the “Quattri Pezzi Sacri” 
which the octogenarian gave to the world 
in 1898, later than “Falstaff” and among 
his last compositions. All have now been 
heard in New York, due to the activities 
of the Schola Cantorum and the recently 
discontinued Musical Art Society. The 
Te Deum, last of the four to be unclois- 
tered, is a paean of exaltation with a ma- 
jestic outburst on the line of “Sanctus, 
Santus, Sanctus Dominus Deus Sabaoth.” 
If there is a suggestion of the theatrical 
in these Verdi numbers, the orchestration 
which the old man of the stage provided 
for them is largely responsible. The 
choral writing is superb, though cruel in 
its range. There was not always per- 
fect co-ordination between orchestra and 
chorus Wednesday night, and some indi- 
vidual instrumental effects were faultily 
achieved, but there was much that was 
praiseworthy in the manner in which 


choral difficulties were surmounted. 
om A 





resources of his instrument, but also a 
truly virtuosic brilliance of style, some- 
times, it is true, revealing a tendency to 
sacrifice clarity of line to massiveness of 
tonal effect. At the end he added three 
encores, including Pietro Yon’s felicitous 
little imitation of a barrel-organ. 





Nina Tarasova, April 1 


The highly colored and individual art 
of Nina Tarasova found its most con- 
genial environment in the Gypsy and 
Russian folk-songs with which she began 


and ended her program at Carnegie Hall 
on Sunday evening. The singer has 
greatly improved her vocalism since she 
first was heard in New York and she 
now is able to get a climax in the upper 
voice as well as in the rich alto notes 
of her medium register, which she con- 
tinues to use with telling emotional effect. 

One group of Saturday night’s pro- 
gram was devoted to opera excerpts 
showing folk-tune influences. These in- 
cluded airs from Gretchaninoff’s “Do- 
brynia Nikititch,” Rimsky-Korsakoff’s 
“Sadko,” and “A Night in May,” and 
Seroff’s “Ragnieda.” The folk tunes in- 


cluded favorites of earlier concerts by 
this singer, some of which, as “On, Driver, 
On!” are more fascinating for the sing- 
er’s treatment of their rhythms than for 
their musical content. Besides her ex- 
cellent accompanist, Lazar S. Weiner, 
Mme. Tarasova was assisted by Joseph 
Cherniavsky, ’cellist, who played several 
solos with a wealth of tone and a com- 
mand of technique worthy of better mu- 
sic than he presented, and who also sup- 
plied ’cello obbligati for two of Mme. 
Tarasova’s numbers. He was accom- 
panied by Lara Cherniavsky. QO. T. 


The Klemen Trio, April 1 


The Klemen Trio, consisting of Bertha 
Klemen, pianist; Isidore Moskowitz, vio- 
linist, and Victor Lubalin, ’cellist, gave a 
concert at Carnegie Chamber Music Hall 
on Saturday evening that was attended 
by an audience that filled almost every 





seat and liberally applauded each num- 
ber. Brahms, Beethoven and Dvorak 
were represented by the Trio in C Minor, 
Op. 101, the Sonata for piano and violin, 
Op. 30, No. 3, and the “Dumky” Trio 


respectively. H. J. 





[Continued on page 53] 
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FESTIVAL PLANNED 
FOR NORTH DAKOTA 


Grand Forks Meeting Ar- 
ranges Program—Graham 


Marr in Recital 
By E. H. Wilcox 


GRAND Forks, N. D., April 1.—The 
State Program Committee of the North 
Dakota Federation of Music Clubs met 
in Grand Forks on March 16, to outline 
plans for the State Federation May Mu- 
sic Festival to be held in this city on 
May 1, 2 and 3. Mrs. J. A. Jardine of 


Fargo, state president of the Federation, 
Mrs. J. C. Cavanagh of Fargo, and Mrs. 
Lynn Williams of Grafton were mem- 
bers of the committee. This will be the 
first festival sponsored by the State 
Federation of Music Clubs, and enthus- 
iasm for it has run high all over the 
state. Representatives of the music clubs 
from the following towns are planning 
to attend: Dickinson, Mandan, Bis- 
marck, La Moure, Valley City, New 
Rockford, Jamestown, Wahpeton, Fargo, 
Minot, Devil’s Lake and Grafton. 

The artists who will be heard, recently 
announced by the Program Committee, 
include Edward Johnson, tenor of the 
Chicago Opera Association, who is to 
appear in recital on the evening of May 
1. Two of the national winners from 
the Federation Music Contest of last 
year will appear on the second evening, 
and on the third evening the choirs from 
the various clubs of the state will join 
in singing “Hiawatha’s Wedding Feast,” 
by Coleridge-Taylor. 

The Program Committee was enter- 
tained at luncheon given by Mrs. J. A. 
Poppler, who was assisted by Mrs. E. J. 
Lander, president of the Thursday Mu- 
sical Club of Grand Forks; Mrs. W. H. 
Witherstine and Mrs. E. H. Wilcox. Be- 
fore leaving Grand Forks, Mrs. Jardine 
expressed her appreciation of the atti- 
tude of the Grand Forks Commercial 
Club, the City Commission and the Da- 
kota Concert Bureau, in throwing open 
the City Auditorium without charge for 
the festival and in their willingness to 
handle the ticket sale. 

The Wesley College Artists’ Recital 
Course closed with a recent recital by 
Graham Marr, baritone. Maurice Dumes- 
nil, Vera Poppe and Edna Swanson 
Ver Haar, were other artists heard in 
the same course. 

The University Philharmonic Orches- 
tra recently gave one of its monthly 
concerts, under the leadership of F. A. 
Beidleman, who has lately joined the 
faculty of the University of North Da- 
kota. Mr. Beidleman is also conductor 
of the University Oratorio Society, which 
recently was heard at the City Audi- 
torium. 

E. D. Naff and Isaphine M. Richey, 
recent recruits to the music life of the 
community, are teachers of voice at Wes- 
ley College. Mr. Naff is conductor of 
the Methodist Church Choir and has or- 
ganized a mixed chorus of sixteen voices, 
which presented Cowen’s “Rose Maiden” 
at the Methodist Church. 


VISITORS TO AUSTIN 





Alma Gluck, Zimbalist, Russian Opera 
Singers, and Norfleets Appear 


AusTIN, Tex., April 1.—Alma Gluck 
and Efrem Zimbalist were heard in re- 
cital at the University Men’s Gymnasium 


on March 15, under the auspices of the 
Amateur Choral Club. Both artists were 
cordially welcomed by a large audience. 
This was Mr. Zimbalist’s first visit to 
Austin, and his violin solos delighted his 
hearers. Though Mme. Gluck, who has 
been here twice before, was not in such 
good voice on the present occasion, she 
charmed her audience by her gracious 
personality. She sang delightfully two 
Russian songs. 

The Russian Opera Company was 
greeted by a large audience at the Han- 
cock Opera House in “Boris Godounoff,” 
in which Mr. Karlash impressed his audi- 
ence in the title-réle. In a recital at the 
Hancock Opera House on March 14, the 
Norfleet Trio played three Trios—Schu- 
bert’s in B Flat, and Beethoven’s in G 
Minor and in E Flat, Op. 1, No. 1. 

PAULINE C. Morris. 





Gluck and Zimbalist Assist Dallas Club 


DALLAS, TeEx., April 1.—An _ audi- 
ence estimated at 3000 persons at the 
Coliseum attested to the popularity of 


Efrem Zimbalist and Alma Gluck, when 
they appeared with the Mozart Choral 
Club in the first formal concert of that 
organization since the war. In familiar 
songs, especially in the Massenet Elegy, 
to which Mr. Zimbalist supplied the ob- 
bligato, Mme. Gluck was received with 
marked favor, and had to respond to 
encores cqneeny Efrem Zimbalist 
shared in the applause, and had to play 
an encore after each of his groups. 
Eleanor Scheib as accompanist for the 
singer, and Mr. Kaufman for Zimbalist, 
did excellent work. The club showed 
careful training in its numbers, and had 
to give an extra number. Earle D. 
Behrends conducted the organization 
which is composed of sixty mixed voices. 
Mrs. S. M. Dolin was accompanist. The 
concert was under the local management 
of Earle D. Behrends. 
CorA E. BEHRENDS. 


ZIMBALIST IN BELTON 





Baylor College Choir, on Tour, Receives 
$100 Gift from Ku Klux Klan 


BELTON, TEx., April 1.—Efrem Zim- 
balist, who appeared on March 17 in 
the third recital of the Belton Music Club 
Series, fully sustained the reputation he 
has established in the great musical cen- 


ters, and so charmed his large audience 
that he was recalled again and again, 
and finally played without an accompani- 
ment. Harry Kaufman at the piano 
ably assisted the violinist. Belle James, 
as president for two years of the Belton 
Music Club, has done much to further 
its success. 

The Baylor College Choral Club, under 
the direction of Allie Coleman Pierce, vo- 
cal instructor, has just returned from a 
very successful tour of the State. The 
singers were greeted with much enthu- 
siasm in every city and town visited. 
The soloists were Mrs. Pierce, soprano; 
Lois McCall, violinist, and Zelma Brown, 
pupil of T. S. Lovette, pianist. Mabel 
Moore was the reader. At Beaumont, 
six members of the Ku Klux Klan, in 
full regalia marched down the aisle of 
the First Baptist Church, where the con- 
cert was being held, and presented the 
young ladies with a crisp $100 bill as a 
token of esteem, and at Orange they 
received a huge basket of flowers from 
another branch of the Klan. E. W. 


HEAR VISITORS IN WACO 





Hempel, Gluck and Zimbalist Appear— 
Local Singers in Benefit 


Waco, TEx., March 30.—Before one of 
the most enthusiastic audiences which 
ever greeted an artist here, Frieda Hem- 
pel gave her Jenny Lind program at the 
Auditorium. She was in excellent voice, 
and was well assisted by Coenraad V. 
Bos, accompanist, and Louis P. Fritze, 
flautist. 

Zimbalist and Alma Gluck appeared in 
joint concert at the Cotton Palace Coli- 
seum on March 14, before an audience 
estimated at 5000 persons. The violinist 
met all expectations, and the auditors 
were enthusiastic in their appreciation 
of his work. Harry Kaufman, his ac- 
companist, deserved much credit for his 
admirable assistance. Mme. Gluck sang 
with rare charm, and was best in the 
songs in which her husband accompanied 
her. Eleanor Scheib was Mme. Gluck’s 
accompanist. Gussie Oscar, local man- 
ager, presented the artists. 

A benefit concert of unusual excellence 
was presented by the Ensemble Club at 
the Hippodrome recently. The program 
consisted of scenes from operas, done in 
costume. A. C. Upleger in the “Pagli- 
acci” Prologue opened the program. 
Mrs. Martin Allday, Wilma Shaffer and 
little Geraldine Farrar Burnette gave a 
scene from “Madama Butterfly.” Other 
operatic scenes were presented by Mrs. 
J. N. Hillin, Stella Wrenn, Mrs. William 
Burnette, Charles Keep, Lena Kemendo, 
Marvin Bishop, Robert Pool and A. C. 
Upleger, as well as some fine choruses. 
The success of the evening is due to the 
soloists, Mrs. Eugene McNutt as direc- 
tor, the Hippodrome Orchestra and 
Nicholas Cairlo, who conducted the chor- 
uses. M. B. 





Farwell Addresses Pasadena Students 


PASADENA, CAL., April 1.—Arthur 
Farwell, composer, spoke before an as- 
sembly of students at the California In- 
stitute of Technology recently on “The 
Processes of Composition.” He _ illus- 
trated his talk with piano numbers. Mr. 
Farwell is residing in Pasadena as first 
recipient of the Composers’ Fellowship 
established by the Pasadena Music and 
Art Association. MARJORIE SINCLAIR. 


OAKLAND HEARS BRASLAU 


Local Artists in Concerts Add Events to 
Musical Calendar 

OAKLAND, CAL., March 30.—Sophie 

Braslau, contralto, was presented by Z. 

W. Potter, and gave the sixth recital in 

the Artists’ Concert Series recently. 


- Handel, Mahler, César Franck and Wer- 


ner Josten were represented on the pro- 


gram. Marked favor was accorded the 
singer’s work in the Brindisi from Doni- 
zetti’s “Lucrezia Borgia” and in Lily 
Strickland’s “Ma Lil Batteau.” The im- 
pression made by Miss Braslau quite sur- 
passed that left by her Auditorium re- 
cital of two years ago. A very large and 
apreciative audience heard her. Ethel 
Cave-Cole, at the piano, was a support- 
ing artist of unusual merit. 

A concert, sponsored by the Music 
Teachers’ Association, local branch, was 
given in Ebell Hall recently. Marie Hil- 
liette, soprano; Eva Grunenger Atkinson, 
contralto; Marian Nicholson, violinist; 
Helen Rust and Edgar Thorpe, pianists 
and accompanists, gave a program of 
sterling worth and much interest. All 
are well established artists of the Bay 
district. 

A début recital called forth an enthu- 
siastic crowd of friends and admirers for 
Mrs. Katharine Coolidge, soprano, and 
Luther Marchant, baritone, in the Hotel 
Oakland. An ambitious program was 
given, including arias from Mozart’s 
“Magic Flute,” and from Puccini’s 
works. Fourdrain, Bemberg, Brahms, 
La Forge and others were also repre- 
sented. Z. W. Potter managed the con- 
cert. 

Two recitals of much interest were 
presented at Mills College recently. 
Catherine Urner of the voice department, 
assisted by Mildred Turner, pianist, and 
W. G. Corlett, flautist, was heard in 
songs by Gabriel Fauré and Charles 
Kolchin, and also in an original composi- 
tion. Mr. Corlett played the obbligatos. 
Miss Turner was heard in a Chopin 
group. William Carruth, the college 
organist, had the assistance of Emil 
Huske, French horn soloist, in his regu- 
lar monthly organ program. Bach, Men- 
delssohn, Guilmant and César Franck 
furnished the organ program. Mr. 
Huske contributed two groups, including 
the Nocturne from Mendelssohn’s “Mid- 
summer Night’s Dream” music. 

A. F. SEE. 





Colorado Springs Orchestra Completes 
Successful Series 


COLORADO SPRINGS. CoLo., March 30.— 
A request program last week completed 
the series given by the Colorado Springs 
Sunday Orchestra, conducted by Edwin 
A. Dietrich. Week after week these con- 
certs have drawn large audiences. The 
most popular of the numbers in this pro- 
gram was probably the Sibelius tone- 
poem, “Finlandia.” Other features were 
the choral numbers given by the choir of 
300 school children conducted by Clara B. 
Hoffmire. During the series, Cleora 
Wood Schmidt, Merle Anderson and Mrs. 
E. S. Zell. sopranos; George Hemus, bari- 
tone; Bernard Vessey. tenor: Mrs. Zola 
Johnson Hetherwick. Mrs. Mayme Bris- 
col, Frank Havik and Fritz Funk, violin- 
ists, and Mrs. Frederick A. Faust, pian- 
ist, were among the soloists. Mrs. John 
Sveed Tucker conducted a chorus of th 
Girls’ Glee Club of Colorado College at 
one concert. Mrs. H. HowArRD BROWN. 





Civic Festival Chorus of Baker, Ore., 
Will Become Permanent 


BAKER, ORE., April 1.—The Baker 
Civie Festival Chorus will be made a 
permanent organization, and Handel’s 
oratorio, “The Messiah,” will probably 
be given annually, in consequence of the 
recent successful presentation of that 
work. The oratorio was sung by a choir 
of seventy-five voices, conducted by G. 
Milo Godfrey of Portland, on March 7. 
The soloists were: Mrs. C. C. Fisher, 
soprano; Mrs. A. L. Denney, contralto; 
John Claire Monteith of Portland, Harry 
Box and Mr. Godfrey. Florence French 
and Caroline Foster were the accompan- 
ists. The Kiwanis, Commercial, Mac- 
Dowell and Alpha clubs, together with 
the Y. M. C. A. and the Y. W. C. A., 
gave their hearty support to the produc- 
tion. IRENE CAMPBELL, 





REDLANDS, CAL., April 1.—Gladys 
Pugh and Hilda Wedberg, sopranos; 
Horace Cushing, tenor, and Eleanor 
Hadden, violinist, with Catherine Ed- 
wards, accompanist, gave a program in 
Beaumont recently. The artists were 
heartily received by a large audience 
and many encores were demanded. 


LOCAL ORCHESTRAS 
HAILED IN SEATTL| 


Civic Symphony and Scho 
Forces Play—Galli-Cu¢; 
Welcomed 


By David Scheetz Craig 


SEATTLE, WASH., April 1.—Th. Se, 
attle Civic Symphony, conduct: }, 
Mme. Davenport Engberg, and the (ory, 
ish School Orchestra, of which | :;1:. 
J. Armstrong is leader, hav been 
warmly acclaimed in recent ¢ certs 


That of the Civic Symphony marked th 
highest standard of this organizatioy’, 
efforts so far. The orchestra, compris. 
ing eighty members, played the Prejyq 
to the Third Act of “Lohengrin,” | js’, 
“Hungarian Rhapsody” No. 2, Nevin’; 
“Good Night,” from the “Venetian” 
Suite; the “Maritana” Overture }y 
Wallace and other numbers, in luding 
the Tchaikovsky Andante Cantalhile fo; 
strings. This number was given mos 
effectively. There are twenty-two play. 
ers in the first violin section, and their 
work was excellent. The soloist was 
Henry O. Price, tenor, who sang ap 
oratorio aria with orchestral accompani. 
ment, and a group of songs, accompanied 
by James Hamilton Howe. 

The Cornish School Orchestra »): 
two movements from the Beethoven | 
enth Symphony, and three dances fro 
“Nell Gwyn,” by Edward German, with 
remarkable fidelity to the accepted inter. 
pretation of these works. Mr. Armstron; 
has developed an excellent ensemble and 
the sixty or more players.were very r 
sponsive to his baton. The soloists wer 
Karel Havlicek, violinist, and F|izabeth 
Straith-Miller, soprano, Mr. Havlicek 
proving a brilliant player and MM 
Straith-Miller a very satisfacto1 
The accompanists for the soloi 
John Hopper and Paul McCoole 

Amelita Galli-Curci appeared in re- 
cital on March 23, under the auspices 
of the Ladies’ Musical Club. The excep- 
tional skill of the singer in coloratura 
roused great enthusiasm. Manuel! Beren- 
guer, flautist, and Homer Samuel, pian- 
ist, were the assisting artists. 

Caroline Kidd, soprano, was presented 
by Clara M. Hartle in recital on March 
20, assisted by Helen Schumann, violin- 
ist, with Eloise Ridgway Clyde and Ce- 
lia Recovitz, accompanists. Miss Kidd 
is to be commended for her playing of a 
delightful program. 

Dai Steele Ross, mezzo-contralto, in- 
augurated a series of musicales on 
March 17, when she sang a program of 
old Southern songs. 

Clara M. Hartle recently presented 
before a number of clubs her lecture re 
cital, “Around the World in Song.” Mrs. 
Hartle was assisted by Eloise Ridgway 
Clyde at the piano. 

Wilber .C. Westerman, violinist, was 
soloist with the Coliseum Concert Or 
chestra, conducted by Arthur Kay, 
March 26. The weekly programs of this 
organization have attracted considerable 
attention by their excellence. 





Oxnard, Cal., Library to Compile Col- 
lection of Community Music 
OXNARD, CAL., March 31.—A book of 
accompaniments for community singing 
is being compiled by the local public 
library, as a contribution toward 4 cal 


paign for more music of this type SP" 
sored by the Community Service. Th 
work will comprise four loose-leat 900% 
one of which will contain the most fr 
quently used songs in community ° 
lections. The other volumes wil! con#™ 
popular songs of the present time; P!# 
or “nonsense” songs, and those app! 
priate to particular occasions. he ™® 
terial is to be made available ! 
munity use. 


———— 


Pasadena Orchestra Plays Loca! 
poser’s Work 


PASADENA, CAL., March 31. 
cert was given on March 18 by * 
adena Community Orchestra, ¢ 


by Will Rounds, in the auditoriu! 
Pasadena Presbyterian Church 
mond Harmon, tenor, was the : 
artist. The program was com) 
request numbers. The Introduc 
Polonaise by Morton F. Mason, 
of the church, was featured. 1 
now sixty-two local musicians 1! 
chestra, which has attained f 
phonic proportions. 
MARJORIE SIN 
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-oenly interested in the study of operas 
‘order to make the club meetings in- 
enti d instructive. ae 
cate also reported for the Miami 
so Club, which under her supervision 
: snereased from six to 175 members 
three years. A 
n. RY H. Porter, speaking for the 
‘ami Choral Society, announced that 
Jub proposed to give financial aid to 
Cee students who lacked funds for 
‘ancis [igudy along musical lines. 
Five years ago when the clubs met in 
‘ami, the small auditorium of the 
r>man’s Club Building was considered 
iple for all meetings, but this year the 
hite Temple was chosen as the meeting 
The convention was opened on 
2) with an address by Mrs. John 
president of the National Federa- 
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Mrs. Lyons emphasized the aim of the 
sderation to make music useful to the 
mmunity, to give the American musi- 
ian, poet, and artist an adequate place 
the world of art, and to make America 
e musical center of the world. They 
ught to advance American musicians 
pecially through the amateur contests 
-tered by the clubs, and to develop mu- 
. in the public schools throughout the 
untry. If musicians were not made 
om all students, a greater good pos- 
ly came from the fact, she pointed out, 
at good listeners were made from the 
idy in public school work, as this de- 
loped future concert audiences. 

rie On this subject, it is not amiss to tell 
— at when lack of funds forced music out 
m@ +ho Dade Countv schools. two Miami 
schers, Mme. Vilona Hall and Mrs. 
roule Baker took up the burden, and 
giving, free, four periods each week 
ve managed to keep a chorus and or- 
estra going in the schools of Miami. 
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The State and Junior Contests were 
held in the afternoon at the White Tem- 
ple. The winner of the voice contest was 
the one unexpected event of the whole 
convention. Little Dorothy Herchell, aged 
twelve, of St. Petersburg, carried off the 
honors from Louise Danese of Jackson- 
ville. The judges decided the winner 
had the better natural voice production 
and diction, while Miss Danese sang with 
better rhythm, interpretation and had a 
better stage presence. 

In the district contest all the winners 
were residents of Florida. Dorothy Her- 
chell again won from George McNamee, 
a remarkable boy soprano from Atlanta, 
and is thus eligible to appear in the Na- 
— Biennial Contest in Asheville in 
1923. 

The piano contest was won by Hazel 
Maurer of Orlando, who played against 
Vivian Russel of Atlanta. Miss Maurer is 
a member of the Junior Eclectic Club of 
Orlando and pupil of Marian Rous of the 
Rollins College at Winter Park. 

There were two violin contestants, Ben- 
nie Smith of Jacksonville winning in this 
section from Spencer McGanghey of At- 
lanta. Miss Smith is a pupil of George 
Orner of the School of Musical Art of 
Jacksonville, and represented the Junior 
Division of the Friday Musical Club of 
Jacksonville. 

The music for the contests comprised: 
Voice, Denza’s “May Morning’’; piano, 
Mendelssohn’s “Rondo Capriccioso”; vio- 
lin, first movement of De Beriot’s Seventh 
Concerto. The judges were: Voice, 
Beatrice McCue, Robert Louis Zoll and 
Jean Knowlton; violin, Walter Witko, 
Elma Kaufmann and Mrs. Daniel Cro- 
mer; piano, Mana-Zucca, Mrs. Eugene 
Romfh and Eleanor Clark. 

Mrs. John Lyons was guest of honor 
at a reception and concert in the evening 
at the Halcyon Hotel. In the receiving 


Florida’s Growth Demonstrated at Miami Convention 
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line were Grace Porterfield Polk, presi- 
dent of the Miami Music Club; Mrs. John 
Lyon, Mrs. Clarence M. Busch, Mrs. 
Charles Briggs, Mrs. H. Pierce Branning, 
Mrs. Richard D. Maxwell; Susan Dyer of 
Winter Park, president of the Florida 
Federation of Music Clubs, and Mrs. Ed- 
win Wakefield. Hundreds of persons at- 
tended the reception and concert. An or- 
chestra of young women furnished music 
during the greeting of the guests and 
Marjorie Cole of Cincinnati played sev- 
eral solo numbers. 

The address of welcome was given by 
Frank B. Stoneman, editor of the Miami 
Herald, who outlined the dream of beauty 
that we all have for Miami when the city 
grows up. 

Miss Dyer, State president, responded 
and aptly took up Mr. Stoneman’s theme 
with the quotation, “He whom a dream 
hath possessed knows no more of doubt- 
ing, no more sorrow,” and expressed for 
herself and the other members of the 
Federation their appreciation of Miami, 
the dream city. 

Mrs. John Lyon also spoke, outlining 
the aims of the Federation. 

George McNamee, the voice contestant 
from Atlanta, sang “May Morning” by 
Denza, and as an encore “The Last Rose 
of Summer.” A costume recital was given 
by Jean Knowlton, head of the vocal de- 
partment of Rollins College, who ap- 
peared as a French shepherdess and 
Spanish senorita, and sang in a beautiful 
soprano voice. Miss Florence Pauley 
was accompanist. 

The second morning’s session was de- 
voted to club reports and Junior Music 
Club conferences. 

Mrs. Hirsch, national chairman of Li- 
brary extension work, reported that a list 
of books on music appreciation and chil- 
dren’s music was being prepared and Mrs. 
Lon Worth Crow, chairman of the Miami 
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THE UNIVERSITY of KANSAS 


ANNOUNCES THE RE-ENGAGEMENT OF 


DUDLEY BUCK 


THE EMINENT VOCAL TEACHER OF NEW YORK 


MR. BUCK WILL HOLD 
MASTER CLASSES DURING THE 
SUMMER SESSION 


FROM JUNE 12th to JULY 22nd 
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-|GEORGE HAMLIN 


SUMMER SCHOOL for TEACHERS and VOCAL STUDENTS 


- at LAKE PLACID, N. Y., in the ADIRONDACK MTS. 
a MAY 15th until OCTOBER 15th, 1922 


FOR CIRCULAR AND PARTICULARS 


Address Sec’y GEORGE HAMLIN, 1070 Madison Ave., New York, until 
May 10th (thereafter Lake Placid, N. Y.) 








Library Children’s division, announced 
that funds were at hand to equip the de- 
partment in Miami when the list had been 
presented to her. 


Extension Work Advocated 


In the president’s address, Miss Dyer 
urged the need for more music teachers’ 
associations, the pushing of extension 
work, the development of public school 
music, the raising of the standard of mu- 
sic used and the resulting betterment of 
public taste in the choice of music, and 
an effort to foster work in symphonic, op- 
eratic and dramatic courses in the South. 

The afternoon was given over to a 
sightseeing trip about Miami and at five 
o’clock Bertha Foster, head of the Miami 
Conservatory, entertained all the dele- 
gates and friends at tea at the Conserva- 
tory. 

The meeting on Tuesday evening was 
at the White Temple, when a program 
was given by the Federated Clubs of 
Miami with Mrs. Thomas G. Winters, 
president of the General National Fed- 
eration of Women’s Clubs, as speaker of 
the evening. Mrs. Winters was a member 
of the Conference in Washington and 
spoke on the Disarmament Conference 
most interestingly. 

The musical program brought forward 
for the first time Miami’s String Quartet, 
comprising Maurice Karp and Albert 
Wilson, violins; Walter DeGarmo, viola, 
and Thomas Mercadente, ’cello. The Y 
Singers scored decided success under the 
leadership of Charles F. Cushman, and 
numbers of the delegates were enthus- 
iastic over the fact that so fine an organ- 
ization was possible in a town no larger 
than Miami. Rachel Jane Hamilton, so- 
loist with Pryor’s Band this season, sang 
three numbers from an opera “The Magic 
Rose,” by Mrs. Polk. Eleanor Clark was 
accompanist for the Y Singers. 


Officers Elected 


The officers for the ensuing year were 
announced at Wednesday’s meeting. Miss 
Bertha Foster of the Miami Conservatory, 
vice-president last year, is the new presi- 
dent, and Miss Susan Dyer the first vice- 
president; Mrs. James Y. Wilson of Jack- 
sonville, second vice-president; Mrs, C. A. 
McKay of Tampa, third vice-president ; 
Mrs. S. H. Porter of Miami, correspond- 
ing secretary; Mrs. Louis Frohmann of 
St. Augustine, recording secretary; Mrs. 
Arthur L. Johnson of St. Petersburg, 
treasurer; Mrs. L. G. Starbuck of Or- 
lando, auditor, and Elizabeth Chandler of 
Fort Pierce, historian. St. Augustine 
was decided upon as the next meeting 
place. 

Mrs. L. B. Safford of Miami was elected 
an honorary member of the State Federa- 
tion in recognition of her pioneer work 
in Southern Florida. An ovation fol- 
lowed Mrs. Safford’s report on the Junior 
Music Club of Miami and representatives 
of more than ten clubs voluntarily arose 
to do honor to her. 

It was voted to endorse Armistice Day 
as National Song Day and the second Fri- 
day in January as State Music Day. 


The nominating committee was com- 
posed of the following members, one from 
each town represented in the convention: 
Mrs. A. A. Coult, Jacksonville; Mrs. S. H. 
Porter, Miami; Miss Snavley, Tampa; 
Mrs. Hirsch, Winter Park; Florence 
Hudson, Orlando; Mrs. W. E. Graesky, 


St. Petersburg; Mrs. J. C. Hancock, 
Stuart, and Annie M. Fitzpatrick 
(MusIcAL AMERICA’S’ correspondent), 
Homestead. 


A five o’clock meeting on Wednesday 
featured Florida composers in a recital 
program. Songs by Fred King, Fannie 
Snow Knowlton, Susan Dyer, and 
Mrs. Irving Bacheller of Orlando, were 
sung by Adelaide Sterling Clark of Mi- 
ami, Mrs. Lillian Kennedy, Jean Knowl- 
ton of Winter Park, and Mrs. F. M. Hud- 
son. Mrs. Iva Sproule Baker and Mrs. 
S. H. Porter played compositions of their 
own. Mrs. Polk and Mana-Zucca were 
also represented on the program. 


A banquet at the Royal Palm Hotel on 
Wednesday evening closed the convention, 
when Mrs. Polk, president of the Miami 
Music Club, was toastmistress and Mr. 
Charles Bingham of Chicago the chief 
speaker of the evening. The soloists were 
Beatrice McCue, contralto of the 
Miami Conservatory and Percy Long of 
this city. Florida composers were again 
featured, and a song composed by Nan 
B. Stevens of Atlanta, district president 
of the Federation, was sung by Mr. Long 
The Miami String Quartet again played 
and altogether a most favorable farewell 
impression of Miami’s musical resources 
was given the delegates. 

ANNIE MAYHEW FITZPATRICK. 
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CAROLINA LAZZARIS FIRST 
RECITAL IN TERRE HAUTE 


Contralto Hailed in Final Program of 
Artist Course—Dambois Also Heard 


TERRE HAUvuTE, IND., April 1.—Carolina 
Lazzari, contralto of the Metropolitan 
Opera Company, was heard in the last 


recital in George Jacob’s Artist Course 
on March 23, substituting for Ernestine 


Schumann Heink, who cancelled her en- 
gagement a few days before. Mme. 
Lazzari had much to overcome in her 
first appearance here, for she was suf- 
fering with a cold and had to sing with 
a strange accompanist without rehearsal. 


Nevertheless she was decidedly success- 
ful. Her sympathetic voice and charm- 
ing personality captivated the large 
audience, and she was given perhaps 
the warmest reception accorded to any 
artist this season. One of the big suc- 
cesses of the evening was the interpreta- 
tion of Bach’s “My Heart Ever Faith- 
ful.” Arias from “Les Huguenots” and 
“Samson et Dalila,” and songs by 
Secchi, Paisiello, Schubert, Reichardt, 
Tremisot, Poldowski, Hageman, Kramer 
and McFadyen made up an attractive 
program delightfully sung. Gordon 
Campbell proved an excellent accom- 
panist. 

Maurice Dambois, ’cellist, was heard 
in conjunction with the Duo-Art Piano 
in a complimentary recital, given under 
the auspices of George Jacobs. In cer- 
tain numbers Mr. Dambois accompanied 
the instrument on a second piano, and 
in ’cello numbers the piano played Mr. 
Dambois’ own recorded accompaniments. 

Mary Jean Wilson, soprano, was heard 
in a short recital preceding the open 
forum given on March 19. 

The Washington Avenue Church Or- 
chestra, conducted by Harry Crawford, 
was heard in concert at the Central Pres- 
byterian Church on March 23. 

Anna Hoffman Fernety, soprano, for- 
mer light opera singer, has recently re- 
turned to Terre Haute, her birthplace, to 
make her home. L. EvA ALDEN. 





Amy Ellerman Singing in the East 


Since her return from a long fall tour, 
Amy Ellerman, contralto, has not only 
given a successful Aeolian Hall recital 
but has had appearances in Newark and 


Ridgewood, N. J.; South Norwalk, Conn., 
and Poughkeepsie, Port Chester and 
Brooklyn, N. Y. She has had oratorio 
engagements in MHandel’s “Messiah,” 
Verdi’s Requiem, Rossini’s “Stabat 
Mater,” Parker’s “Hora Novissima,” E]- 
gar’s “Light of Life’ and Dvorak’s 
“Stabat Mater.” Dates for the near 
future will take her to Hackensack, 
N. J.; Newark, N. J.; Norristown, Pa., 
where she will be heard with the Choral 
Club; Conshocken, Pa., where she will 
sing for the Civic Club, and the Ely 
School at Greenwich, Conn. 





Carolyn Beebe to Leave on Tour 


Following a recital with the Duo-Art 
in Englewood, N. J., on April 9, Carolyn 
Beebe is to leave for an extended tour 
of New England and Canada with the 
New York Chamber of Music Society, of 
which she is founder and director. She 
recently played in a Westinghouse radio 
concert. On the afternoon of March 80 
she gave a _ two-piano recital with 
Ralph Leopold at Steinway Hall. 





Belton, Tex., Concert Planned for Stu- 
dents of Public Schools 


Owing to an inadvertence, a matinée 
concert by the St. Louis Symphony, in 
Belton, Tex., recently was described 
in a late issue as an event for the 
students of Baylor College. The concert, 
though sponsored by T. S. Lovette, dean 
of the Conservatory of Music of that in- 
stitution, was planned in order to give 
the public school children of Belton a 
special opportunity to hear the orchestra 
at a nominal fee. 





Bach Festival Re-enlists Merle Alcock 


The Bethlehem Bach Festival will en- 
list Merle Alcock as contralto soloist for 
the fourth successive year this season. 
She is to be heard in the Mass in B 
Minor, which will be given on the after- 
noon of May 27, in two sections. She 
recently returned from a visit to several 
mid-Western cities in which she had the 
assistance of Edga Nelson as accompan- 


ist. Her April engagements include con- 
certs in Trenton, N. J.; St. Louis, and 
Charleston, W. Va. 


KREISLER IN MILWAUKEE 


Jacques Gordon Soloist with Historic 
Musical Society 


MILWAUKEE, WIs., April 2.—Fritz 
Kreisler was heard in his second concert 
of the season in this city by an audience 
which packed the Pabst Theater and 
filled the stage. The artist played the 
Bruch Concerto in G Minor with melting 


loveliness of tone. The violinist’s pro- 
gram included in addition Grieg’s C 
Minor Sonata, and numbers by Schubert, 
Cyril Scott and other composers. A long 
list of encores was given. Marion An- 
drews was the local manager for the 
concert. : 
The Milwaukee Musical Society, said 
to be the oldest choral organization in 
the city, recently renewed its public ac- 
tivities with a concert given, with 
Jacques Gordon, concertmaster of the 
Chicago Symphony, as soloist, before a 
large and cordial. audience. Otto Sin- 
genberger is conductor of the organiza- 
tion, which has given more than 300 
concerts in the past. The soloist was 
heard in numbers including the Mendels- 
sohn “Rondo Capriccioso”; a Schubert- 
Friedberg Rondo; “Etude Caprice” by 
Kreutzer-Saar; the Preislied from “Meis- 
tersinger,” and Smetana’s “Songs of 
Home,” played with a broad tone and 
artistic restraint. The Society sang an 
excerpt from “Tannhauser,” and among 
other numbers Brahms’ “How Lovely 
Are Thy Dwelling Places”; Sullivan’s 
“Lost Chord” and the familiar “Sweet 
and Low.” C. O. SKINROOD. 





Miss Gunn Aids in Dramatic Programs 


In two recitals at the Sayre Hall 
Y. W. C. A, in Newark, N. J., on March 
20 and March 27, Kathryn Platt Gunn, 
violinist, -was associated with Ralph 
Horace Sprague, reader. In. each of 


these programs she played two solo 
groups, with Ethel Watson Usher at the 
piano. Large audiences were present. 
In the interval between these appear- 
ances Miss Gunn gave a musical pro- 
gram with Grace Kerns, soprano, and 
Judson House, tenor, for the Century 
Theater Club, at the Hotel Commodore, 
on the afternoon of March 24, when the 
subject was light opera and musical com- 
edy. Miss Usher accompanied the vio- 
linist in Drdla’s “Souvenir” and an ar- 
rangement of the Schubert “Ave Maria.” 
Miss Gunn also played an obbligato to 
Miss Kerns’ and Mr. House’s singing of 
the duet, “Love of Mine,” from “Marjo- 
laine.” 





Walter Damrosch Expounds “Parsifal” 


Walter Damrosch gave the last but 
one of a series of talks on the Wagnerian 
music-dramas in Aeolian Hall on Sunday 
afternoon, April 2, when the subject was 


“Parsifal.”. Mr. Damrosch indicated 
several possible sources of the story, 
dwelt upon the significance of the work 
symbolically and then proceeded to a 
declamation of portions of the dialogue, 
playing excerpts from the score on the 
piano. In characterizing the music the 
conductor said that portions of the work 
attained a peculiar degree of sublimity 
but that others betrayed the failing in- 
ventive power of a comparatively old 
man, though the orchestration was per- 
haps the most masterly of any of the 
composer’s operas. 





Land Aids Noble in Recital 


Two or three years ago, T. Tertius 
Noble, organist and master of the choir 
at St. Thomas’ Church, initiated a series 


of recitals at the church before an audi- 
ence of about twenty-five. In the in- 
terval, these programs have become sa 
well known that on the evening of March 
26 the church held about 900 persons at 
the joint recital by Mr. Noble and Harold 
Land, baritone. After Mr. Noble’s play- 
ing of a Mendelssohn Prelude in D 
Minor, Mr. Land sang the aria from the 
same composer’s “St. Paul,” “O God, 
have mercy.” Parry, Handel, Rea, 
Sterndale-Bennett, Chadwick, Bach and 
Noble were the other composers repre- 
sented. Mr. Noble’s work, “Sun of My 
Soul” was sung by Mr. Land. 





Ethelynde Smith on Canadian Tour 


Ethelynde Smith, soprano, left at the 


end of March for a three weeks’ tour of 
Canada. She will have appearances in 
Nova Scotia and several in Ontario and 
will return to Michigan for return en- 
gagements which resulted from appear- 
ances made there on her third Coast-to- 
Coast tour last fall. 


NORFOLK HEARS VISITORS 


Rosa and Carmela Ponselle and Balti- 
more Quartet Acclaimed 


NORFOLK, VA., April 3.—Rosa and 
Carmela Ponselle closed the Music Club’s 
tenth season on March 27, and were 
acclaimed by an audience which filled 
the huge Tabernacle. No concert this 
season has met with more widespread 
appreciation. Both singers received re- 
peated recalls, and the duets, when Miss 
Rosa Ponselle’s beautiful voice was 
finely supplemented by her sister’s pow- 
erful mezzo-soprano, roused warm ap- 
plause. Stuart Ross assisted at the 
piano, and eleven encores were given. 

The Baltimore String Quartet, com- 
prising Frank Gittleson, first violin; 
Herbert Bangs, second violin; Bart 
Wirtz, ’cello, and Max Rosenstein, viola, 
have drawn large audiences at their ex- 
cellent recitals at the Arts Building. 
The recitals have grown steadily in pub- 
lic favor, the quartet playing each time 
to a larger audience, and fulfilling its 
object in acquainting music-lovers with 
the best literature for the string quar- 
tet. The programs are chronologically 
arranged, and so far have consisted of 
quartets by Haydn, Mozart, Beethoven 
and Schubert. The first public program 
of these artists was given in Norfolk, 
and at their second and third recitals, 
on Sunday afternoons this month, the 
hall was filled. Mr. Wirtz, the ’cellist, 
is first ’cellist for the Baltimore Sym- 
phony. LOUISE COLLIER WILLCOX. 





Choral Symphony for New York Phil- 
harmonic’s Eightieth Anniversary 


Two special performances of Bee- 
thoven’s Ninth Symphony are to be 
given by the New York Philharmonic 
Society in celebration of its completion 
of eighty years of continuous activity 
with the close of the present season. The 
first of these performances will be given 
on Wednesday, April 26, at Carnegie 
Hall, and the second on Sunday, April 
30, at the Metropolitan Opera House, 
and both will be conducted by Willem 
Mengelberg. The Oratorio Society of 
New York will sing the choral music, 
and the soloists will be Florence Hinkle, 
soprano; Merle Alcock, contralto; Lam- 
bert Murphy, tenor, and Royal Dadmun, 
baritone. Mr. Mengelberg will conduct 
at Carnegie Hall on April 8 the last of 
the Philharmonic’s Saturday evening 
series of concerts. Elly Ney will play 
in Richard Strauss’ Burlesque for piano 
and orchestra, in a program which will 
also include Beethoven’s “Coriolanus” 
Overture and Fifth Symphony, and 
Strauss’ “Death and Transfiguration.” 
The Philharmonic subscription season 
will close with the concert at the Met- 
ropolitan Opera House under Mr. Men- 
gelberg’s leadership on Sunday after- 
noon, April 9. Myra Hess, the assisting 
artist, will be the soloist in the Grieg 
Piano Concerto in A Minor. Strauss’ 
tone poem, “Death and Transfiguration” 
and Beethoven’s Fifth Symphony will 
constitute the purely orchestral music. 





Kolb Symphony Gives Harlem Concert 


The Kolb Symphony, an organization 
of forty boy musicians, conducted by 
Dorothy Kolb, was heard in a concert 
given in the Harlem Y. M. C. A. Hall 
on the evening of March 30. The pro- 
gram included Brahms’ Hungarian Dance 
No. 5; a Persian March by Johann 
Strauss; a “Wooden Shoe Dance” 
by Christiaan Kriens; Luigini’s “Egyp- 
tien” Ballet Music, and other numbers, 
interestingly presented. The organiza- 
tion is more than a year old, and was or- 
ganized by its conductor at the age of 
seventeen. The orchestra has been heard 
at a number of public concerts, given 
under the auspices of churches and other 
institutions. 





Management’ Secures 


Offices 


The L. D. Bogue Concert Manage- 
ment, which was recently organized, has 
taken offices in the Bush Terminal Build- 
ing, West Forty-second Street. E. Rob- 
ert Schmitz, pianist, is under this man- 
agement, and arrangements are being 
made now with other artists. Artists 
who have not previously toured the 
United States will probably be presented 
by the organization. 


New Concert 





Seattle Theater Offers 
Clubs 


SEATTLE, WASH., April 1.—The Coli- 
seum Theater has offered in its Sunday 
orchestral programs, a prize of $500 to 
be presented to the club submitting the 
program which attracts the largest audi- 
ences. 


Prize to Music 


——~ 
FOUND OPERA CLUB ; a 
, N 

































































Vocal Students’ League Begins Setig 
of “Martha” Rehearsals 


The Vocal Students’ League, ay , 
ganization of young singers foundeg les 
season, has extended its: work, with 4, 
founding of an Opera Club. At a ms 


ing of the league at the studio of ¢,, ‘4 
Hein, director of the New York Collegiilmsh 2 
of Music, on March 27, the study of Pi iet & 
tow’s “Martha” was begun. It is plang Mian 
to give a public performance of the Work 2 
late in the season. 

Membership in the organization, » 
cording to a recent announcement 
an officer, involves no charge. Meetings 
are held weekly, and the voices of ap. 
plicants are then heard. The require 
ment for membership is described as 4 
good voice, and previous formal yor 
study as not essential. Solo parts y 
the works will be assigned to the mp 
promising applicants. The membershi 
of the organization is said to be now, 
proximately fifty. Temporary office 
include Olivia Martin; Viola Philo ay 
Leonora Heyman. 
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Singers Share Cooper Union Progray 


Three singers were heard in the py, 
gram given at Cooper Union in the Py 
ple’s Institute Concerts. Edward Ki) 
sey, baritone, presented as the openiy 
group a “Carmen” aria and Beethoven; 
“In questa tomba oscura.” Later, 
presented songs by Strauss, Homer anj 
Damrosch. The second artist to cong 
forward was Mary Fabian, sopra 
Beginning with the Balatella fry 
“Pagliacci,” her numbers included a Me 
zart aria, Marietta’s song from “Di 
Tote Stadt,” French songs by Paladilhe 
and Bemberg, and examples of Amer. 
can composition. She established herself 
in the favor of her audience with he 
first aria, and a chorus of bravos ip 
vited not only the conventional extra 


ood, a 
after each of her groups, but, on hellMhe fac 
final appearance, a triple encore. Th rly e 


scort 
oris | 
huma 
am, s 
yle, n 
es, as 
he “A 


or 
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Negro spirituals in which he is some 
thing of a specialist made up one 
Frederick Gunster’s groups. The ten 
was also heard to advantage in song 
by Dvorak and some of the Russian 
and Mana-Zucca’s “Top o’ the Morning, 
“The Old Mill’s Grist” and “Rachem 
Lou Olp was the accompanist. 





Lydia Lipkowska and Alexander Skis 
revski in Recital in Tokio 

Tokio, March 5.—Lydia Lipkowsk 

coloratura soprano, assisted by Alexa 

der Sklarevski, pianist, was heard | 


recital of more than usual excellen 
recently. Her audience included eq 
proportions of Japanese and Europea 
and the efforts both of the soprano al 
Mr. Sklarevski were rewarded by rou 
after round of applause. Mme. Lipkow 
ska’s program included an alr fro 
“Snegourotchka” and “Traviata, ! 
American Negro Lullaby and miscellane 
ous songs. Mr. Sklarevski_ playé 
Glazounoff’s Theme and Variations 4 
the “Turkish March” from “The Rui 
of Athens,” among other numbers. 4 
also acted as accompanist. Several a 
later, Mme. Lipkowska was heard 12 


ndre 


Far 4 
rogranr 
nist, a 
e Gree 
AY evel 
natas 

he wo 
usoni’s 
oossens 
the ec 
losers’ ( 
toessel’: 
In the; 
ting ee 
appy t 
onata | 
roved to 
y, Mr. 


: ; — ginimmpined fo 
costume recital of Russian songs, S"HMcuit. 
in delightful fashion. The two 2° Bin cted 
will devote several weeks to a tour 0) Sirs). 


Orient, 


Anne Roselle to Tour with Scot! 

The Scotti Opera Company wil! az 
have Anne Roselle as one of its /¢a 
sopranos for its spring tour. At! 
conclusion of its season, Miss '* 
will leave for Italy, where she wil! MM Three a 
some guest performances. Her ma0grogram ¢ 
ment, the Universal Concert Buready, rts on th 
booking concert dates for the P@"#@@minsky, 
which will intervene in the fal! De'™9 
her home-coming and her return © 
Metropolitan Opera Compan) 


Beethoven Symphony Society ‘'® 
Concert i P} 
\ 


A concert was given by the beet! 
Symphony Society, Henry |! Me 
conductor, at the Washington _, 
High School on March 29. Marie.” 
man, soprano, was the sololst. 
with much excellence, the W#!'”.") 
from Gounod’s “Romeo et JU 
“Qual Farfalletta Amante, 
latti; two Russian folk-song 
by Efrem Zimbalist, and_! 
Cherniavsky and Spross. Th 
tion played with commenda! 
the Overture to Mozart’s “Ma: 
an arrangement of excerpts f 
“Traviata,” and numbers 0! 
David Sapiro was at the p!2! 
soloist. 
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the _ rs. singer, but incidentally her gifts ofrect. Mr. Meldrum gave them both, 
“BM. , composer. The recital attracted a These, the Saminsky “Conte Hébraique,” 
ation, agfimpacity audience at the — a and Preludes by Deems-Taylor and Rach- 
ement ywo new songs by Medtner, whose 7 ~ maninoff completed his numbers. The 
Meeting - Nicolas Stember, played = 0- taxing Three Preludes of Frederick Ja- 
es of ap etz’s accompaniments —- y, were cobi, and Szymanowski’s ‘Fontaine 
e requirammRemembrance” and en d’Aréthuse,” which she had played in 
"ibed as 4 th vivid settings of Pushkin’s lines— 4 golian Hall a few days before, were the 
mal voggl e fi 1 , 1 Th choice of Helen Teschner Tas, violinist. 
parts jy da glowing declaration of love. es€ The accompanists were not named by the 
the monilmmpere notable pieces in a Russian group, program. D. J. T. 
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Nina Koshetz, April 2 


»rogram of songs in Russian, Eng- 
a vd German exhibited not only the 
nd versatility of Nina Koshetz, so- 
‘of the Chicago Opera Association, 


“Chimes of St. Patrick’s” and 


lo. rt a 


rst portraying remorse and the sec- 


hich also included two “Songs and 
ances of Death” by Moussorgsky—the 
ramatic “Trepak” and “Commander,’ 
ng with sincerity and conviction by 
me. Koshetz. ; . 
The singer entered with equal anima- 
on into Medtner’s vivacious “Elfen 
and Moussorgsky’s ‘“Humor- 
que.” Two new songs by Frederick 
acobi attracted attention—the first, 
Medusa,” because of its novelty as an 
pression of deep emotion — without 
‘me ords, the singer merely vocalizing the 
und “Ah!” and the second, a Roundel, 
ily the simplicity of its charm. There 
Mi/ere also in this group two songs which 
tg ge Prokofieff dedicated to Miss 
oshetz—the sparkling “The Sun Filled 
ite Room” and the sedate “Remembrance 
the Sun,” and two songs by Deems 
aylor, one of these, the merry “Twenty- 
vlmchteen,” winning an emphatic encore. 
th The artistic qualities of Miss Koshetz 
s a composer were revealed in two 


n 


” . > 
ance qualities as a performer. 


iD 
program, which, although it 


certo, 
Alfred Moffat arrangements, 


eenth Century: English pieces, 


ings, “The Bosom of Peace” and “To known here for his tone poem “Juven- 
Sun.” Both are in declamatory tus,” played by Toscanini last year, and 

¢ WT Oe * ; sé j ’ 
tfbood, and the first, enjoining courage in his opera “Il Macigno,” produced a few 


e face of fate’s reverses, is particu- Years ago in his own land. 


rly effective. In the second, which 

scored for voice, piano and organ, 
0 oris Lang played the organ part. A 
humann group, which opened the pro- 
am, showed Miss Koshetz’s breadth of 
yle, notwithstanding certain artificiali- 
es, as an interpreter of German lieder. 
he “Abendlied” was especially charm- 
g. P. J. N. 


way in fetching harmonic idiom. 


classic line. 


“i ndré Polah and Louis Gruen- 
berg, April 2 


Far from the beaten track was the 
rogram offered by André Polah, vio- 
nist, and Louis Gruenberg, pianist, at 
e Greenwich Village Theater on Sun- 
ay evening, when they collaborated in 
natas by contemporary composers. 
he works performed were Ferruccio 
usoni’s Second Sonata, the Eugene 


with exceptional skill. 


Adele Rankin, April 2 


noon, 
through her vocal artistry. 
“Charmant Oiseau,” 


toessel’s Sonata in G. 
In their playing of these three inter- 
ting compositions, in which we are 
ime’ PPY to record the Albert Stoessel 
Waeeenata held its own admirably and 
roved to be a work of enchanting qual- 
Y, Mr. Polah and Mr. Gruenberg 
ined forces with entirely praiseworthy 
sults, their ensemble being admirably 
ijusted. They communicated the spirit 
f the works before them to their hear- 
rs in a manner that won them imme- 
late approval. 


Handel’s “Care Selve” 


YY 


ingly. Harold F. Waters’ 


was demanded. American songs 


Russian Benefit at School, 
April 2 

Three artists were presented in a brief 

“Mae fam at the Master School of United 

rs on the afternoon of April 2. Lazare 

aminsky, who had arranged the concert 


the success of the recital. M. B. S. 


for the benefit of some artists in Russia, 
made a brief address on modern music. 

Edith Bennett, soprano, whose song- 
groups opened and closed the musical 
list, then gave the Four Rispetti of Wolf- 
Ferrari. She later presented Mr. Samin- 
sky’s “Georgian Song,” Poldowski’s “‘Col- 
ombine” and the “Song of the Robin- 
Woman,” from “Shanewis.” Mr. Whit- 
horne was in the audience to hear his 
“Pell 
Street,” played by John Meldrum, pian- 
ist. They are largely dependent on rich- 
ness and variety of tone-color for their 


Alix Young-Maruchess, April 2 


Alix Young-Maruchess, violinist, gave 
her annual New York recital on Sunday 
evening, April 2, at the Princess Thea- 
ter and again gave evidence of her fine 
She belongs 
to the school of violinists that has not 
only musicianship but also an intense 
musicality. This was evidenced in her 
included 
familiar items such as the Introduction 
and Adagio from Bruch’s G Minor Con- 
brought forward a number of 
such as 
his version of the Senallié Sonata in D 
Minor, his “La nuit douce,” the Eight- 
“Rope 
Dancer” and “Farmer’s Wedding,” the 
Praeludium from Reger’s “Suite in Old 
Style” and a new Melodia by Victor de 
Sabbata, one of the younger Italians, 


New, also 
was “John Riley.” a Kentucky moun- 
tain song, transcribed by Howard Brock- 


In all these Mrs. Maruchess revealed 
fine breadth, excellent tonal powers and 
technical dexterity. She also handled the 
violin part of Haydn’s rarely heard 
Sonata in F with appreciation of its 
She was heartily applauded. 
Carl Deis played the piano accompani- 
ments and his part in the Haydn sonata 


Adele Rankin, soprano. presented an 
interesting program in her recital at 
the Princess Theater, on Sunday after- 
and at once won her audience 
In David’s 
as in the “Titania” 


at the conclusion floating brilliantly. In 
lyric songs she was equally successful. 
and Veracini’s 
Pastoral were given a most dienified 
delivery. The French group, which in- 
cluded, besides the David aria, songs of 
Daleroze and Fourdrain, was notable for 
the grace and piquancy which marked 
its performance, and the Russian num- 
bers of Rachmaninoff. Rimsky-Korsakoff. 
Gretchaninoff and a Folk-Song arranged 
by Kurt Schindler were sung charm- 
“Shadows” 
was delightfully done, and a owen 
0 

Lieurance, Taylor, Kramer and Terry, 
together with several extras, closed the 
well-chosen program. Donato D’Onofrio, 
flautist; Alberto Bimboni at the piano. 
and Harold F. Waters, who accompanied 
his own song. contributed materially to 
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ENGLISH ’CELLIST ACCLAIMED IN DEBUT 


GOUODUATETTALEOTEETEEETOOTTNALONATOSTOETTEAOAT ESATA TATA EN EATER EAE eee TOPPONLDEENTOOTEDTOEEETOD ETO TEEOT ATTA ET ODEO ETT TTT 


A newcomer who well deserved the 
cordial welcome he received, was heard 
at Aeolian Hall on Wednesday afternoon 
of last week when Felix Salmond, an 
English ’cellist of high standing in the 
music world of his home country, made 
his American début. 
calculated to reveal the serious idealism 
of the artist rather than make a cheap 
appeal with show-pieces of questionable 
worth, such as too frequently appear on 
Three short compo- 
sitions of early date by Nardini, Veracini 
i followed. by the 
Brahms Sonata for ’Cello and Piano in 
F, Op. 99, then came the Lalo Concerto 
in D, and, finally, an arrangement by 
G. O’Connor-Morris, 
derry Air,” and a Melodie dedicated to 
Mr. Salmond by Frank Bridge. 


’cellists’ programs. 


and Guerini 


The program was 


were 


of the 


In his playing of all these numbers, 
Mr. Salmond proved to be an artist of 
unusual discernment as to the capacity 
of his instrument and rare taste in mat- 
ters of interpretation. He has at his 
command a tone of warmth and beauty; 
his technical powers are ample and his 
intonation is notably sure. Nowhere was 
his fine sense of style and proportion 
more convincingly in evidence than in the 
Brahms Sonata, in which he gave a su- 
perb performance of the ’cello part. His 
playing of the Lalo Concerto was equally 
admirable, and in the last group he 
demonstrated that the ’cello is of all in- 
struments the one best adapted for the 
wistful beauty of the now oft-heard 
“Londonderry Air.” Frank Bibb played 
the piano accompaniments for the new 
artist, and united with him in the presen- 
tation of the Brahms Sonata. H. J. 


“TLondon- 





Benefit Concert at Hippodrome 
April 2 


Although the concert given for the 
benefit of the Bialystoker Center and the 
Bikur Cholim at the Hippodrome on 
Sunday night was announced as the 
farewell concert of the season by Titta 
Ruffo, owing to his illness the baritone’s — " 
co-artists were compelled to proceed 
without him. The artists previously an- 
nounced included Graziella Pareto, so- 
prano of the Chicago Opera Association; 
Berthe Erza, dramatic soprano, and Al- 
berto Sciarretti, pianist. 


Company, brought vigor to his arias, the 
“Chanson du Toréador” from “Carmen” 
and “Largo al factotum” from “Barber 
of Seville.” More varied were the so- 
prano’s solo numbers, songs by Allitsen, 
Curran and others, including Charles 
Gilbert Spross, who played the accom- 
paniments. 





Operas of Twentieth 
Week at Metropolitan 
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To their num- [Continued from page 44] 


ber were added Ulysses Lappas, tenor of 


the Chicago Opera, and John Charles 


Thomas, baritone. 


Miss Pareto gave a program of colora- 
tura numbers in a voice exceptionally 
well schooled. These included the “Mad 
Scene” from Donizetti’s “Lucia,” with 
fiute obbligato; Arditi’s “I] Bacio,” and 
Primavera.” 
Thomas sang the Prologue to “Pagli- 


Strauss’ “Voce di 


Adamo Didur repeated their success of the 
first performance in surmounting the dif- 
ficulties of the voice parts and in impart- 
ing to the action the requisite air of 
aristocratic farce. Mr. Bodanzky con- 
ducted an altogether fine performance, 
though one that left a wish that some 
of the omitted solo airs had been re- 
tained. 


Mr. 


acci,” Nevin’s “Mighty Lak’ a Rose,” — 


Margetson’s “Tommy Lad,” and a group 
of operetta numbers in a suave voice of 
Erza received a 
genuine ovation for her singing of “Ri- 
torna Vincitor” from “Aida,” “Un Bel 
Di” from “Madama Butterfly,” and num- 
bers by Baron and other composers. The 
artist’s mezzo compass, in particular, 


good quality. 


Mme. 


Gigli in “Lucia” 


Beniamino Gigli made another trium- 
phal appearance on Saturday night in 
“Lucia.” Angeles Ottein was much 
applauded as Lucia, while Millo Picco 
impersonated Ashton with satisfactory 
results. Mr. Papi conducted. C.F. 


was of fine quality, and her Puccini 


aria was repeated in its entirety in re- 


sponse to applause. 


Mr. Lappas exhibited familiar quali- 
ties of resonance in the Flower Song 
from “Carmen,” “E Lucevan le Stelle” 
and other numbers. 
Sciarretti played a Giga and a Taran- 
tella by Martucci and Liszt’s “Rhapsodie 
Espagnole” with ease and a degree of 
brillianecy in execution. 
was well filled with unusually apprecia- 
The accompanists were 
Spross 


from “Tosca,” 


tive auditors. 
Charles Gilbert 
Golde. 


Two Singers Appear for Mozart Society 


The auditorium 


Sunday Night Concert 


Dame Clara Butt was the featured 
guest soloist at the Metropolitan’s Sun- 
day night concert of April 2, when the 
famous English contralto sang “Divini- 
tés du Styx,” from Gluck’s “Alceste,” 
and Elgar’s “Sea Pictures,” in her char- 
acteristic manner. The other singers 
were Angeles Ottein, Lenora Sparkes 
and Alice Miriam, sopranos; Marion 
Telva, contralto; Orville Harrold, tenor, 
and Léon Rothier, bass. Arias from 
works by Meyerbeer, Debussy, Verdi, Of- 
fenbach and Arditi were presented. Miss 
Sparkes sang numbers by Godard and 


Mr. 


and Walter 
R. M. K. 


zart Society, at the Hotel Astor on April 


Claire Lillian Peteler and Chief Cau- 
polican were the artists of the sixth 
morning musicale of the New York Mo- 


Louise Lindner. 


1. The singers began their program 
with duets from “Thais” and “The Magic 
Flute,” and by way of finale they gave 
“La ci darem la mano” from “Don Gio- 
vanni.” The Indian baritone, who after 
a period in vaudeville was received into 
the ranks of the Metropolitan Opera 


nale by Tietjens. 


was assisted by Gwilim Miles, singer. 


Hageman, accompanied at the piano by 
The orchestra, under 
Giuseppe Bamboschek’s baton, played the 
“1812” Overture of Tchaikovsky, a suite 
from Rimsky’s “Mlada” and a Baccha- 


KEENE, N. H.—Madelyn Aldrich, pian- 
ist, gave a second recital at the studio 
of her teacher, Bertha C. Wright, and 











SODER-HUECK STUDIOS 


Metropolitan Opera House, New York 
(Of International Reputation) 
AGAIN TO HOLD 


SUMMER MASTER CLASSES 


From June 15th till August 10th 


Mme. Soder-Hueck, noted New York vocal authority, who, in the course 
of years, has produced many fine singers and teachers, now prominent 
before the public, will again hold a term of Summer Master Classes for 
teachers, artists and students. She has reached this decision because 
of urgent requests from all parts of the country to give those who 
desire to benefit by her wonderful, inspiring method and work an op- 
portunity to brush up vocally, prepare repertdires for next season and 
gain new, inspiring ideas for their own teaching activities and pupils 
who are spending’ their summer vacation in the Metropolis. 


The Soder-Hueck Studios in the Metropolitan Opera House are roomy, cool and 
comfortable, with an adjoining roof garden and an ideal surrounding and at- 
mosphere, thus affording a combination of play and recreation with work and 
accomplishment under masterly, uplifting and helpful guidance. 


For terms and details address 
Secretary, SODER-HUECK STUDIOS 


1425 Broadway New York 








Metropolitan Opera House 
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BELLINGHAM, WASH.—A program was 
given before several local clubs by Mabel 
Miller, pianist and saxophone player, and 
Hortense Yule, vocalist and pianist. 

* ok OK 

GENEVA, OHIO.—The anniversary of 
Enrico Caruso’s birth was celebrated re- 
cently with a concert by the new com- 
munity chorus and orchestra, conducted 
by Harry Murrison of the Community 


Service. 
a 


BRANFORD, CONN.—Mrs. C. N. Baxter, 
Mrs. Ruth Lindsey Oliver, and Gertrude 
Toole were soloists in a concert given by 
the Musical Art Club at the home of 
Mrs. Milton Bradley, with Jasephine 
Monroe as hostess. 

* * * 

Farco, N. D.—The Girls’ Glee Club 
of Fargo College received a cordial re- 
ception at the annual home concert at 
the First Baptist Church. Dean A. J. 
Stephens of the College Conservatory, is 
conductor of the club. 

* * * 

GRAFTON, W. VA.—In the second Sun- 
day afternoon concert organized by the 
Chamber of Commerce, Zeppa Boliner, 
Frances Jaco, Beatrice Grow, Anne E. 
Remlinger, and Mrs. C. W. Strickling 
gave an interesting program. 

* * * 

FALL RIVER, MAss.—The Durfee Or- 
chestral Club, an orchestra made up of 
pupils of the High School, under the 
leadership of Walter J. Titcomb, super- 
visor of music, gave a concert in the High 
School Auditorium, and played admira- 


bly. 
* * ** 


NeEwaARK, N. J.—The Y. W. C. A. Or- 
chestra played attractively at a concert 
given in Sayre Hall. The soloists were 
Mrs. George W. Baney, contralto; Irene 
Henning, reader; George E. Clauder, 
’cellist, and Alice Swanson and Helen 
Ernst, dancers. 

+ * * 

NasHua, N. H.—William J. Powell 
who has been pianist for Granite Lodge 
of Odd Fellows for fifteen years and 
leader of the orchestra, has resigned. At 
the meeting of the Lodge, he was pre- 
sented with a gift fom the members by 
Charles Woodbury. 

1K * * 

WASHINGTON, D. C.—Among_ the 
artists who have furnished the musical 
programs at the Arts Club during March 
were Netta Craig, soprano; Mrs. Eliza- 
beth Campanole, soprano; Harry E. 
Mueller, pianist, and a chorus conducted 
by Clyde B. Aitchison. 


MERIDEN, CONN.—The choir of Holy 
Angels Church, South Meriden, sang sev- 
eral choruses in a recent concert, when 
solos were also given by Agatha Bra- 
haney, May Doran, Mrs. Keron Daly 
and Lorenzo Carrigan, and Mrs. Albert 
Roberge played organ solos. 


WiLson, N. C.—Bruce Ray Heath and 
Sallie Evelyn Adams, pupils of Ivy May 
Smith of the Atlantic Christian College 
School of Music, gave recitals recently. 
Miss Heath was assisted by Sadie Greene 
and Charley Gray Raulen, and Anne 
Horrel, soprano, appeared with Miss 
Adams. 


s. * * 


MORGANTOWN, W. VA.—Interesting 
explanations of song and sonata forms 
were given at a meeting of the Women’s 
Music Club by Flora Hayes and Lydia 
Hinkel, and musical illustrations were 
furnished by Louis Black, who sang four 
songs, and Mrs. Black, who played piano 


numbers. 
* + * 


CHARLES City, IowA.—The cantata 
“Ruth” was given by leading soloists of 
this city and the vesper choir at the First 
Congregational Church. The _ soloists 
were Mrs. W. R. McCray, Mrs. O. G. 
Satterlee, Mrs. G. B. Clark, and B. A. 
Wallace, Mrs. Edwin Booth, Jr., played 
the organ accompaniments. 

* + * 

Mason City. IowA.—Bernice Childs 
arranged a recital at her home studio in 
which Elizabeth Stevens, Eleanor 
Blumenstiel. Helen Vermilya. Alice 
Childs. Arlene Childs, Genevieve De 
Long, Margaret Blumenstiel and Evelyn 
Ikenberry appeared with Winifred Van 
Ness, violinist, as assisting artist. 


BILLINGS, MontT.—Marguerette Heag- 
ney has been selected to represent Bil- 
lings at the music contest at Big Timber, 
under the auspices of the State Public 
School Teachers’ Association. Miss 
Heagney was chosen in an elimination 
contest in which five high school stu- 
dents, pupils of Ralph Rauh, competed. 

* * 7 

ELIZABETH, N. J.—A number of 
local organizations took part in a 
concert sponsored by the League of 
Neighbors of this city. These included a 
Negro choir, the Liederkranz Singing 
Society, the Ukrainian Band and the 
Salvation Army. Community singing 
was led by Frank Casper of the Com- 
munity Service. 

* * * 

MARTINS Ferry, OHI0.—Helen Far- 
nell and Mrs. C. G. Shreve, singers, and 
Mrs. Orion. B. Hadsell and Mrs. William 
Yinglin, pianists, contributed, at a 
meeting of the Lecture-Recital Club at 
the First Presbyterian Church, a pro- 
gram arranged by Mrs. Hadsell. Music 
by MacDowell was featured. Mrs. Glen 


Price was hostess. 
7 + a 


OKLAHOMA ClTY, OKLA.—A_ benefit’ 


musicale was given by the Jewish Ladies’ 
Aid Society, under the sponsorship of 
Circle Four, in the Temple B’Nai Israei. 
Those participating included Anna 
Shapiro, Mrs. M. Sage, Edna Miller, 
Alvin Goodman, Mrs. Eli D. Bernstein, 
S. Dashhoff, Helen Rubin, Lois Buttrick, 
and Clark E. Snell. | a 


MISSOULA, MonT.—The Prelude Music 
Club, Missoula’s new junior musical or- 
ganization, heard at its first meeting an 
interesting program, which included an 
informal talk on Beethoven’s works by 
Mrs. Josephine Pearce, and musical num- 
bers given by Lois and Marion Ferguson, 
Gladys Price, George Simerson, Winifred 
Baptist and Catherine Reynolds. 


MoorRHEAD, N. D.—Several members 
of the Fargo Music Club gave a guest 
day program before the Music Club of 
Moorhead. The soloists were Mrs. E. A. 
Engebretson, Mrs. A. E. Anderson, Mrs. 
E. R. Wright, and Mrs. Frank I. Temple. 
The closing number was given by the 
Fargo Music Club Choir of sixteen voices, 
conducted by Mrs. J. E. Cavanagh. 

* 


LITTLE Rock, ARK.—The Teachers’ 
Round Table of the Musical Coterie, in 
a meeting at the home of Mrs. W. E. 
Snodgrass, discussed the subject, “Opera 
of the Nineteenth Century,” and papers 
were read by Mrs. Emil Trebing, Sallie 
Peay, Mrs. Irvine, Mrs. Bee, Mrs. Free- 
man, and Mrs. Snodgrass. Mrs. J. O. 
Tully was chairman of the program. 

* * * 


PORTLAND, ORE.—George Hotchkiss 
Street gave an interesting talk on 
“Italian Music” at the last meeting of 
the Cadman Club at the home of Mrs. 
G. R. Watts. Mr. Street illustrated his 
theme with early folk songs and more 
modern Italian songs. Kathryn Crysler 
Street assisted with several delightful 
solos. Mrs. Henning Carlson played the 
accompaniments. 

* * * 

Troy, N. Y.—Richard J. Hartigan has 
resigned as organist at St. Francis 
Church, Troy, to accept a similar posi- 
tion at St. Bernard’s Church, Cohoes. 
Mr. Hartigan is a member of the Ameri- 
can Guild of Organists and the Troy Mu- 
sical Association. Frank Reynolds, a 
member of the Troy Vocal Society, has 
been engaged as tenor soloist at the Re- 
formed Church of Cohoes. 


BELTON, TEX.—Dean T. S. Lovette pre- 
sented the following senior students in 
recital at the Baylor College Audi- 
torium: Lida Sproul of Missouri, Louise 
Major, Ethel Fisher, Velma Lamar, Amy 
Sellman, Ione Steele. Gladys Hillyer and 
Myra DeWitt of Texas, and Florence 
Toy of Louisiana. Vocal numbers were 
given by Velma Strickland of Oklahoma; 
Mary Jane Rhea of Maryland, and Lois 
Duren of Texas. 

+ + + 

URBANA, ILL.—Frederic B. Stiven, in 
an organ recital at the University of 
Illinois, played part of Guilmant’s So- 
nata in No. 1 in D Minor, Beethoven’s 
Minuet in G, Lemare’s Romance in D 
Flat, Tchaikovsky’s “Chanson Triste” 


and other music. Edna A. Treat was 
also heard in recital, her program includ- 
ing Handel’s Fourth Organ Concerto, 
and compositions by Cadman, Stoughton, 
Sibelius, Lemmens, Lemare, and Julius 
Harrison. 

a * * 

BIRMINGHAM, ALA.—At a meeting of 
the Music Study Club a study of the 
works of Palmgren and Sibelius, Finnish 
composers, was taken up. Ferdinand 
Dunkley, pianist, played numbers by 
Sibelius, and Mrs. Lucille Roberts 
Brooks, soprano; Mrs. J. D. Moore, Jr., 
contralto, and the Treble Clef Chorus 
were heard in solos and concerted pieces 
by Palmgren. Lorene Lawley was the 
chief singer in a recent community 
music program. 

a ' 

SCHENECTADY, N. Y.—Stainer’s “Cru- 
cifixion” was sung at one of the sacred 
concerts which are being given under 
the leadership of Joseph Derrick at the 
Second Reformed Church. The faculty 
of Union College was entertained at the 
home of Dr. H. G. McKean, when Dr. 
Charles Alexander Richmond, president 
of the cellege, sang Irish ballads, accom- 
panying himself on the harp, and added 
to the interest of the music by his ex- 
planations of.the groups of songs. 

* cs * 


SEATTLE, WASH.—Piano pupils of Paul 
Pierre McNeely appeared in recital, 
when a “test” program was given by 
Vivian Clemans, Nina Elliott, Anna 
Svenson and Fannie Neft. Jessy Emily 
Hull presented the following soloists in 
a recital: Maude Cline, Winfield Morley, 
Caroline Stewart, Alfreda Christensen, 
Mabel Jackson, Helen Palmer, Harriet 
Kane, Anne Hull, Leslie Miller Seeger. 
Nina Burns was the accompanist. Pupils 
of Alexine Whisnant of the Cornish 
School and of A. M. Whistler were also 
heard in recitals. 

* * * 

LAFAYETTE, IND.—Mrs. John Findley, 
Mrs. M. L. Clevett, and Mabel Duryea 
gave a vocal program at the West La- 
fayette Musicale’s guest night at ‘the 
home of Mrs. M. G. Mellon. Alma 
Smalley played piano solos, and a piano 
duet was given by Mrs. Smalley and 
Mrs. Gordon Graves. In a sacred con- 
cert at the First Baptist Church, Violet 
and Vivian Kiser, Roscoe Plank and 
Eric Greenfield sang “By Babylon’s 
Wave,” and Catherine Vannatta, so- 
prano, and Lucretia Griffin also con- 
tributed to the program. 

/ * * * 

MUNCIE, IND.—Mrs. Olin Bell brought 
forward the following piano pupils in 
two recitals: Marcella Brock, Marian 
Abram, Virginia “Carpenter, ‘Florence 
Paris, Jane Oesterle, Florence Kim- 
brough, Margaret Thompson, Mary Wil- 
son, Esther Sayers, Leonard Paris, Wil- 
helmina Poland, Marion Wiggins, Glenn 
Tinkle, Harriette Gault, Elizabeth Sar- 
gent, Margaret Allan, Elva Abbott, Mar- 
jorie Pearson, Martha Nichols, Lois 
Thompson, Elizabeth Martin, Nila Fitz- 
patrick, Thelma Luedemann, Harriet 
Boyce, Lydia Reed, Ashton Miller, Verna 
Page and Inez Overcash. 

* * &* 

ZANESVILLE, OHIO.—At the home of 
Mrs. Charles Chappelear, piano teacher, 
an interesting recital was given by 
Beulah Henslee, Nelda Carey, Ruth 
Davis, Vivian’ Straight, Mary Ehren- 
feldt, Eloise Kinkade, Dorothy McBride, 
Vonda Mercer, Jane Welling, Richard 
Walling, William Buzza, Herman Warne, 
Lela Covert, Alice Crawford, Beulah 
Epler, Elsie Riston, Helen Gigar, Buehl 
Mason, Irma Weber, Edna Henderson, 
Nellie Gallagher, Raymond Chappelear, 
Grace Fogle and Ruth Cover. Bee- 
thoven’s “Sonata Pathétique” and Mac- 
Dowell’s “Sonata Tragica” were among 
the works played. 

aa * * 

_JACKSONVILLE, ILL.—Belle Mehus, 
pianist of the faculty of the Illinois 
Woman’s College, in a recital at the 
College, played Beethoven’s Sonata in 
C, Op. 2, No. 3; Liszt’s Fourth Rhap- 
sody, and several miscellaneous numbers, 
including a Prelude composed by Alma 
Mehus, pianist, who is only eighteen 
years of age. This composition was 
greeted with warm approbation. Mar- 
guerite Palmiter Forrest, soprano, who 
was to have sung, was unable to appear 
because of illness. Miss Alma Mehus 
and Margarethe Morris, violinist, gave 
a later recital at the College under the 
auspices of the children’s department. 

* * * 

HUNTINGTON, W. Va.—Students from 
the piano department of Marshall Col- 
lege were presented in recital at the col- 
lege, when pupil§ of Selma Johnson, di- 
rector of the department, St. Elmo Fox 
and Ethel Clairé Davis were heard in 
representative numbers. The following 


took part: Alice. Margaret ( 
Elinor Hyatt, Homer Lay, Max 
well, Eugenia Roe, Thelma P, 
ginia Reynolds, Sadie May Ray, 
Miller, Louise Hoffman, Naon 
Anna Ruth Griffin, Miriam 
Glenna Kinecaide, Mildred Yea; 
H. H. Mitchell, Louise Hillye 
Cohen, Mrs. Eula Hereford, H 
lace and Nellie Davis. 
* OK * 

PORTLAND, ORE.—Members a: 
of the Monday Musical Club, 
following a program of Ameri 
this season, were entertained 
ture recital in which Frederick 
rich gave an interesting talk 
chestral Composers of Ame) 
Cadman’s Trio in D was ple 
good effect by Mrs. Walter 
pianist; Mrs. George Jeffery, 
and Gladys Johnson, ’cellist, 
Miles Delwin Warren, sopra 
Lieurance’s “By the Waters . 
tonka,” with violin obbligato by 
fery, and other American sor 
Warren’s accompaniments we. 
by Mrs. May and Margaret No 

oK * * 


MIAMI, FLA.—The cycle “Th: 

of the Year” was the feature of a pp, 
gram given by the Miami Music (jy 
under the direction of Mrs. Eugey 
Romfh. The members appearing on thy 
program were Pauline Whitney ay, 
Dorothy Stearns Mayer, soprano; Mx 
John R. Livingston, contralto; Louis ) 
Gates, tenor, and P. C. Long, baritone 
Mrs. Romfh was accompanist for th 
cycle and the coaching and interpretatiy 
study work were given by Bertha Foste 
of the Miami Conservatory. Other num. 
bers were presented by Harriet Whyte. 
Morris Hamilton, Lila Smith and \; 
Wummer. The hostesses for the eve 
ning were: Mrs. Eugene Romfh, Mrs 
Floyd Knight, Ethel Hadley, Margare 
Brokaw, and Mrs. Lon Worth Crovy. 


* * * 


LANCASTER, PA.—George W. Grant, 
organist and choirmaster of St. Luke’ 
Episcopal Church, Lebanon, gave a ¢e 
lightful organ recital in St. Jame 
Church, Lancaster, playing numbers ty 
Rogers, Stoughton, Nevin, Stainer, 
Tchaikovsky and Dubois. Frank J. Fre 
singer appeared in organ recital in the 
First Reformed Church assisted by Mr, 
W. F. Meiskey, local soloist, and Mrs 
Russel King Miller of Pennsylvania 
Firmin Swinnen as guest organist of 
the local Organists’ Chapter, played « 
program on the Aldine Theater organ w 
a capacity house. The Musical Art Study 
Club presented pupils of Mrs. Luther 
Wehlsen in a song recital, in the Trou 
Auditorium. They were assisted by Jeat 
Bennawit and Kathryn Grube, pianists 
and Eloise Muhlberg, dancer. A talk on 
“The Development of Form in Music’ 
was given by Mrs. C. N. McHose. 

* * co 

URBANA, ILL.—The Choral Society of 
the University of Illinois, under te 
baton of Frederic B. Stiven, gave a con 
cert of sacred music on a recent Sunday 
afternoon, when part of “The Dream 0 
Gerontius” and excerpts from “Th 
Beatitudes” were features of the pr 
gram. Mr. Stiven played the Prelude ‘ 
the “Gerontius” work as an organ 500 
and the final chorus of Part I was sung 
with Kenneth M. Stead, tenor, and At 
thur Beresford, bass, as soloists. 1 
choir also appeared in part of the Fis 
and Third Beatitudes, given with 
Prologue, the soloists being Mrs. Loy 
Morey and Lillian Rutlin, nos 
Edna L, Cass, contralto, and Mr. Ste 
and Mr. Beresford. Grieg’s “Ave Mar 
Stella” was given by the choir, and 
Stiven played as an organ : 
Franck’s Third Chorale in A 
Katharine E. Seelye, pianist, and ! 
A. Treat, organist, assisted in t) 
gram. 

* nd * 

DILLON, Mont.—In two recit 
by pupils of L. A. Gregory at ¢! 
ing School Auditorium, the fol! 
peared: Piano, Leone Grace ‘ 
Eleanor Selway, Florence 0 
Blair, June Roe, Eleanor 
Gyme Blair, Muriel Roe, Glad) 
and Marjorie Williams; vio 
Covert, Ellen Lorensen, ™ 
David, June Blair, Martha 0} 
Moran, Paul Judge; Grace Ev 
Jackson, Margaret Roe, Wayn: 
and Frances Dunn; cell: 
Roberts, Joe Sprinkle, Murie! 
viola, Esther Judge and Orp 


The concerted music included 


ment from Beethoven’s Qua! 
Op. 18, No. 1, played by Fra! 
Paul Judge, Orpha Baker, 2! 
Paddock, and Gluck’s Ballet ™ 
“Orpheus and Eurydice,” | 
Margaret Roe, Martha Opp, 
berry, and Wayne Roberts, \ 
Gladys Burtch, piano. 
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-sCHULER TO TEACH AT GRAN- 
BERRY SCHOOL 
Granberry Piano School has an- 
the engagement of Modest Alt- 
- to give instruction in ensemble 
Mr. Altschuler will conduct 
‘n the study and performance 
~~ -<jeal and modern works written 
~ yo and ’cello. Teachers and stu- 
i. ho are unable to do the. practis- 
necessary for active participation in 
lessons will be accepted to observe 
work of the class. 
Several recitals were given during 
srch by pupils of the school. At the 
itation of the Women’s Club of Jack- 
Heights, a program was given on 
arch 3 at the Community Club House 
Elmhurst, L. I., by several of the in- 
tution’s young pianists, with the as- 
tance of Mrs. Mary Craig Pigueron, 
nrano. Mrs. Granberry was the player 
bo appeared at Berkeley Institute in 
ooklyn on the morning of March 10. 
the evening of the same day, a con- 
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Louis )IgNgrt at the Institute brought forward 
baritonefmmenty-one students. A private noun- 
for thie recital in the lecture-room of the 
rpretative ool on March 11 was open to students 
ha Fostelmmd friends of the players. Seventy-four 
ther numimrformers from seven different States 
ot Whyte, three foreign countries were pre- 
and Mr ted in a matinee recital at Aeolian 
the eve ll on March 18. Beethoven’s Concertos 
nth, Mrs C Minor and E Flat and Schumann’s 


dante and Variations for two pianos, 
» cellos and horn were given. The 
riations were played with the aid 
some members of the New York 
ilharmonic. ; : 
special demonstrations were also given 
George Folsom Granberry’s Sight, 
ch and Hearing System of Musical 
velopment. 
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ENGAGE WARFORD SINGERS 
)f artists from the studio of Claude 
arford, Ralph Thomlinson, baritone, 
been engaged for appearances in 


‘ganist of 

played 4 ikers, N. Y., on April 14; in Goshen, 
r organ t0 Y., April 16; Raleigh, N. C., April 
Art Study and Rocky Mount, N. C., May 1. 
s. Luther ry Davis, mezzo-contralto, will be as- 
the TrouwMting artist at William Sur’s violin re- 
od by JeangMal in Yonkers on the evening of April 
, pianists On April 2 she was special solo- 
A talk at the Church of the Holy Communion 


Musie Orange, N. J. She is to sing in Mont- 
ir, N. J.. on May 8, and in Amherst, 
ss., on Oct. 2. The European hegira 
| claim her on June 20, when she 
i! sail for Paris to spend several 
nths in study there. Marjorie Lauer, 
brano, and Gertrude McDermitt, con- 
lto, were to give a recital at the 
men’s Club of Orange, N. J., on the 
ning of April 5. Both Miss Lauer 
i Miss McDermitt have been engaged 
another year, beginning May 1, as 
ists at the Trinity Congregational 
rch of East Orange, N. J 
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thd GIVE RECITALS AT INSTITUTE 
Joye WO players, Mr. and Mrs. Edwin 
soprancs@@er, violinist and pianist, gave the 
gram at the ninety-fourth sonata reci- 
a *' the American Institute of Applied 
Cosa ©: Their numbers were the Sonata, 
13, of Paderewski; the Sonata “Vir- 
lanesque,” Op. 7, of John Powell, and 
Sonata in A by Ildebrando Pizzetti. 
‘her recital was given by Florence 
‘ent, pupil of William Sherman; 
dore Spiering’s violinists, Samuel 
‘sdaum, Mrs. Jean Stockwell Bud- 
ng alae’ °C Morris Goldberg; singers from 
-)moremm *, 4©55s’ studio, Louis Schoenborn 
. Nim Lorraine Lucas; Florence Church, 
ore! “tine Russell, Marika Karekjarto 
oe Frost, pianists, trained by 
x, , -00re; Nathan Jocknowitz, 
Pacha se by Mr. Borjes; Sergei 
, 8S Singers, Hope Loder, Doro- 
eo en and Jane Cater, and Irene 
my lanist, who is studying with 


hers 7." 
dated € Chitin 2 
Ashley aaah ien, 





(] 
N eI _~laasse) 





agg Ww . 
Baket ° PROGRAMS AT BALL STUDIO 


move Wo rect 


S were given at the studio 
e Villa Ball, piano teacher, 
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Buckholz. Louis Kress had the assist- 
ance of Manly P. Boone, tenor, at his 
appearance in the evening. Modern 
numbers by Griffes, Ravel and Schmitt 
offset works of Schumann and Chopin 
in Mr. Kress’ list. An aria from “Gio- 
conda” and a group of American songs 
were Mr. Boone’s choices. 





NIESSEN-STONE PUPILS SING 


An interesting program was presented 
by a group of pupils of Mme. Niessen- 
Stone at her studios in West Sixty-sev- 
enth Street on Sunday afternoon, April 
2, before an audience of invited guests. 
soprano; Helen Gaubis, coloratura so- 
prano; Helen Dower, mezzo-soprano; 
Gertrude Wild, contralto; Emma Burk- 
hardt, soprano; Ruth McIntosh, mezzo- 


soprano; Helen Baubis, coloratura so- 
prano; Elsie Mueller, soprano; Viola 
Silver, contralto; Madge Dower, so- 


prano; Pauline Schneider, contralto, and 
Zilla Simpson, soprano. Their per- 
formances were consistently artistic and 
reflected great credit on the training 
they have received. 

The program included Old English 
songs, and works by Massenet, Grieg, 
Scott, Franz, Handel, Dichmont, Hiie, 
Max Reger, Edwin Schneider, Donizetti, 
Cadman, Richard Strauss, Brahms, Del 
Riego, Wolf, Puccini and Di Nogero. 
Gladys Bradys was the efficient accom- 
panist. 





SINGS AT STEPHENS STUDIO 


A “rehearsal” program of songs was 
given on the evening of March 27 at the 
studio of Percy Rector Stephens by Curt 
Peterson, baritone. Mr. Peterson sang 
Old Italian, German, French and Eng- 
lish numbers. Several of them were re- 
peated.. Lee Cronican was his accom- 
panist. 





GRACE ELLISTON OPENS STUDIO 


Grace Elliston has opened a studio in 
New York for instruction in the art of 
speaking, and will conduct courses in 
voice production, articulation, diction, 
poise and expression. Summer courses 
are offered for private pupils and for 
classes. Miss Elliston studied for many 
years with Mrs. Sarah Cowell Le Moyne, 
and first appeared with her Daniel 
Frohman’s Lyceum Theater Stock Com- 
pany, and later in Browning plays. She 
also acquired stage experience in “The 
Lion and the Mouse,” and was leading 
woman with Richard Mansfield, Henry 
Miller, Nat Goodwin and George Arliss. 





ENGAGEMENTS FOR DASCHBACH 
PUPILS 


Helen Henjes, soprano, pupil of M. 
Grace Daschbach, has been appointed 
soloist of St. James’ Methodist Episcopal 
Church, Bensonhurst, N. Y. Bertha 
Flagg, contralto, another of her pupils, 
will assist as soloist in an Easter cantata 
in St. James Church, Bensonhurst, on 
Easter Sunday. 





RECITAL AT HARRIET FOSTER STUDIO 


Harriet Foster, contralto and vocal 
teacher, presented several gifted pupils 
in recital in her studios on the afternoon 


of April 1. Beleska Malinoff, soprano; 
Marcia Hillyer, contralto; Phyllis Gar- 
side, soprano; Amy Lewis, mezzo- 
soprano, and Ruth Igou, soprano, re- 
vealed promising voices and excellent 
vocal placement. The program included 
a group of Bach, Haydn and Schumann 
taken from a “nursery garland” by Kitty 
Cheatham, who was present. Extra 
numbers were charmingly sung by Mrs. 
Foster. She gave artistic interpreta- 
tions of Alexandre Georges’ “La Pluie” 
and Phillips’ “Wake Up.” Mary Pinney 
was the efficient accompanist for the 
entire program. M. B. S. 





SOPRANOS PREDOMINATE WITH 
SODER-HUECK 


Though for some time Mme. Soder- 
Hueck was known as a teacher of tenors, 


the majority of her pupils this season 
seem to be sopranos. Marion Lovell, 
coloratura soprano, made a _ successful 
Aeolian Hall début in the fall and has 
recently had appearances in Providence, 
R. I. Dramatic in character is the voice 
of Ellis Marian Eberling. This soprano 
has been studying with Mme. Soder- 
Hueck for some years and is at present 
working with her on the German lieder. 





Among the younger pupils is Josephine 
Di Martino, who, though she has not yet 
been heard in public, has already aroused 
interest. John Cort, the theatrical man- 
ager, has made her an offer for appear- 
ances. 





RECITALS GIVEN BY ZERFFI STUDENTS 


In the monthly studio recital at the 
Zerffi Studio on March 19, Cissie Sewell, 
Edna Bates and N. A: Ratia appeared. 
A concert for the wounded service men 


of the Vocational Training School was 
given by pupils of Mr. Zerffi at the Y. M. 
C. A. on East Ejighty-sixth Street, on 
the evening of March 22. Mr. Zerffi lec- 
tured on voice production before the 
entire class of Mrs. Sam Carter-Waddell 
at her dance studio in West Seventy- 
second Street on March 25. Following 
the lecture, a recital was given by sev- 
eral of Mr. Zerffi’s pupils. 





PATTERSON PUPIL SINGS AT AMY 


GRANT'S 


At a studio tea and musicale given 
by Amy Grant, opera-recitalist, the pro- 
gram presented Estelle Leask, soprano, 
a pupil of Elizabeth Kelso Patterson, as 
chief artist. She had two groups of 
songs, which included a Spanish number, 
new here, by Manuel Ponce. Harry 
Horsfall accompanied her. 





GESCHEIDT SINGER SUCCESSFUL 


A singer from the studio of Adelaide 
Gescheidt, Isabelle Huegel, a young so- 
prano, scored a success in the produc- 
tion of the musical comedy, “The Man 
Who Owns Broadway,” by the Hillside 
Dramatic Society. She had the leading 
role of Sylvia Bridewell. 





STUDENT RECITAL IN MOUNT VERNON 


MouNT VERNON, N. Y., April 3.— 
Mabel Chandler Schwartz, who is in 
charge of a branch of the American Pro- 
gressive Piano School, brought forward 
a number of her pupils in a program at 
Westchester Women’s Club on March 21. 


Sclos were given by Dorothy Heinzelman, 
Lillian Hoffman, Clara Fabiny, Eva 
Saxe, Elberta Schwartz, who is only 
eleven years old, and Lawrence Ras- 
mussen. The assisting artists were Helen 
Anderson, mezzo-soprano, and Gustav L. 
Becker, pianist. Miss Anderson sang 
Logan’s “Pale Moon,” Woodman’s “The 
Open Secret,” Strauss’ “Traum durch 
die Daémmerung,” and Rogers’ “The 
Star.” Mrs. Schwartz played solos by 
Bach, Wollenhaupt, Chopin and Schubert 
and with Mr. Becker, a duet by Chami- 
nade; and Mr. Becker contributed a 
group of his own compositions, which 
were warmly applauded—“Valse Ama- 
bile,” “Gavotte Humoresque,” and Polo- 
naise in E. Mr. Becker also gave a talk 
on “Art Principles in Music,” showing 
how art expresses life, and emphasizing 
ben on of striving for high 
ideals. 





Schumann Club to Sing Taylor Cantata 


The eighteenth concert will be given 
by the Schumann Club, Percy Rector 


Stephens conductor, at Aeolian Hall, on 
April 10. The choral numbers will in- 
clude by request, the Czecho-Slovak 
group sung in January. Among the 
works by American composers will be 
Deems Taylor’s cantata on “The Cham- 
bered Nautilus” by Oliver Wendell 
Holmes. This work was originally com- 
posed for mixed chorus and orchestra 
and was first performed in May, 1914, 
by the University Heights Choral So- 
ciety under Reinald Werrenrath, and 
was sung by the Schola Cantorum under 
Kurt Schindler’s baton in April, 1916. 
The setting for women’s chorus was 
given its premiére by the Schumann Club 
in 1919. At the April 10 concert, the 
Chamber Music Art Society will play the 
accompaniment, 





Cecil Arden, mezzo-soprano of the Met- 
ropolitan Opera Company, has been en- 
gaged to appear in a gala program with 
Rosa Ponselle, Giuseppe de Luca and Gio- 
vanni Martinelli under the auspices of 
the Italian Ambassador in Jersey City, 
N. J., on April 9. 
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Jean Noté 


BRUSSELS, April 2.—Jean Noté, bari- 
tone, for a number of years one of the 
most famous singers in French opera, 
died here yesterday following a serious 
operation. Mr. Noté was born at Tour- 
nai, Belgium, in 1860, and received the 
greater part of his musical education at 
the Ghent Conservatory, winning on his 
graduation, the first prize for singing. 
He made his début at Lille in 1886, and 
later sang for two seasons at La Mon- 
naie in Brussels. After engagements at 
Lyons and Marseilles, he made his first 
appearance in Paris as Rigoletto at the 
Opéra in 1893, remaining there until 
1908, when he went to the Metropolitan 
in New York, making his début there 
as Valentine in “Faust” on Nov. 14, of 
that year. Returning to Europe, Mr. 
Noté was heard in various centers. Be- 
fore entering upon his operatic career, 
he was a colonel in the Belgian army. 
In 1897, he was made a Chevalier of the 
Legion of Honor for preventing a rail- 
way accident near Paris, at the risk of 
his life. During the Peace Conference 
in Paris, Mr. Noté, then at the Paris 
Opera, was invited to sing at a recep- 
tion given to President Wilson in the 
Luxembourg Palace. 





Grace Nicholson 


RICHMOND, IND., April 1.—Grace 
Nicholson, pianist and a member of the 
faculty of Earlham College, died here 
on March 30, of a_ severe attack of 
neuritis. Miss Nicholson was born at 
Girard, Mich., and was the daughter of 
Bishop Thomas Nicholson of Chicago. 
She studied music at the New England 
Conservatory and the Institute of Mu- 
sical Art in New York and was also a 





private pupil of Fannie Bloomfield- 
Zeisler and Ernest Hutcheson. 
G. W. 
Edgar Fischer 
WALLA WALLA, WASH., April 1.— 


Edgar Fischer, violinist, teacher, critic 
and head of the Fischer School of Music, 


died recently at his home here in his 
forty-sixth year after an illness of a 


week. Mr. Fischer received his first in- 
struction on the violin when about eleven 
years old, going later to Berlin, where 
he studied under Joachim, and won a 
gold medal. While in Berlin he acted 
as music critic on one of the prominent 
daily papers. Returning to the United 
States in 1899, Mr. Fischer joined the 
faculty of the Whitman College Con- 
servatory in Walla Walla. Sixteen 
years ago, with the assistance of his 





wife, who survives him, Mr. Fischer 
established his own school. or Ge 
Mrs. Henry K. Jones 
Detroit, April 1.—Mrs. Henry K. 


Jones, one of the founders of the Detroit 
Symphony, and a member of the board 
of directors and first vice-president of 


the Women’s Auxiliary, died last week. 
One of her last acts was to make an 
appeal for financial support for this 
orchestra, on behalf of which she was an 
indefatigable worker. Mrs. Jones was 
born in Detroit, but spent her girlhood 
in Brooklyn and Boston, returning here 
after her marriage. She is survived by 
her husband, one daughter and one son. 
M. M. F. 


Percy Ray Bissell 

BANGOR, ME., April 2.—Percy Ray Bis- 
sel, for four years a player in the battery 
section of the Bangor Band, and for two 
years in the Bangor Symphony, died at 
his home in Brewer on March 30, after a 
brief illness. Mr. Bissell, who was in his 
thirty-first year, had been for a number 
of years a member of the Bijou Theater 
Orchestra. He is survived by his wife 


and one daughter besides his mother, 
three brothers and one sister. J.L. B. 





Nicholas Cawthorne 


Port Huron, MicuH., April 1.—Nicho- 
las Cawthorne, organist of the Congre- 
gational Church for fifty-one years, died 
at his home here on March 29, after an 
illness of about ten days. Mr. Caw- 
thorne was born in England on April 12, 
1844, and came to Canada in 1862. Two 
years later he moved to Chicago and in 
1871 came to Port Huron. He is sur- 
vived by his wife and seven sons. 
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Cincinnati Forces in Record Month of Their Car-o| 
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Under Ysaye, Symphony Gives 
Twenty-five Concerts in 





Karolyn Wells Bassett 
Makes Début as Singer 
on a Palm Beach Visit 








Twenty-two Days of March 
—Melville-Liszniewska, Em- 
ma Calvé 
Squires, 


and Marjorie 
Guest Soloists— 





Members of Orchestra Also — | . a. 
Assist—Nearly 46,000 Per- abe ae ft ta AP me. | p 
sons Hear Forces During i . F 


Month 


INCINNATI, April 1.—The month 
just closed brought many concerts 
for the Cincinnati Symphony, under the ’ 
baton of Eugene Ysaye. The month was, ‘an om se = Vy 
in fact, the most active in the twenty- } ere : 
seven years of the orchestra’s existence. 
Twenty-five concerts were given from 
March 3 to March 25 inclusive. Sym-. 
phony concerts were presented in Cin- 
cinnati on March 3 and 4, and on March 


6 the orchestra appeared in Oberlin, 
Ohio. This appearance was followed by 
two concerts in Buffalo and one each 
in Utica and Syracuse, N. Y., and Zanes- 








Karolyn Wells Bassett, Composer and Color- 
atura Soprano, with Jennie Prince (Mrs. 
Henry Black), Song Composer, at Palm 
Beach. Miss Bassett Is on the Right 


Karolyn Wells Bassett, the young 
composer, pianist and singer, has re- 
turned to New York after a visit of 
two weeks at Palm Beach, where she 
was the house guest of Mrs. Robert 


ville, Ohio. Then the men traveled 
homeward for rehearsals and a popular 
concert on March 12. They next played 
in Marietta, Ohio; Washington, D. C.; 
Raleigh, N. C.; two concerts in Wil- 
mington, N. C.; two in Charlotte, N. C.; 
two in Columbia, S. C.; one in Charles- 
ton, S. C.; two in Savannah, Ga., and 
two at Brenau College in Gainesville, 
Ga. 

A special train took them to Cincin- 





Photographic Souvenirs of the Cincinnati Symphony’s Tour During the Most Activ 


Month in Its Twenty-seven Years. Upper Left: A. F. Thiele, Manager, with Marjore 
Squires, Contralto, and Eugene Ysaye, Conductor, Arriving at Wilmington, N. (., fy 
Two Concerts. Upper Right: Mr. Thiele and Miss Squires in an Old Garden ip 
Columbia, S. C. Lower Left: Miss Squires and Leo Brandt, Jr., of the Orchesn 
Personnel Inspect the Classic Ruins of the General Wade Hampton Home New App 






























nati for rehearsals and two symphony Columbia, S. C. Lower Right: Some of the Players with Miss Squires, Photographed ; 
concerts on March 24 and 25. In each Before the Matinée Concert in Charlotte, N. C. bill: 
: . F of these towns but one they had large : ieey if . = ait 
Hospital Benefit, given on the evening aydiences. In most of the cities they man and Gabriel Ysaye, violinists; Karl tours were conducted. A brief tour of The 
of Feb. 27 in the famous Cocoanut Grove, had sold-out houses. The one exception Kirksmith, ’cellist; Joseph Vito, harp, three days in April will conclude th 

where she sang the “Bell Song” from was Charlotte, N. C., where, despite the and Gustav Albrecht, French horn. traveling activities of the orchestra form © th 
“Lakmé,” with the Strauss “Primavera”  ¢fforts of the local management and the Statistics for attendance, compiled by the season. secre 
as an extra For the past several years promised. co-operation of music clubs A. F. Thiele, the business manager, in- Already elaborate plans for next se erect 
Miss Bassett has been well known as a 24d schools, the attendance was small. dicate that, conservatively speaking, son are being made by the business man prov: 
composer. Her songs, among them “The In Washington, Emma Calvé and Mar- 45,953 persons heard the orchestra dur- agement of the orchestra, and concert : 
Icicle.” “De Bogie Man ” “Tittle Brown garet Melville-Liszniewska, pianist, were ing the month. Besides this, the tours patrons have expressed their delight that peop 
Baby” and “Take Joy Home” have ap- with them as soloists. Marjorie Squires, were highly successful artistically and Mr. Ysaye has decided to remain as com in th 
peared on many concert programs. [It Contralto, was assisting artist in Wil- financially. The members of the orches- ductor next season. The orchestra hay Th. 
is only within the last season that she mington, Charlotte and Columbia. So- tra were entertained in every town they had offers for return dates for next sets , 
has come to public notice as a singer loists were also recruited from the or- visited, and much enthusiasm was ex- son from every city in which it appeared, 
though her voice has been enjoyed at chestral ranks and included Emil Heer- pressed with the manner in which the besides many additional engagements. 


many private affairs. In future this ver- SUPPORT GROWS FOR DIPPEL OPERA PLANS 


satile artist expects to devote much of 

her time to concert work. The picture 

shows Miss Bassett with Jennie Prince and the “Celeste Aida” aria, showing 

Black (Mrs. Henry Black), a cousin of marvelously robust tenor voice. He sut 

Mrs. Robert Black and composer of “It ceeded in reaching his high notes, though 

is Night,” a song which Miss Bassett they seemed to be strained, and 4 
pleased his hearers that they insiste 

upon two encores. 


has added to her répertoire. 

The orchestra played admirably, ¢! 

ing a notable performance 0! ! 

Franck Symphony. The violins 0! t 
orchestra played the “Exile” number 0 
Eugene Ysaye, the conductor of the sym 
phony, with great verve. The Pava 
of Fauré, which was played in (incl 
nati for the first time, as well as ® 
“Pesth Carnival” of Liszt, were bo € acqui 
very well played. The house was "Me ha <a. 
The Norwood Music Club gave 2 “HMcity ,; 
cert, entitled “Shakespeare in Mus! contribu! 
to a large audience. Those wh0 “Hyp)i._.. 
part were Mrs. H. H. Baker, fiiind wil) 
Frank Peters, Mrs. Roland Kraw, “ng m,.:, 
A. Soeller and Laura Strubbe. . The pu 
Ellen Buttenwieser gave 2 1¢C!'4! fact joo, 


. arch 
piano at the Conservatory on Ma! 7 
1ensive PI 


Black. During her stay, Miss Bassett 
appeared with success in the Annual 


the s 
Mayo) 
Board 
The E 


enter | 





rent operéttas, the latter led by the com- 
posers. The names of Sigmund Rom- 
berg, Oscar Radin, Alfred Goodman and 
others appear as honorary conductors. 
Mr. Bendix, who will conduct the more 
ambitious programs, was for ten years 
concertmaster and assistant conductor of 
the Theodore Thomas Orchestra; and 
has been a eonductor of the Chicago Na- 
tional Symphony, at Hammerstein’s 
Manhattan Opera and the Metropolitan 
Opera House. 
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Cincinnati Club Increases in 
Membership—Symphony in 
Twelfth Program 
By Phiiip Werthner 
CINCINNATI, April 3.—Several new 
names have been added to the list of 
members of Andreas Dippel’s United 


States Grand Opera Club, which num- 


bers now nearly 100 persons. At the 
second meeting, attended by about fifty, 





N. Y. THEATER MUSICIANS 
FORM ORCHESTRAL SOCIETY 
The concertmasters include Alexander 


Max Bendix Chosen as Conducter—. Roman, former concertmaster and solo- 

“Guest” Appearances Planned for ist of the Imperial Opera House at Mos- 

Operetta Composers cow, and a ue “ reget and " ao 

ti rodny, a graduate of t e Petrogra on- 

A number of the best musicians from servatory. G. Salesski, of the same Mr. Dippel announced that he had ap- 

the orchestras of the Shubert Theaters choo]. soloist and composer is first . Wi ; 

- Scnool, pointed L. B. Ellert of the Willis Music 

have organized the Manhattan Orches- _ ’cellist. Co. as corresponding secretary and 
Soci : : Th icians have undertaken the “13 a y 

tral Society, with Max Bendix, as con- he musicia e : Philip Werthner as recording secretary. 

ductor. The orchestral body, numbering business management of their own ven- The Cincinnati Symphony gave its 

seventy-five players, has been created ture. A popular scale of prices has twelfth program of the season on March 

to arouse a fraternal -spirit among the been announced. : 24 and 25, playing the “Corsair” Over- 

musicians and to stimulate a new inter- David Samuels, in general charge of tyre by Berlioz, Franck’s D Minor Sym- 

est in their work, and is unique in that 


est the Shubert Theater orchestras and head phony, Ysaye’s tone poem “Exile,” a 
it is co-operative and undertakes to func- 


tion in the concert field without a sub- 
sidy of any kind. It aims in its activi- 
ties to fill the gap existing between the 
regular symphonic performances and 
those which are purely popular. 

Announcement has been made of a 
series of Sunday night concerts to be 
given at the Century Theater commenc- 
ing on April 16. 

The first half of each program will 
be devoted to the works of the masters 
and the other half to excerpts from cur- 


of the Samuels Music Bureau, has been 
elected president of the organization. A. 
E. Elkind is treasurer and Charles K. 
Davis, secretary. 





Patton to Sing Twice in “Crucifixion” 


Two appearances as soloist in Stainer’s 
“Crucifixion” will be made by Fred 
Patton, bass-baritone, on April 14. In 
the afternoon he will be heard at All 
Angels’ Church for the fourth consecu- 
tive year, and in the evening at the Bap- 
tist Temple in Brooklyn. 
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Pavane by Fauré and the Sixth Rhap- 
sody of Liszt. 
house, who sang an aria from “Manon” 


ended hy 
pg compreh 1icplay iéa] per: 
gram which enabled her to «sp - 


The soloist was Paul Alt- Islatoy 
forceful and virile style. ire. A 





MEHLIN 





Are considered by expert judges ‘° 
finest now made. They contain mor® 
able improvements :han all others. 
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PAUL G. MEHLIN & SONS 
Warerooms, 4 East 43rd St. New 
Send for illustrated Art Cat«lorzv* 


PIANOS 








BushsZane 2: 


of sur 1of 
tone quality: 
Years rich with experience and accom- lian 
plishment back of this name vouch Ce Ci 
for extraordinary musical merit. 


Players with 
Bush & Lane Piano Co., Holland, Mich. 
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